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Foreword 


One of the most important and fascinating aspects of the devel- 
opment of our holdings of American art has been a sustained 
focus on the acquisition and study of the arts of the region 
centered on the city of Philadelphia. It was a distinguishing 
characteristic of the Museum’s collecting activities during the first 
several decades of its existence, this fueled in part by the rise of 
a strong antiquarian interest in early American history and material 
culture. And it took on even greater prominence during the tenure 
of the distinguished collector and scholar Edwin Atlee Barber, 
who served this institution as a curator and then as its director 
from 1907 to 1916. These efforts have continued to the present 
day; and this catalogue, which celebrates the gift of 242 examples 
of Pennsylvania German fraktur pledged or already given to the 
Philadelphia Museum of Art by Joan and Victor Johnson, rep- 
resents another chapter in a rich and fascinating story that has 
continued to unfold over the course of nearly 140 years. 

Among the many varied products of the creative spirit of the 
Pennsylvania Germans—redware, richly decorated furniture, and 
a broad range of utilitarian objects handsomely crafted from wood 
and tin—fraktur are the most delightful and, perhaps, the most 
pleasing to our contemporary eyes. Brightly colored and fancifully 
ornamented with an abundance of flowers and other plant forms, 
abstract decorative motifs, and human and animal figures, they 
reflect a way of life, now long gone, that remains appealing to us 
even today. 

Created to document births and baptisms, to offer blessings, 
or to express a simple greeting or the love of one person for 
another, fraktur had a functional purpose that also resonates 
with us today, bringing the past into conversation with the pres- 
ent and reaffirming the basic human emotions and social prac- 
tices that bind all of us together over time. 

Edwin Atlee Barber and the many others who played signifi- 
cant roles in strengthening the Museum’s collection of American 
art were generously supported by collectors such as J. Stogdell 
Stokes and Titus C. Geesey, whose devotion to this subject can be 
clearly seen in the generous benefactions that they and others have 
made to this institution. To this list we can now add Joan and 
Victor Johnson, who have over the course of many years assem- 
bled a distinguished collection of fraktur, folk art, and early 
American decorative arts. A longtime trustee of this institution, 
Joan has also been indefatigable in her efforts to increase our 
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knowledge and appreciation of this field and, more broadly, 
early American culture. Speaking on behalf of her fellow trustees 
and the Museums staff, I would like to say here how deeply 
grateful we are to Joan as well as Victor for the promise of their 
wonderful collection of fraktur and for the many different ways 
in which they have supported this institution. We could not want 
for better friends. 

I would like to take this opportunity to thank the many 
individuals who assisted us with the development and produc- 
tion of this catalogue, which will stand as a significant contribu- 
tion to the growing body of scholarship in the field. First, I am 
pleased to acknowledge Lisa Minardi, a talented scholar whom 
we asked to introduce the complex subject of Pennsylvania 
German fraktur to the general reader. The essay she produced is 
lucid, engaging, and full of rich and telling detail. We are grateful 
for her willingness to work with us on this project both as the 
author of this catalogue and as a consulting curator, for her 
knowledge of this subject is comprehensive. 

Iam also delighted to express our appreciation to Ann Percy, 
the Mainwaring Curator of Drawings in our Department of Prints, 
Drawings, and Photographs, for the role she played as organizing 
curator of the exhibition that accompanies this catalogue and, 
most especially, the close attention she gave to every detail of its 
development and installation. Thanks are due to Yana Balson, 
Assistant Director of Exhibition Planning, for her coordination 
of the exhibition; to Shelley R. Langdale, Associate Curator of 
Prints and Drawings, who organized the exhibition programming 
in conjunction with collaborators at the Free Library, the 
McNeil Center for Early American Studies at the University of 
Pennsylvania, and the Winterthur Museum; and to the staffs of 
our Exhibitions, Marketing and Communications, and Installa- 
tion Design departments for the many important contributions 
that they have made to this project. I am, furthermore, grateful to 
Graydon Wood and the staff of our Photography Studio as well as 
to our Publishing Department, especially Mary Cason, who 
served as editor of this catalogue, for the effort they put into 
making it a publication of which we can be justifiably proud. 


Timothy Rub 
The George D. Widener Director 
and Chief Executive Officer 
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their apartment, all eager to see their fraktur! When Joan called 
me in 2012 to say they wanted me to write a catalogue of their 
fraktur collection, I was deeply honored and excited. Juggling 
this project amid working as an assistant curator at Winterthur, 
getting married, and returning to graduate school to pursue a Ph.D. 
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The Sixty-Year Quest 


An Interview with Joan and Victor Johnson 


ANN PERCY 


Ann Percy: Tell us where you each were born and grew up. 


Victor Johnson: I was born at a very early age, and I grew up 

in Philadelphia. My parents moved from an apartment to a 
house in Germantown, then to a house in Melrose Park, and 
then to another apartment in Elkins Park. I went to Logan 
Demonstration School for grammar school and then to Phillips 
Exeter Academy in New Hampshire. I attended Haverford 
College, just outside Philadelphia, and received a master’s degree 
in business administration from the Wharton School at the 
University of Pennsylvania. 


Joan Johnson: I grew up in Philadelphia, in Mount Airy. I went 
to the Henry School in West Mount Airy and public high 
schools in Philadelphia—Girls’ High School and Germantown 
High School. Then I went to Goucher College in Towson, Mary- 
land, which was my only time away. I’ve been back in Philadel- 
phia ever since. When we were first married, in 1955, Vic and I 
lived in Huntingdon Valley, north of Philadelphia, where we 
restored a little farmhouse, and then we moved to “Hidden 
Glen” in Meadowbrook. We stayed there for the next forty years. 
Now we live in center-city Philadelphia, in historic Society Hill. 


AP: Was art a part of your lives when you were children or when 
you were going to school? 


JJ: L had absolutely no art at home. My parents had a decorator 
who chose all the furnishings. Once they decorated the house, 
nothing ever changed. It was all reproductions. Perhaps that’s 
why I went in the opposite direction. But I attended a great 
summer camp in Poland, Maine—Tripp Lake Camp, which had 
a fabulous jewelry instructor from Georg Jensen who really 
inspired me. I spent hours at her workshop and won the jewelry 
award every year. I was the only camper allowed to work in gold. 


Fig. 1-1. The entrance to the Johnsons’ home is a painted door from Edenton, 
North Carolina, c. 1810. 


I thought that’s what I wanted to do for the rest of my life, but 
jewelry making is a lonely existence, and it never happened. 

I was going to apply to Pembroke College, which was part of 
Brown University and had a joint program with the Rhode 





Fig. 1-2. At left a painting by Edward Hicks (1780-1849) hangs over a chest 
of drawers from the Mahantongo Valley of central Pennsylvania. At right, a 
painting by J. B. Myers, who worked in New York’s Hudson River Valley, 
hangs above a painted desk (c. 1820) that was made in a German-speaking 


community in Nova Scotia. 


Island School of Design. The design school offered a wonderful 
jewelry course, so my father took me up to see Pembroke. It was 
raining and damp and dark, and at that time the female students 
lived in Quonset huts. My father said, “No daughter of mine is 
going to live like that” In those days you listened to your father. 
He had a friend whose daughter attended Goucher, which had 
a brand new, beautiful campus, and that’s where I went. When 

I complained years later my father said to me, “I don’t feel too 
sorry for you.” 

Goucher gave me a wonderful education. History of art was 
my major, and every Wednesday the art-history majors went to 
visit the museums in Washington, D.C. We didn’t learn from 
reproductions—we learned from the real thing, and I think that 
has helped me all along. I’ve had such a fabulous immersion into 
the real stuff. Later I took the Barnes Foundation art-history 
course, and again I was looking at actual works. So I’ve learned 
to look and look and look and look, and I never get tired of it. 

I guess you could call me a “museum junkie” 


2 THE SIXTY-YEAR QUEST 
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VJ: My first exposure to art was from my parents. They had a 
copy of a Modigliani and portraits of my sister with my dog, 
some watercolors, and some oils by local artists. My mother 
painted a lot and took classes locally. She signed her paintings 
“EL JO” My parents also had English antique furniture. 


AP: Where did you meet, and when did you get married? What have 
been your professsions ? 


VJ: After the Korean War, I came back to Philadelphia and went 
to a dance at the country club. It must have been around 1952. 
One of the men who had served in Korea with me had this tall, 
beautiful girl as a date, and he made the mistake of introducing 
me to her. So I stole her. 


JJ: We married in 1955 at the Warwick hotel in Philadelphia. We 
lived for about ten years in a wonderful early nineteenth-century 
farmhouse that was part of the old George Horace Lorimer 
property in Huntingdon Valley. Within a few years we had two 
daughters and two dogs. When the children started school I 
began to work in interior design, at first with a neighbor who was 
an interior decorator and later as head of my own business— 
Joan Johnson Interiors—which I am still working at today. 


VJ: When I returned from Korea I worked for my father, 

whose firm made fishing reels and rods. In my midtwenties my 
father asked me to sell the business for him. Then I started a 
data-processing service bureau. We did anything we could think 
of on punched cards. In the early 1960s we put in our first IBM 
computer. In 1969 that business was sold to Provident National 
Bank, which later merged with PNC. I worked for ten years at 
the bank and then bought the company back from the bank to 
restart it. 


AP: Joan, how did you become so closely involved with the 
Philadelphia Museum of Art? 


JJ: My mother used to take me to the Museum as a child. When 
I went to college and really became interested in art, I used to 
visit the Museum more frequently when I was home, and even 
applied for a summer job there—which I didn’t get. The associ- 
ate director at that time, Henri Marceau, interviewed me. Later, 
in 1993, I came to the attention of Robert Montgomery Scott, 
then president of the Museum’s board of trustees. Bob had 
heard of our collecting and my involvement with the Philadel- 
phia Antiques Show. He took me to lunch and suggested that I 
join the board because he wanted to see the points of view of 
“younger collectors” represented. 


AP: I know that you have been an important figure in organizing the 


Philadelphia Antiques Show for many years. What is your connection 
with this major annual event? 
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Fig. 1-3. A set of four chairs probably made by Philadelphia woodworker William Savery (1721/22—1787) encircles a gate-leg table. 


JJ: From 1976 until 2012 I was chair for the loan exhibition that 
accompanies the Antiques Show every year, as well as associate 
chair for the show as a whole. I’ve learned a great deal through 
my involvement with the exhibitions, but to my disappointment 
we never had a fraktur show. 


AP: Let’s talk about fraktur and your collection. Tell us what fraktur 
are, who made them, and why. 


JJ: Fraktur are decorated manuscripts and printed documents 
that were made primarily by Pennsylvania German school- 
masters and pastors, to commemorate important life events— 
for instance, births, deaths, baptisms, school achievements— 
anything that affected the members of the community personally, 
every aspect of their lives. Many of the artists had little to no 
training. Others were students who copied the schoolmastet’s 
script and sometimes their art. You can see from the surviving 
pieces when a fraktur artist moved from place to place, and you 
can often see his influence on other fraktur made in the same area. 


33281_Fraktur_l_043.indd 3 


AP: What parts of Europe did the fraktur makers originally 
come from? 


JJ: They came primarily from the Palatinate region of Germany 
but also from Switzerland, Silesia (now part of Poland), Bohemia 
(in the present-day Czech Republic), and the German-speaking 
region of eastern France known as Alsace-Lorraine. 


AP: What time period is represented by the fraktur in your collection, 
and where in the United States were fraktur mostly made? 


JJ: Fraktur were made in Pennsylvania by the 1740s, at the 
Ephrata Cloister in Lancaster County, and we have a sheet of 
music from an Ephrata hymnal (pl. 2). Fraktur were soon being 
made all over Pennsylvania, then in parts of Virginia and the 
Carolinas, and eventually in Canada, Ohio, and the Midwest. 
Most of our fraktur collection is from southeastern Pennsylvania. 
We even have one from Philadelphia, which is rare (pl. 12). Our 
earliest piece, the Ephrata music sheet, dates to around 1750. 

We haven’t acquired works much later in date than 1860. We had 
to put limits on our acquisitions, but in addition, printed forms 
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Fig. 1-4. In the dining room a painted corner cupboard, probably from Montgomery County, is flanked by fraktur. 


were used a lot after that date, and there were very few hand- 
decorated examples. The tradition did live on for another fifty 
years or so, despite the gradual closing of the Pennsylvania 
German schools after the Free Public School Act of 1834. Some 
of the later fraktur are quite interesting. As a matter of fact, 
there’s even a revival of fraktur now. I understand that there are 
several people in Lancaster County who are doing beautiful 
work, It’s fun to compare the early fraktur with the later 
nineteenth-century examples, because there is a definite tight- 
ness in the former, like their German predecessors. Later 
American examples seem looser. 


AP: What materials and tools did the makers of fraktur use? 


JJ: The earliest artists used laid paper, but after about 1820 
makers typically used wove paper. They bought their water- 
colors. It’s wrong to think that they made all their own paints 
from berries or things like that in the home, as commercial 
pigments were widely available through merchants and apothe- 
caries. The artists used quill pens and brushes. It’s a relatively 
simple approach. 


4 THE SIXTY-YEAR QUEST 
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AP: What kind of ink did they use? There appears to be a lot of 


brown ink in them. 


JJ: Yes, a fair amount of iron-gall ink was used, which often 
turned from black to brown, but there was also quite a bit of 
red ink used. 


AP: What special techniques did the makers use? For example, did 
they ever use stencils and cutouts? 


JJ: Friedrich Krebs applied embossed paper cutouts to some 

of his fraktur (pl. 116), which is an unusual adornment, but most 
artists didn’t. More often they used intricate cutwork instead 
(pls. 186—91). We have one fraktur that incorporates a copper- 
plate engraving (pl. 102) and a number with woodblock-printed 
designs (pls. 14, 114). 


AP: Are there other decorative techniques that were used to 


embellish fraktur? 
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Fig. 1-5. A variety of American stoneware crocks, jugs, and pitchers lines the kitchen soffit and counter. 


JJ: Another technique they used, although rarely, is pinpricking 
(pls. 48, 209, 221). It gives the piece extra texture. If you hold it 
up to the light, you see the amazing quality of the pinpricking. 
But once it’s framed, you lose that texture. 


AP: Are hand-painted fraktur earlier than printed ones? 


JJ: Not always; some of the printed examples date earlier. 

We have some fraktur from the Ephrata Cloister that are among 
the earliest printed fraktur known to have been made in America, 
in the 1780s (pls. 13, 14, 19, 20, 114). 


VJ: The differentiation between printed and hand-drawn 
fraktur is important. Frequently, the hand-drawn fraktur were 
copies of those that were printed, but in the marketplace today 
the printed examples have always been less expensive than the 
hand drawn. Many printed ones were also hand colored. 


AP: I understand that these pieces werent framed and hung around 
the house. They were actually kept in spectal places, such as bibles 
and chests. 


VJ: Absolutely. And the fact that they still have such good color 
shows that. 


JJ: We're lucky that fraktur were so highly prized and therefore 
carefully preserved; they were usually stored in bibles, drawers, 
or chests, so they’ve come to us pretty well unscathed, especially 
when you remember that the paper is very thin. 


AP: Do we know anything about how fraktur were used in everyday 
life by the Pennsylvania Germans ? 


JJ: Baptismal certificates were typically stored for safekeeping, 
but rewards of merit and bookplates would have been visible 
whenever someone opened the books into which they were 
inserted (pls. 192-202). School-related fraktur were a large part 
of daily life. As a reward of merit for good students, teachers 
made small drawings for them. Schoolmasters also gave their 
pupils decorated musical tunebooks (pls. 56, 60) and Vorschriften 
(pls. 58, 70, 71), or writing samples. The well-known fraktur 
scholar Pastor Frederick Weiser always said that the teacher did 
this to make the parents happy with his instruction, so that he 
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would be asked back to teach the next school term. Whether 
that’s true, I don’t know. But many writing samples are dated in 
the late spring, when school would let out so the children could 
help on the farm. In fact, children themselves often made fraktur, 
and they did it very well. I even have a Durs Rudy piece that 
someone, perhaps a child, copied (pls. 100a—c). He or she got it 
totally wrong, but the work is absolutely charming. 


AP: Arve fraktur connected with religion, or are the subjects 
mostly secular? 


JJ: Both religious and secular subjects appear in fraktur. Durs 
Rudy Jr. and Sr—their work is indistinguishable—did a Prodigal 
Son series, and we have one from that group, as well as a 
Crucifixion scene and a drawing of a baptism (pls. 95—97). We 
have many more examples with biblical subjects. But the reason 
we collect this material is for the design. The religious aspect is 
often contained within the writing, which most of us don’t 
understand, although you do see angels and sometimes scenes 
of the Crucifixion, Resurrection, Adam and Eve, and so on. 
Quite often, for some reason, the text has nothing to do with 
the illustrations. I find that most unusual. You can have a picture 
of a bear and a lion, and the writing on the fraktur could include 
a verse about fire and brimstone. 


AP: Why did fraktur artists do so many images of Adam and Eve? 


JJ: I don’t think they did. It’s just that we have a lot! Fraktur 
often told biblical stories, and Adam and Eve would obviously 
be one of the subjects (pls. 217—25). One of the fun things about 
collecting is the ability to develop subspecialties, and one of the 
themes that always intrigued us is Adam and Eve. We love the 
story. We love the drawings. You find this subject in every 
medium, and so we started looking for depictions of Adam and 
Eve. The most important Adam and Eve fraktur that we own, 
and my favorite, is by Samuel Gottschall (pl. 81). It was our 

first promised gift to the Museum, in celebration of its 125th 
anniversary. Gottschall painted in an unusual way, using a thick 
binder and additional pigment to deepen the color in spots, 
creating a puddling effect. The result has almost the look of 
stained-glass. It’s a technique that he used in all his work, and it 
gives a rich impression. We have another fraktur that used the 
same print source, but the artist was less talented (pl. 218). It’s fun 
to see how naive that example is. In fact, there are many versions 
of Adam and Eve. The Sussel-Washington Artist did a fraktur 

of the subject that shows his typical technique of outlining in 
heavy dark ink, thus making his subjects stand out from the 
background (pl. 6). One example from an unidentified artist is a 
cutout with pinpricking (pl. 221). 


AP: What about the odd motif of the creature with a fish’s body and 
a human head? 


6 THE SIXTY-YEAR QUEST 


33281_Fraktur_l_043.indd 6 


JJ: That’s based on a legend from Switzerland about a wonder- 
fully large fish that was caught with great difficulty near Geneva 
in 1740. The fraktur we have with that subject (pl. 27) came from 
the famous collection of Emily Johnston de Forest, who gave 
most of her things to the Metropolitan Museum of Art in New 
York, but somehow this one got away. 


AP: What characteristics of fraktur especially appeal to you? 


JJ: We're attracted by their magical quality and the way that they 
reflect people’s joy in living. The dynamic designs are beautiful 
and the information on them is important, but more than any- 
thing I suppose it’s just their quirkiness that I like best. 


AP: How can you identify the different artists ? 


JJ: It’s fun as a former art-history major to try to figure out who 
did what, because you can see the signature of the artist by the 
way he paints. Johann Adam Eyer actually has a “signature” on 
some of his works: he put a quill pen in an inkwell in the corner 
of the paper. But most of the artists didn’t sign their work. I’ve 
been looking at fraktur for over fifty years, and you start to recog- 
nize styles. When I moved to this apartment and I put all the 
fraktur on the floor, before hanging them I discovered that there 
were two by the so-called Ehre Vater Artist that I'd never identi- 
fed as such (pls. 101, 102). I knew I had two small watercolor 
portraits by the Reading Artist (pls. 210, 211), but I realized that I 
also had a large oil on canvas. I never thought they were by the 
same hand until they were together on the floor, and I saw that 
they had the same characteristics. As you keep looking, you 
develop an ability to identify the same details, the same colors, the 
same looseness or tightness, the same qualities. The flowers and 
birds, for example, may be similar in various fraktur, but the way 
they are painted can be totally different from one artist to another. 
The motifs are personally adapted by each artist, so the same type 
of bird or flower looks unique in the work of each maker. 


AP: Even if the artists are unnamed, they have distinct visual personalities. 


JJ: Yes, the Sussel-Washington Artist is a good example 

(pls. 6-10). If you look closely at works that are attributed to 
him, you can see how to identify his hand. His fraktur are 

very strong. Every one of his human figures has pink cheeks, and 
the figures are all outlined in heavy black ink or paint. His works 
have all kinds of textures. The man really liked a “pow” effect. 
He’s called the Sussel-Washington Artist because in the 1950s 
Arthur Sussel, who had an antique shop on Walnut Street in 
Philadelphia, discovered this man’s work but didn’t know his 
name. So at the beginning the works were attributed to “the 
Sussel Hand? Then Mr. Sussel bought a George Washington 
picture, and the maker became known as “the Sussel-Washington 
Artist” But to this day we don’t know who he was. A number of 
researchers are looking hard because this is such an important 
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Fig. 1-6. In the den fraktur hang above and to the left of a Windsor settee. 


artist. He wasn’t prolific, but his works are so distinctive that you 
can’t miss them. When I started collecting in the late 1950s, 
almost all of the artists were unknown. There’s been a lot of 
research over the years, so I’ve had to learn new names for the 
nicknames by which I had previously known certain artists. 

The Sussel-Washington Artist is one of many who still has a 
nickname. But maybe someday we'll find out who he is. 


AP: What other sorts of nicknames were once in use? 


JJ: They’re not usually named for the dealers. Some of the artists 


have names reflecting the way they painted, others their location. 


All fraktur artists left their fingerprints in their motifs, formats, 
use of colors, and styles of handwriting. In Bucks County there 
was a fraktur maker formerly called the Brown Leaf Artist, now 
identified as David Kulp (pls. 40—43). Another maker is known 
as the Cross-Hatch Artist (pl. 153), and yet another, the Leacock 
Township Artist (pls. 138, 139). Henry Young previously had four 
names because each of his styles is so different (pls. 162—65). 
Most of his pieces include prominent stars, and that’s the clue 
that ties them together. When you look more closely you can 
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also see other stylistic resemblances as well as similar motifs 
and colors. 

The Easton Bible Artist originally earned his name because 
his most important work was the bookplate in a bible owned by 
the First Reformed Church in Easton, Pennsylvania. A researcher 
later discovered his actual signature, Johannes Ernst Spangenberg 
(pls. 103-5). If I were to pick a dinner partner from among the 
artists I collect, Spangenberg would definitely be the one. A 
birth and baptismal certificate in our collection includes a joy- 
ous, colorful scene of people dancing, cavorting, eating, playing 
musical instruments, just having the best time (pl. 103). Spangen- 
berg must have had a marvelous personality. He also had beauti- 
ful handwriting, using the fractured lettering of the medieval 
German style. The script by later artists can’t compare. 

In many cases, if you look at a single artist’s works at differ- 
ent stages in his career, you might not know they are all by the 
same hand. The Ehre Vater artist (pls. 101, 102), named after his 
use of the inscription Ehre Vater und Mutter (“Honor father and 
mother”) on many of his fraktur, had at least four different styles 
over his lifetime, eventually working in a much looser, more 
decorative manner. One of his fraktur combines a printed image 
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Fig. 1-7. Four of the Johnsons’ five fraktur attributed to the Sussel-Washington 
Artist (pls. 7-10) are grouped together. 
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with hand-drawn decoration (pl. 102). It’s satisfying when you can 
finally attribute a piece that you’ve owned for years but didn’t 
realize who created did it, and suddenly the artist identifies 
himself to you. 


AP: Which of your fraktur are the most unusual? 


JJ: Well, certain artists weren’t very productive, so there are few 
pieces by them. The best example of that would be the Sussel- 
Washington Artist (fig. 1-7). There may be a total of twenty or so 
works attributed to him. He had a wonderful hand. We have a 
few of his fraktur. I bought the first three in Bucks County after 
our daughter Linda was born, and I wanted something charming 
to put in her bedroom. In one shop in New Hope, Pennsylvania, 
there was a drawing of a tiny little ox (pl. 8), and I bought it for 
five dollars. I thought it was from the Indian subcontinent, and 
so did the dealer. Then I went to another store not far from 
there, along Old York Road, and I bought a camel for six dollars 
(pl. 9). I bought a third one—another ox—for about the same 
amount (pl. 10). Obviously a “runner” had gone from dealer to 
dealer, selling one at a time. Not knowing who had done them, I 
just hung them on the wall because they went well with the 
furnishings that we already had. When Pastor Weiser visited our 
house for the first time, he looked at these three small pieces and 
said, “Do you know that you have the Sussel-Washington Artist 
here?” By that time I knew the name, but I had no idea that’s 
what I had. His work is rare, and I just got lucky. That never 
happened again! 

Johann Adam Eyer is another wonderful hand (pls. 28—35). 
He was a schoolteacher and moved throughout the state. His 
work is exquisite and was copied by many students. It’s fun to see 
the Eyer fraktur alongside the work by his students. You can 
definitely see his influence. And as I said, I love Johannes Ernst 
Spangenberg. I think he’s pretty hard to find. The joyous “cocktail 
parties” that he illustrates are such fun. Who else is rare? Durs 
Rudy, Jr. and Sr. I can go on, but for me those are the highlights. 


AP: Were there any women artists? 


JJ: Young women in the religious community of Schwenkfelders 
(descended from Silesian immigrants who came to Pennsylvania 
in the 1730s) produced many examples of fraktur. Sarah Kriebel, 
whose father was a fraktur artist and minister, was active as a 
fraktur artist herself (pls. 89-92). 





AP: What are the most important public and private collections of 
fraktur in the United States? 


JJ: The Free Library of Philadelphia has one of the most import- 
ant holdings in the country. It was formed a long time ago, and 
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it’s an amazing collection. Winterthur has a fine group of fraktur. 
Its founder, Henry Francis du Pont, really enjoyed this material. 
The Schwenkfelder Library and Heritage Center in Pennsburg, 
Pennsylvania, and the Mennonite Heritage Center in Harleysville 
have wonderful holdings in their museums, mostly donated by 
community members, and so does the Bucks County Historical 
Society in Doylestown. There’s also a collection of printed frak- 
tur material that’s now in the Midwest; it was formed by a Ger- 
man, Klaus Stopp, who came to this country and sold the whole 
collection to the Newberry Library in Chicago. 


AP: Have there been any private fraktur collections in the United States 
that are comparable to yours? 


JJ: Certainly the collection of the Dietrich Americana Foundation 
is excellent. Paul Flack in New Hope has wonderful examples. 
Many people have acquired very fine fraktur, but they haven’t 
specialized in it, and their collections don’t represent as many 
artists or regions as ours. The American Folk Art Museum in 
New York has some superb fraktur from Ralph Esmerian. The 
quantity is not huge, but the quality is outstanding. Pastor Weiser 
also collected fraktur, which are now at Winterthur. There are 
several local historical societies that have fine examples from 
their own communities. 


AP: Could you talk a little about your approach to collecting fraktur? 





Fig. 1-8. Fraktur with images of birds and flowers are featured on the wall above a painted chest made for 
Johan Griesmer of Berks County in 1797. 
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JJ: I took a roundabout route to fraktur. When I was an art- 
history major at Goucher College, I specialized in contemporary 
art. I loved the Bauhaus, but I found out that my husband didn’t 
want to live with such modern things because he worked with 
computers all day. He didn’t want his home to look like his 
office. I was crushed! I started looking for alternatives to solve 
our decorating problems temporarily, thinking that later we 
would get a Paul Klee and Knoll furniture. (We couldn’t have 
afforded a Paul Klee even if we had both wanted one.) Some 
years later, in 1971, I was out antiquing with a friend who had 
studied at Winterthur and we found a tiny fraktur with an illus- 
tration of an American Indian at an auction house in Berks 
County called Pennypacker Auction Centre (pl. 207). The fraktur 
was sort of appealing, small, and inexpensive, and that was the 
first hand-drawn one I bought. I kept it for sentimental reasons. 
We've upgraded a little since then. 


AP: Tell us about the old houses youve lived in. Have they influenced 
your collecting of folk art and fraktur? 


JJ: When Vic and I were getting married, we started looking at 
houses. Vic said, “I’m six foot four, ’m twenty-seven years old, 
I've worked for a while and saved some money, and I certainly 
don’t want to live in an apartment.” Every realtor who showed us 
houses thought that this marriage would never take place 
because what I liked, he didn’t like, and vice versa. But we finally 
found the old farmhouse in Huntingdon Valley, which spoke to 
each of us for entirely different reasons. I loved it because I 
imagined gutting the barn that was on the property and making 
it into a contemporary Bauhaus building. Vic loved the house 
because it was old. Our friends were horrified at what I was going 
to do to this early house, particularly two who had just finished 
the program in early American culture at Winterthur. They took 
me under their wing, and we often went out to antique shops 
and dealers in Bucks County. Since I had to get a babysitter, I 
couldn’t be gone for more than half a day. So Bucks County was 
as far as we went. And little by little, I seemed to grow more and 
more fond of simple country furniture and fraktur, and as you 
can see, I now have a serious case of “frakturitis.” In 1965 we 
moved a mile north to Meadowbrook, to a Colonial Revival 
house from the 1930s designed by G. Edwin Brumbaugh—it was 
a perfect setting for our country furniture and folk art collection. 
Our first house had become surrounded by a housing develop- 
ment, or we would never have moved. We lived in Meadowbrook 
until seven years ago, when we moved to Society Hill. 


AP: How do you go about arranging your fraktur? Many of them are 
hung in clusters. Do those groupings have themes, or ts it just a visual 
approach to hanging them? 


JJ: When I started collecting fraktur, I just used them to fill up the 
walls of the farmhouse we lived in. Since the fraktur were small 
and the walls were large, I would play with the arrangements. 
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For me that was as much fun as collecting. One piece had to 
relate to another, and each frame had to relate to each fraktur. I 
just played. IfI got a new fraktur, it took me three hours to hang 
it because I would put up one piece, and then something else 
wouldn’t look right. When we moved to this apartment in Phila- 
delphia (figs. 1-1 through 1-5)—which we had planned to re-create 
the “look” of the “Hidden Glen” house—I arranged everything on 
paper, so I knew where each object was going, except the fraktur. 
Then I laid all of them on the floor and started from scratch— 
except for the group in the den, where I was very pleased with 
the way that they had looked in the Meadowbrook house (fig. 1-6). 
Those were among the first fraktur we bought, so it was fitting 
that I kept them in the same arrangement in the new apartment. 
In the dining room I put all the birds together (fig. 1-8), and in my 
bedroom I put all the pieces with Adam and Eve (fig. 1-9). For the 
rest of the rooms, I just played with various arrangements 

(figs. 1-10, 1-11). There was really no rhyme or reason. I couldn’t go 
by the location where a piece was made, since it wouldn’t work 
out visually. But having moved I could start fresh and explore 
different themes. 


AP: Do you collect to fill gaps or to gather a complete picture of the 
historical development of fraktur in Pennsylvania? Or do you buy only 
what visually appeals to you? 


JJ: In the beginning, we had no intention of collecting. We had a 
farmhouse with empty walls and a few contemporary prints that 
Thad from college. Fraktur, which were more appropriate to the 
house, in those days were inexpensive, something that we could 
afford with my “roast beef money’—as my mother used to say— 
anything left over from the budget that week. Eventually I 
thought that I ought to know a little bit more about the subject, 
but there were only three or four books on fraktur. I had heard 
that there were fakes, and I was a little nervous about purchasing 
works at the next level of quality and importance. I had also 
heard that there was a wonderful collection at the Free Library 
of Philadelphia. Vic was working too hard and had no time to go 
to the Free Library, but I loved going to the rare book depart- 
ment. A man by the name of Howell Heaney was the rare book 
librarian at the time, and he took me under his wing. If I brought 
in a piece to find out if it was authentic, he would never tell me 
straight out. He would sit me down and bring in sixty fraktur 
and just pile them up—in the early days of our collecting, you 
could handle all the works in the library’s collection. I would sit 
in that room and ooh and ah. I’m sure he thought I was having 
an asthma attack. That was where I saw the best examples and 
the rarest forms of fraktur, and the quest started. Originally I just 
bought anything I liked, and then as I became a little more 
discerning and knowledgeable, I decided it would be fun to have 
some from Lancaster County, York County, wherever, and the 
collection just grew from there. The passion grew. Endless 
energy combined with a touch of competitive zeal kicked in. 
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Fig. 1-9. The theme of Adam and Eve (see pls. 217—25) unites the fraktur above a painted bedstead. 


AP: Did you have a mentor? 


JJ: I would say that Mr. Heaney was my mentor, absolutely. 
Later, many fine dealers found and sold us some superb pieces. 


AP: What about Pastor Weiser? 


JJ: Yes, later on Pastor Weiser certainly was an influence. He first 
came to our house after a fraktur conference in Bucks County. I 
had heard about this man for a long time, and he had published 
a book with Mr. Heaney in 1976—The Pennsylvania German 
Fraktur of The Free Library of Philadelphia: An Illustrated Catalogue 
Compiled by Frederick S. Weiser and Howell J. Heaney—so I knew 
his work. He walked into our den, looked at the fraktur, and 
said, “Joan, what’s a nice Jewish girl like you doing collecting our 
fraktur?” He even translated a few on the spot. I thought, oh, 

my goodness—I hadn’t even been aware of all the religious 
connotations until then. I was just buying art. That was my intro- 
duction to Pastor Weiser. He was wonderful. He not only knew 
about fraktur as a scholar, he lived it. His family played an 
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important role in Pennsylvania German history, and he could 
tell you not only who made the fraktur but to whom that person 
was married and where they lived and how many children 

they had and where the parents had crossed the Allegheny 
Mountains in a wagon. He was just full of endless information. 
He was marvelous. 

Pastor Weiser even taught us about German fraktur. Around 
twice a year members of the Folk Art Society of America orga- 
nize tours to different collections. After a number of trips in the 
United States, we said that if we wanted to see the beginnings 
of some of this type of folk art, we ought to go to Germany. 

So asked Pastor Weiser to take us there. We traveled through 
the Black Forest, visiting folk art museums and small villages. 
We learned to tell the difference between German and American 
fraktur, and the knowledge that we gained on that trip was 
extremely useful. 


AP: Did you teach yourself to judge quality—good, better, best—from 
looking at fraktur, or did somebody help you? 
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Fig. 1-10. These three fraktur were made by Francis Portzline for his 
grandsons Heinrich, Andreas, and Georg Portzline (pls. 166—68). 
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JJ: No, I never had much help buying fraktur. I was a “do-it- 
yourselfer,”’ and I soon realized that accumulation was not the 
same as collecting. I did have an art background, so I knew 
about technique, design, and color. Sometimes I discussed pieces 
that were coming up at auction with a few dealers or other 
collectors. I approached collecting from a contemporary perspec- 
tive, so our collection reflects a different point of view than 
those of many others. The art came first, then the history. 


AP: Did you study anywhere else, besides researching fraktur at the 
Free Library? 


JJ: I did. I took the art-history course at the Barnes Foundation 
in Merion, Pennsylvania. I sat in those rooms for two years, but 
I really don’t remember seeing the fraktur there. I did see that 
Dr. Albert Barnes had attempted to bring cognitive order to 
things, to enhance the overall effect with unexpected juxtaposi- 
tions. He always challenged the mind’s eye with provocative 
compositions. I guess I tried to do that too. I do remember the 
Pennsylvania German decorative arts—the eighteenth-century 
dower chests, the ironwork, and all the other accoutre- 
ments—I’m sure that helped me when I decorated my own 
house (fig. 1-12). Only recently did I realize that I have some 
Barnesian qualities; when the museum opened its collection 

in center-city Philadelphia a few years ago, I looked at it and 
finally understood how much Dr. Barnes’s style of hanging had 
influenced me. 


AP: Did your course at the Barnes affect your approach to collecting ? 


JJ: Dr. Barnes bought Pennsylvania German material to decorate 
his country house, Ker-Feal, in Chester County. None of the exam- 
ples of fraktur in his collection are extraordinary, and he wasn’t 
interested in their condition. The paintings were his passion— 
the other objects were there to make points in his teaching. I 
cared about condition very much, so if something was outstand- 
ing and rare but in terrible condition, I didn’t go after it. Also, 
Dr. Barnes, like many people at that time, cleaned all of the 
hardware and furniture that he collected. I went in the opposite 
direction with my own fraktur. If I see a beautiful example but 
it’s been over-cleaned, I won’t buy it. The same goes for furni- 
ture. I like to see the patina on old objects, that grungy finish. 


AP: Is ct difficult to find fraktur in the condition that you prefer? 


JJ: Yes, it’s hard to find fraktur in good condition today. When 
we first started collecting in the late 1950s and early 1960s, we 
went to country auctions and small shops all over Pennsylvania 
where there were wonderful pieces that had just come out 

of family ownership and hadn’t been mistreated or altered. 
There were more great pieces available then, but we couldn’t 


afford them. 
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AP: What's the market like now compared to when you 
began collecting? 


JJ: Well, you can’t go to country auctions and hope to see a 
masterpiece. Everything seems to end up in New York auction 
houses or with very fine dealers, and the prices for high-quality 
fraktur are substantial. Fraktur is really treated in a different 
category today. When we started collecting, the New York art 
crowd just wasn’t interested in Pennsylvania German art, and 
Pennsylvania collectors didn’t travel to New York. We were 
able to buy a lot of really good fraktur at the big auctions at 
Sotheby’s or Christie’s as we had hardly any competition. 


AP: Are fraktur more sought after today ? 


JJ: I think they are. There’s much more known and written about 
them. When Vic and I started the chase in earnest, there was 
very little information out there. But little by little, there were 
new discoveries and fraktur has come to be a major collectors’ 
item. Of course, the Philadelphia Museum of Art had a group 

of fraktur long before anybody else did—the first acquisition was 
in 1897—but I didn’t know that in our early days of collecting. 
Later, I started finding out about the Museum’s Pennsylvania 
German holdings, including the redware pottery and painted 
furniture. Before I went to any major auction, I would go to the 
Museum, look at the objects, and really develop my eye. I still do 
this! Often, when I go to an auction, even though the catalogue 
states that something is an outstanding piece, I know that there 
are better examples out there, many in the Philadelphia 
Museum of Art. 


AP: Are there lots of fakes these days, and are they hard to spot? 


JJ: There aren’t a lot, but there are enough. Early on, fraktur 
wasn't worth faking. The pieces weren’t expensive enough to 
warrant it. As prices have gone up, we've seen more and more 
forgeries. The fakers are clever. They use old paper from early 
books. Often they can get their hands on the same kind of paint 
used in the originals. But there’s a stiffness to the forgeries. 
Sometimes the handwriting is a giveaway. A copyist is a copyist; 
it’s hard to explain, but if you put a genuine example next to a 
fake, you can see it with a trained eye. When it’s possible, I 
always take a fraktur home before buying it, to think about it for 
a couple of days. I hang it with the others and see how it com- 
pares to them. When I see the work next to our pieces, it 
screams if it’s not right. That said, when we went over this entire 
collection with the catalogue author, Lisa Minardi, and the 
Museum’s paper conservators, we learned that we have a couple 
of little bookplates that aren’t right. They are wonderful exam- 
ples of faking. So we all get fooled at some time. I think I’m 
lucky that’s all that has happened to us. 
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Fig. 1-11. Fraktur are arranged above a painted chest from the Deep Run area 
of Bucks County. 


AP: Do both of you need to agree on every work you buy? 


VJ: We're supposed to, but lots of times if Joan is out and about 
buying things for her clients, she might pick up something for us 
when I’m not there. Then it’s a question of making a decision at 
the last minute, but usually if the values are high enough, she'll 
take the piece home and include me in the decision making. 


JJ: He’s very involved in the decision making regarding anything 
that’s important. What Vic did for me was good, because I just 
wanted to decorate the house quickly and get it over with. Vic 
kept saying, “You're better off buying one good work than a lot 
of small ones,” so he held me back a lot. I’m sure I resented it at 
the time, but in hindsight that was good advice. And I think over 
the years we haven't argued over any pieces, just over the cost! 


VJ: There were some paintings recently that I thought were 
greatly overpriced that Joan insisted on buying. It wasn’t that we 
didn’t consult with each other; we consulted, I just got over- 
ruled. I think that she’s not only the Congress but the Supreme 
Court, too. 
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AP: Do you go to auctions together? 


VJ: Not any more. We’ve gone to auctions together in the past, 
particularly at Sotheby’s and Christie’s in New York, and we’ve 
been at Pook and Pook in Downington, Pennsylvania. We started 
off at Pennypacker in Reading. 


JJ: But now we don’t buy at auction, in front of everybody. We go 
to the previews but not the sales, because we don’t want some- 
one reporting our purchases. Vic loves bidding on the phone— 
it’s a nail-biter—that’s his role, and he’s very good at it. He comes 
in at the last minute. It scares me to death, but that’s how we’ve 
operated for a long time. 


AP: Can you tell us some tales of the chase? 


VJ: Joan’s really knowledgeable and a great museum trustee, but 
she’s not so good with mechanical things. 


JJ: As an interior designer, I didn’t want to get nagged constantly 
and asked, “Why aren’t my rugs or curtains here>” I figured I 
could handle things without an answering machine, but Vic wanted 
me to get one. Our kids thought it was absurd that I didn’t have 
one, and so for Christmas they gave me the machine. Vic 
installed it, and the first time I went out, it did its job. When I 
came home this thing was winking and blinking at me. I picked 
up the answering device, and it was Dennis Moyer, the head of 
the Schwenkfelder Library and Heritage Center. He and I were 
close because I had worked with him on his book Fraktur Writings 
and Folk Art Drawings of the Schwenkfelder Library Collection, 
published in 1997. Dennis told me there was a tiny auction out 
in Pennsburg—mostly just farmers’ tools and things like that. But 
there was also a great big bible, and when the auctioneer opened 
the bible, three amazing Durs Rudy fraktur fell out (pls. 95-97). 
Dennis said, “I’ve never seen quality or condition like that or I 
wouldn't have picked up the telephone to call you. The auctioneer 
is going to sell them tonight because he knows that those pic- 
tures don’t belong in that country sale” I was able to get those 
three fraktur because we had an answering machine. Thanks, Vic. 


VJ: And now she has an answering machine that runs all the time. 


JJ: We've had lots of leads. I think one of the most interesting 
put us on the trail of a group of fraktur that we knew about in 
our own Abington Township. We didn’t know who owned them; 
many other people seemed to know but wouldn't tell us. One 
night Graham Arader, a dealer in rare maps and prints, called 
and said, “Joan, there’s a collection of fraktur in your backyard 
owned by a Reverend Scott Brenner. He thinks he'd like to tidy 
up his estate and sell these fraktur, but you have to get there 
tonight because a dealer from New York is coming down tomor- 
row morning.” This was around six o’clock in the evening, so we 
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zipped over there when Vic came home from work. There were 
about fifty fraktur, hung all around his basement walls. The 
Reverend Brenner had acquired the pieces when he performed 
ceremonies for people and they wanted to pay him. He’d say, 
“No, but do you see that little picture on the wall? I’d love to 
have that instead, and I'll remember your family from that? 

He had amassed quite a collection, but Vic told me there was 
no way we could afford to buy all of them. We decided I would 
walk around the room and then quietly appraise each one and 
add up the total. We knew that if we bought them we'd have 

to sell some afterward. Luckily I was in a business where I did 
sell decorative things, and we took the gamble. When we made 
the purchase that night, Vic and I realized that we were passion- 
ate collectors. We sold about half of them. Some I’m really sorry 
about, but the ones we kept include some of the best fraktur 

we have (pls. 2, 37, 72, 81, 85, 94, 106, 145, 156). 


AP: Did you ever go directly to Pennsylvania German families? 


JJ: No, we were collecting too late for that. Early dealers such 

as Hattie Brunner did, but going to Pennypacker Auction Centre 
was the next step. That’s where the farmers were selling their 
family possessions. Pennypacker had the most remarkable things 
and attracted Pennsylvania German collectors. When we first 
started this quest, we bought from Pennypacker, but eventually it 
was rare to see a fine piece there. The Pennsylvania Germans 
were clever enough to learn that to get the most money, they 
should send their fraktur to New York for auction. 


AP: What does your fraktur collection mean to you? 


JJ: That’s a great question. We have truly enjoyed the hunt. 

We like that as much as actually owning the fraktur. We’ve met 
phenomenal people. We’ve had wonderful experiences. We’ve 
been all over Pennsylvania to places we never would have gone 
otherwise. We've enjoyed learning. I don’t know why we like this 
material so much, or what the motivating force is, but it’s terribly 
appealing to both of us. I guess I’m basically an inquisitive 
person, and I just love the hunt, the learning, and the product. 


AP: Why did you decide to promise your fraktur collection to the 
Philadelphia Museum of Art? 


VJ: About ten years ago, we dedicated a small gallery at the 
Museum showcasing Pennsylvania German art, which in 2005 
was named the Joan and Victor Johnson Gallery, and at various 
times since the early 1990s we've donated works of American 
folk art or furniture to the Museum. Right now, the reason we’re 
promising the fraktur to the Philadelphia Museum of Art is 
because Timothy Rub got a hold of my arm and twisted it. 
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Fig. 1-12. A group of sheet-iron weathervanes in the shape of animals related to food, along with an American Indian, adorn one kitchen wall. 


JJ: But Anne d’Harnoncourt, the Museum’s previous director, 
started the whole ball rolling a long time ago. Her father loved 
folk art, and Anne had a real understanding of our material. 
We've always known that we would probably give our collection 
to the Museum. 


AP: How will your fraktur add to the Museum’s existing collection of 
Pennsylvania German art? 


JJ: One of the reasons we decided to give our “treasures” to the 
Museum—besides the fact that I’m a trustee and an advocate of 
this exceptional institution—is its superb collection of Pennsyl- 
vania German redware and painted and decorated furniture. The 
Museum’s current fraktur collection is not as large or significant, 
but the same decorative motifs that you find on fraktur are also 
seen on redware and furniture, so these pieces mesh beautifully. 
It’s an illuminating combination, and we're pleased that we can 
have our “babies” live among such great things. 
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AP: What are your hopes for how people will engage with this work ? 
What do you think people will get out of seeing tt? 


JJ: I think that when these pieces are finally hung at the Museum, 
the public will see what an interesting, intelligent, creative group 
of people the Pennsylvania Germans were, how much they were 
like us, how much they enjoyed creating, how proud they 

were of their children. People looking at the fraktur will be able 
to identify with it. Even though some may think of Philadelphia 
as an “English” or Quaker city, the German population in this 
area was—and is—enormous. People of German descent are still 
everywhere in the greater Philadelphia area, and I think they’ll 
relate to the collection and be proud of their heritage. 


VJ: These works will give people who visit the Museum insight 
into a type of art that isn’t currently represented in depth in 
its collections. 
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An Introduction to 
Pennsylvania German Fraktur 


raktur—decorated, Germanic manuscripts and printed 

documents—have long been noted as an extraordinarily 
vibrant and creative art form. The name, derived from the 
Latin fractura (breaking), refers to the broken or fractured style 
of lettering known in German as Fraktur. The anglicized term 
“fraktur” can thus, technically, refer to any document written or 
printed in Fraktur lettering, with or without decoration, and in 
that sense, it was produced in German-speaking areas of Europe 
from the beginning of the 1500s until the Second World War. 

It is, however, the decorated manuscripts and printed docu- 
ments that are the focus of this publication. The fraktur tradition 
was transplanted to Pennsylvania by German-speaking immi- 
grants, who began arriving in 1683. 

Fraktur has become one of the most distinctive and iconic 
forms of American folk art. The most common type made by the 
Pennsylvania Germans was the Geburts-und-Taufschein, or birth 
and baptismal certificate. Whether handwritten or printed, these 
documents typically include extensive genealogical data (child’s 
name, parents’ names, location and date of birth and baptism, 
and godparents’ or baptismal sponsors’ names), in addition to 
decorative motifs such as hearts, flowers, angels, and birds. 
Their popularity reflects the importance of baptism within the 
Lutheran and Reformed Churches, to which approximately 
90 percent of Pennsylvania Germans belonged. Few exact 
counterparts for this form exist in Europe; rather, it appears 
to have evolved out of various documents used in Europe, 
including the Taufpatenbrief or Gottelbrief, a letter from the god- 
parents to the child, and the official Geburtschein, or birth certifi- 
cate. Unlike the Pennsylvania German Geburts-und-laufschein, 
the European Taufpatenbrief and Gottelbrief typically include little 
if any genealogical data. The American fraktur type that most 
closely relates to these European antecedents is the Taufwunsch, 
or baptismal wish, of which about fifteen are known, most by an 
unidentified maker known as the Sussel-Washington Artist 
(fig. 2-1). Even on these pieces, more personal data are included 
than on most European versions, likely due to the chronic short- 
age of ministers and lack of church record keeping in early 
Pennsylvania and the high mobility of many immigrants. In the 


Detail of pl. 6 
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absence of parish registers and a settled society, the Geburts-und- 
Taufschein helped to document births and baptisms. 

The American Revolution also helped encourage this trans- 
formation, at least in part. In March 1777, Pennsylvania passed 
an act requiring all white men between the ages of eighteen and 
fifty-three to serve in the militia. Soon after that, the Lutheran 
minister Henry Muhlenberg reported preparing baptismal 
certificates for men and boys who needed to document their age. 
After the war, some veterans and their widows used birth and 
baptismal certificates, including decorated fraktur, when apply- 
ing for pensions. Other common types of fraktur made by the 
Pennsylvania Germans include birth records (used by Anabaptist 
groups such as the Mennonites, who did not practice infant 
baptism), Vorschriften (writing samples), Haus Segen (house bless- 
ings), valentines or Lzebesbriefe (love letters), New Year’s greetings, 
religious texts, family records, bookplates, and rewards of merit. 
Less common were marriage certificates and death memorials.! 





Fig. 2-1. Baptismal wish for Anna Catarina Gisler (b. June 21, 1779). Attributed 
to the Sussel-Washington Artist (active 1760—85). Probably Berks County, 
Pennsylvania, c. 1780. Watercolor and ink on laid paper, 6% x 8 inches (16.5 x 
20.3 cm). Philadelphia Museum of Art. Titus C. Geesey Collection, 1954-85-8 
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Fig. 2-2. Writing sample. School of Andreas Kolb (1749-1811). Probably Montgomery County, Pennsylvania, December 17, 1804. Watercolor and ink on laid 
paper, 11!%6 x 15% inches (30 x 40 cm). Philadelphia Museum of Art. Gift of Edwin Atlee Barber, 1897-99 


HISTORIOGRAPHY 

The first major study of fraktur was Henry Chapman Mercet’s 
essay “The Survival of the Medieval Art of Iluminative Writing 
among Pennsylvania Germans,’ published in 1897. Although 
many of his claims (such as the use of homemade inks and pig- 
ments) have since been disproved, Mercer’s categorization of 
fraktur by function set the tone for much of the work that has 


followed. His study also reflected a growing interest in antiquari- 


anism and America’s colonial past, a trend that was fueled by 
the opening of the American Wing at the Metropolitan Museum 
of Art, New York, in 1924. Major collections of Pennsylvania 
German art were also being formed at this time by prominent 
figures such as Albert Barnes, Emily Johnston de Forest, Henry 
Francis du Pont, Edgar William and Bernice Chrysler Garbisch, 
and Abby Aldrich Rockefeller. 
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The Pennsylvania Museum (now the Philadelphia Museum 
of Art), under the leadership of Edwin Atlee Barber, who in 
1907 became the museum’s director, was one of the first major 
institutions to collect Pennsylvania German fraktur and decora- 
tive arts. Ten years earlier, Barber had acquired the museum’s 
first fraktur, a writing sample made in 1804 (fig. 2-2). In 1929, the 
museum opened to the public the first period rooms of Pennsyl- 
vania German art—set within two rooms from the house of the 
German immigrant George Miller of Millbach, Lebanon County, 
Pennsylvania. Many of the furnishings were donated by the collec- 
tor J. Stogdell Stokes, including a fraktur by Arnold Hoevelmann, 
which was framed and hung on the wall (probably for the first 
time in its existence, as fraktur were traditionally not displayed 
but stored in drawers or books for safekeeping) to the right of 
the kitchen hearth (figs. 2-3, 2-4). Additional fraktur, painted 
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Fig. 2-3. Kitchen interior from the Miller house, as installed at the Philadelphia Museum of Art in 1929. Millbach, 
Lebanon County, Pennsylvania, 1752. Philadelphia Museum of Art. Gift of Mr. and Mrs. Pierre S. du Pont and 
Mr. and Mrs. Lammot du Pont, 1926-74-1 

Fig. 2-4. Birth and baptismal certificate for Sabina Heiges (b. July 31, 1776). Attributed to Arnold Hoevelmann 
(1749-1804). York County, Pennsylvania, c. 1776. Watercolor and ink on laid paper, 133% x 1614 inches (34 x 

41.3 cm). Philadelphia Museum of Art. Gift of J. Stogdell Stokes, 1928-10-73 
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Fig, 2-5. Religious text. Georg Geistweit (1761-1831). Probably Northumberland County, Pennsylvania, August 19, 1801. Watercolor and ink on laid paper, 
12% x 15% inches (31.8 x 38.7 cm). Philadelphia Museum of Art. Titus C. Geesey Collection, 1954-85-7 
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furniture, ironwork, chalkware, and other objects were acquired 
by the museum from Titus C. Geesey (1894-1969) beginning in 
1953. A native of York, Pennsylvania, Geesey was of Pennsylvania 
German heritage and began collecting in the mid-1920s. One of 
the most elaborate fraktur in the Geesey collection is a religious 
text made by Georg Geistweit, a German Reformed minister 

(fig. 2-5). Dated 1801, the fraktur was made while Geistweit was 
in the upper Susquehanna Valley region of Northumberland and 
Snyder counties, where he served from 1794 to 1804.’ 

Fraktur was also becoming more accessible through publica- 
tions such as Henry Stauffer Borneman’s Pennsylvania German 
Illuminated Manuscripts: A Classification of Fraktur-Schriften and an 
Inquiry into Their History and Art (1937), Frances Lichten’s Folk Art 
of Rural Pennsylvania (1946), and Erwin Christensen’s Index of 
American Design (1950). In June 1941, a special double issue of 
House and Garden magazine featured fraktur motifs on the front 
cover (fig. 2-6). The decades that followed brought increased 
attention from scholars and collectors alike. In 1961, Donald 
Shelley published The Fraktur-Writings, or Illuminated Manuscripts 
of the Pennsylvania Germans, a comprehensive overview that 
remains a standard reference to this day. Shelley was the first to 
explore in detail the European origins of fraktur and to make 
comparisons between fraktur and other types of American folk 
art, such as Shaker spirit drawings and New England family 
registers. He was also among the first to recognize the impor- 
tance of printed fraktur to both art historians and genealogists. 
Following his landmark study, interest in fraktur grew rapidly. 
One of the first fraktur exhibits was held in 1969 at the Pennsyl- 
vania Farm Museum (now the Landis Valley Museum) in Lan- 
caster. Seven years later, Frederick Weiser and Howell Heaney 
published a two-volume catalogue of the fraktur collection of the 
Free Library of Philadelphia. Over the next two decades, Weiser 
became a leading authority on fraktur and wrote numerous 
articles on artists such as Samuel Bentz, Johann Adam Eyer, 
Conrad Gilbert, Christian Mertel, and Daniel Otto? 

As interest and knowledge expanded, the diversity and 
complexity of fraktur challenged scholars to find new ways of 
approaching the subject. For the past twenty years, most studies 
have fallen into one of two categories: examination of fraktur 
from a particular geographic region or the study of a specific 
type. The first major regional study was Fraktur Writings and 
Folk Art Drawings of the Schwenkfelder Library Collection, pub- 
lished in 1997. This was followed by a study of Bucks County 
fraktur in 1999 and another of York County—area fraktur in 
2001. Fraktur from the Mennonite schools of Salford and 
Skippack townships, Montgomery County, were the subject of 
another publication in 2003. Scholars have also examined frak- 
tur made outside Pennsylvania, in Virginia, the Carolinas, Ohio, 
and Ontario, Canada. This regional approach has yielded signifi- 
cant insights into the evolution of fraktur traditions and the 
mechanisms by which artistic styles have originated and expanded.‘ 
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Fig. 2-6. House and Garden, June 1941. Photo: courtesy 
Winterthur Library, Del., Printed Book and Periodical Collection 


The other major approach—the examination of specific 
types of fraktur—has yielded an intensive study of birth and 
baptismal certificates in particular. One of the first major studies 
was published in 1973 by Frederick Weiser, who linked the 
popularity of this form with the importance of baptism in the 
German Lutheran and Reformed Churches. Corinne and Russell 
Earnest have studied this subject extensively, their work culmi- 
nating in The Heart of the Taufschein: Fraktur and the Pivotal Role of 
Berks County, Pennsylvania (2012), which incorporates a regional 
focus. In addition, the Earnests’ two-volume Papers for Birth 
Dayes: A Guide to the Fraktur Artists and Scriveners (1997) provides 
researchers with detailed biographical information for hundreds 
of fraktur artists and scriveners. Printed Geburts-und-Taufscheine 
were extensively studied by Klaus Stopp, whose monumental 
series The Printed Birth and Baptismal Certificates of the German 
Americans (1997-99) provides an encyclopedic overview of the 
subject and an identification guide. The study of printed fraktur 
has since evolved to include broadsides such as house blessings, 
ballads, hymns, and advertisements, which were a vital part of 
Pennsylvania German visual culture and have been explored in 
recent years by Don Yoder, the Earnests, Trudy Gilgenast, and 
Hermann Wellenreuther.’ 
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NEW INSIGHTS AND DISCOVERIES 
The extraordinary breadth and depth of the Johnson collection 
offer significant new contributions to fraktur studies. For exam- 
ple, groupings such as the family record made by the artist 
Daniel Peterman for his own family together with a birth and 
baptismal certificate for his son William and that of his wife, 
Anna Maria Altland (pls. 172—74), allow us to examine the con- 
sumption patterns related to fraktur over several generations. 
Research for this catalogue turned up some entirely new discov- 
eries about individual artists. David Cordier, for example, can 
now be firmly documented to Ohio, where all of his fraktur were 
probably made (pl. 180), rather than Pennsylvania, as had been 
assumed. Another artist, known variously as G. or H. Seiler, has 
been identified as Christopher Seiler of Dauphin and Lebanon 
counties (pl. 151). A rare cutwork valentine, dated 1754, can now 
be attributed to the area of New Brunswick, New Jersey, based 
on a related valentine made by the same artist in 1752 for Sophia 
Kemper (figs. 2-7, 2-8). 

Exciting links have also been made between fraktur in the 
Johnson collection and other well-known objects. The birth 
and baptismal certificate of Michael Finck (fig. 2-9) can now be 





Fig. 2-7. Cutwork valentine. New Brunswick area, Middlesex County, New 
Jersey, May 22, 1754 (pl. 186) 
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Fig. 2-8. Cutwork valentine for Sophia Kemper. New Brunswick area, Middlesex County, New Jersey, 1752. 
Watercolor and ink on laid paper. 13% x 13% inches (33.3 x 33.3 cm). Historic New England, Boston. 1972.42 
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associated with an extraordinary painted chest that was made 
for Finck in 1789 (fig. 2-10). The fraktur gives Finck’s place of 
birth as Salisbury Township, Northampton (now Lehigh) County; 
a : this information proved vital in determining that the chest and 
i i rr vib rai several related examples—including a chest once owned by 

‘a er, Magdalena Liebelsperger that is in the collection of the Philadel- 
: pls Srallibiing rh nee phia Museum of Art—were made in Lehigh rather than Berks 
aw Ke Aad final a aa fbb County, as had been previously thought. 

Another major discovery is the extent to which fraktur was 
influenced by design sources and itself served as a design source. 
In some cases, fraktur artists can now be shown to have decorated 
painted furniture. Motifs were derived from a variety of sources, 
including direct observations of nature and the artist’s imagina- 
tion. Prints were another avenue of inspiration, although it is rare 





that the actual source is known. Artists also copied one another's 
Fig. 2-9. Birth and baptismal certificate for Michael Finck (b. December 31, 


1765), Attributed to Durs Rudy Sr. (17661843) or Duss Rudy Jr. (1789-1850) work, as in the case of an example in the Johnson collection 
. Attributed to Vurs Khudy ofr. = or Uurs Kuay jr. = iy é 
Salisbury Township, Northampton (now Lehigh) County, Pennsylvania, c. 1810 and another fraktur made in 1806 by Andreas Kolb, both 


(pl. 94) depicting a strange creature with the body of a fish and the head 
of a man (figs. 2-11, 2-12). Known as a Wunderfisch (literally, wonder- 
fish, but meaning a marvelous or miraculous fish), this image is 
derived from various Old World print sources, including a 





Fig. 2-10. Chest for Michael Finck. Lehigh County, Pennsylvania, 1789. White pine and tulip poplar, paint, brass, and wrought iron, 30% x 52% x 23% inches 
(76.7 x 133.4 x 59.7 cm). The Barnes Foundation, Philadelphia, 01.13.18 
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Fig. 2-11. Detail of drawing of a marvelous fish. School of Andreas Kolb (1749-1811), Bucks or Montgomery County, Pennsylvania, 
c. 1810 (pl. 27) 

Fig. 2-12. Drawing of a marvelous fish. Attributed to Andreas Kolb (1749-1811). Lehigh or Montgomery County, Pennsylvania, 1806. 
Watercolor and ink on laid paper, 7% x 13 (20 x 33.1 cm). Winterthur Museum, Del., 1961.1120 
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Fig. 2-13. Broadside of a marvelous fish. Printed by Jacob Schmaritz, Prague, 
1624. Ink on laid paper, 85% x 5% inches (21.9 x 14.4 cm). Germanisches 
Nationalmuseum, Nuremberg 


broadside from Prague that was printed in 1624 (fig. 2-13). During 
the age of discovery that coincided with the early modern era, 
Europeans became fascinated with the exotic materials, plants, 
animals, and people found in the Americas, Africa, Asia, and 
Oceania. Some collectors, particularly the Austrian Habsburgs 
and other German-speaking members of the nobility, built vast 
assemblages of such marvels and created Wunderkammern (cham- 
bers of wonders) in which to display them. Although these collec- 
tions were influenced by an expanding interest in science, they 
were not entirely secular endeavors, as relics and other religious 
artifacts were also included in Wunderkammern. Broadsides, maps, 
and drawings of strange creatures became a popular source of 
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interest and astonishment. Tales of Wunderfisch sightings captivated 
imaginations throughout the German-speaking transatlantic 
world; the webbed feet on these examples indicate that they 

were based on descriptions of a fish caught in February 1740 at 
Geneva, Switzerland. This event coincided with a lunar eclipse, 
leading people to wonder whether the creature was a harbinger 
of misfortune or a sign of God’s almighty power.’ 

Another mythical creature, the mermaid, appears on fraktur— 
perhaps a legacy of German folklore tales of Nixe and Wasser- 
wetbe, who inhabited bodies of water and, much like the legend- 
ary stork, delivered babies. The collection of Joan and Victor 
Johnson includes a birth and baptismal certificate made for 
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Fig. 2-16. Engraving from The Gentleman’s Magazine, and Historical Chronicle, printed for D. Henry, St. John’s Gate, 
London, May 1775. Ink on laid paper, 434 x 734 inches (12.1 x 19.7 cm). Reproduced with the permission of Rare Books 
and Manuscripts, Special Collections Library, the Pennsylvania State University Libraries, College Park. APG.G3, vol. 45 


Maria Magdalena Lang of Berks County, Pennsylvania, that has a 
mermaid drawn in the upper left corner (fig. 2-14). Although 
Maria was born in 1766, her certificate dates no earlier than 
1784, when similar examples began to be printed at the Ephrata 
Cloister, a Pietist community founded in 1732 along the banks of 
the Cocalico Creek in northern Lancaster County, Pennsylvania. 
Both the winged angel head at the top center and the mermaid 
are based on Ephrata imprints, although the latter is rare. Only 
two copies are known in which the mermaid is plainly visible, 
and about ten in which it is present but overprinted with the 
vertical row of birds and flowers that appears on many Ephrata 
certificates (fig. 2-15). On these certificates, the purpose of the 
mermaid (if any) other than decoration, is unknown, but its 
origins can now be traced to English design sources. In May 1775, 
The Gentleman’s Magazine, and Historical Chronicle, a monthly 
periodical printed in London, published an engraving that 
included a nearly identical mermaid, together with images of a 
tumor extracted from a horse and two antique relics (fig. 2-16). 
The accompanying text noted that the “Syren or Mermaid” was 
caught in August 1774 in the Aegean Sea and described it as 
having the 


features and complexion of an European. Its face is like 

that of a young female . .. its ears are like those of the eel... 
behind them are the gills for respiration . . . its chief ornament 
is a beautiful membrane or fin rising from the temples .. . 
forming a foretop like that of a lady’s head dress .. . from the 
waist downward the body is in all respects like the codfish. 
It has three sets of fins, one above the other, below the waist, 


which enable it to swim erect upon the sea. 


The same mermaid and two additional mermaids appeared 
again in 1817 in a composite engraving that was printed in the 
Encyclopaedia Londinensis8 

Among the most popular religious images on both hand- 
drawn and printed fraktur were depictions of Adam and Eve. 
Many broadsides were accompanied by verses to be sung to 
the tune of “Herzlich thut mich Verlangen” (My heart is filled 
with longing), a favorite German chorale. Careful scrutiny of the 
images reveals that artists frequently copied one another or 
based their designs on print sources rather than developing 
their own versions. An early example of this artistic exchange is 


Fig. 2-14. Birth and baptismal certificate for Maria Magdalena Lang (b. July 28, 1766). School of Henrich Otto (1733—c. 1799). Probably Cumberland County, 


Pennsylvania, c. 1790 (pl. 17) 


Fig. 2-15. Birth and baptismal certificate for Christian Herr (b. August 10, 1782). Decoration and infill attributed to Henrich Dulheurer (active c. 1780-86). 
Printed form attributed to the Ephrata Cloister printshop. Ephrata, Lancaster County, Pennsylvania, c. 1785. Watercolor and ink on laid paper, 12% x 16% inches 
(31.8 x 41.3 cm). Collection of Dr. and Mrs. Donald M. Herr. Photo: Gavin Ashworth 
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illustrated by a drawing of Adam and Eve attributed to the 
Sussel-Washington Artist) and one by an unknown artist 

(figs. 2-17, 2-18). On the former, Adam and Eve’s nakedness is 
concealed by strategically placed garlands and crosshatched lines 
that cover all but their faces, on which the artist drew elliptical 
eyes and rosy cheeks. The unknown maker of the other fraktur 
drew a similar Adam and Eve with nearly identical facial fea- 
tures and garlands but no crosshatching. This artist used a larger 
piece of paper, enabling him to add a vase of tulips at the bottom 
and parrots along the sides that echo such motifs printed on 
Ephrata certificates starting in 1784. Between the birds and the 
foliage, he squeezed in text indicating that the certificate’s owner, 
Mareretha Fetzberger, was born on Friday, February 27, 1778, at 
eight o’clock in the evening. She was probably the daughter of 


Fig. 2-17. Drawing of Adam and Eve. Attributed to the Sussel-Washington 
Artist (active 1760-85). Probably Lancaster County, Pennsylvania, c. 1775 


(pl. 6) 





Fig. 2-18. Birth and baptismal certificate for Margretha Fetzberger (b. February 27, 1778). After the Sussel-Washington Artist (active 
1760-85). Probably Lebanon County, Pennsylvania, c. 1785. Watercolor and ink on laid paper, 12% x 15 inches (31.8 x 38.1 cm). 
Philip and Muriel Berman Museum of Art, Ursinus College, Collegeville, Pa. PAG1998.150 
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Fig. 2-19. Broadside with drawing of Adam and Eve. Decoration attributed to Henrich Otto (1733—c. 1799). Printing 
attributed to Ephrata Cloister. Ephrata, Lancaster County, Pennsylvania, c. 1785. Watercolor and ink on laid paper, 
16 x 13 inches (40.6 x 33 cm). Earnest Archives and Library, Clayton, Del. Photo: Pook & Pook 


Daniel and Catharina Fetzberger, who lived in Lebanon Town- tion, the snake is wrapped several times around the tree, its body 

ship, Lebanon County; Daniel was a founding trustee of Salem in a large loop at the top, its tongue flickering suggestively at 

Lutheran Church.’ Eve. Tulips and a pair of green parrots complete the scene. 
Another drawing of Adam and Eve, by Henrich Otto, offers Similar renditions were drawn by other fraktur artists, including 


a somewhat different version of the motif (fig. 2-19). In this rendi- Friedrich Krebs and Friederich Speyer, both contemporaries of 


AN INTRODUCTION TO PENNSYLVANIA GERMAN FRAKTUR 29 


33281_Fraktur_l_043.indd 29 06/11/14 08:26 





Fig. 2-20. Drawing of Adam and Eve. Decoration attributed to Friedrich Krebs (1749-1815). Printing attributed to Ephrata Cloister. 
Ephrata, Lancaster County, Pennsylvania, c. 1785. Watercolor and ink on laid paper, 13 x 16 inches (33 x 40.6 cm). Philadelphia 
Museum of Art. Titus C. Geesey Collection, 1954-85-11 


Otto and heavily influenced by his designs (figs. 2-20, 2-21). The Adam and Eve also recall the parrots on the Otto version. Otto 
broadside decorated by Speyer was pasted to the underside of a probably decorated multiple versions of this broadside, which 


chest lid at an early date. In another version (pl. 220), by the may have been copied by other artists. Alternatively, they all 
aptly named Pseudo-Otto Artist, the figures of Adam and Eve may have been copying a print source that has not yet been 

are reversed and Eve's face, in profile, is turned toward the snake. identified and may not have survived. 

Several decades later, circa 1834—35, the Mennonite schoolmas- Henrich Otto was one of the earliest fraktur artists to make 
ter Samuel Gottschall of Montgomery County made a drawing of birth and baptismal certificates and likely the first to have them 
Adam and Eve that appears to be derived from these earlier printed. He emigrated from Germany in 1753 and worked as a 
examples (fig. 2-22). Gottschall’s snake is a brilliant blue and has weaver in the Tulpehocken region of western Berks County 

a striped appearance, the result of the pigment being heavily before becoming a schoolmaster in northern Lancaster County. 
pooled in alternating areas. The birds flanking the figures of There he made and signed a spectacular birth and baptismal 


Fig. 2-21. Drawing of Adam and Eve. Decoration attributed to Friederich Speyer (active c. 1774-1801). Probably Berks County, Pennsylvania, c. 1790. 
Watercolor and ink on laid paper, 16 x 13 inches (40.6 x 33 cm). Winterthur Museum, Del. 1955.95.2 
Fig. 2-22. Drawing of Adam and Eve. Attributed to Samuel Gottschall (1808-1898). Franconia Township, Montgomery County, Pennsylvania, c. 1834—35 (pl. 81) 
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Fig. 2-23. Birth and baptismal certificate for Maria Elisabeth Miller (b. March 12, 1775). Henrich Otto (1733—c. 1799). Millbach area, Lebanon County, 
Pennsylvania, c. 1775. Watercolor and ink on laid paper, 1234 x 164 inches (32.4 x 41.3 cm). Free Library of Philadelphia. Rare Book Department, frk00053 


certificate for Maria Elisabeth Miller, born in 1775 and the grand- 
daughter of George Miller of Millbach (fig. 2-23). This fraktur 
has many of Otto’s distinctive hallmarks, including his typical 
flowers, vines, and pomegranates as well as his elaborate pen- 
manship with calligraphic flourishes. Later in life, circa 1790, he 
moved to Northumberland County. A prolific artist, his birds 
and flowers became the standard that dozens of others copied, 
making Otto one of the most influential of all Pennsylvania 
German fraktur artists. Since at least 1925, when Esther Steven 
Fraser published an Otto fraktur (fig. 2-24) and described it as 
the pattern or working drawing for a decorated chest, scholars 
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have also suspected that he decorated furniture. This claim was 
soon repeated by others, with the result that more and more 
painted chests were attributed to Otto, but with only a superfi- 
cial resemblance to Otto’s fraktur and no firm evidence. The 
recent discovery of a painted chest made in 1783 for Johannes 
Miller, the brother of Maria Elisabeth, and the close comparison 
of its lettering and numerals to fraktur signed by Otto, has pro- 
vided convincing proof that he did decorate at least some furni- 
ture, although not the examples previously attributed to him 
(fig. 2-25). The two camels that dominate the front of this chest 
are unique, but the flowers and a pair of parrots on the lid are 
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Fig. 2-24. Drawing of parrots and flowers. Attributed to Henrich Otto (1733—c. 1799). Probably Lancaster County, Pennsylvania, 
c. 1780. Watercolor and ink on laid paper, 734 x 12% inches (19.7 x 32 cm). Philadelphia Museum of Art. Gift of George H. 
Lorimer, 1925-95-2 





Fig. 2-25. Chest for Johannes Miller. Decoration attributed to Henrich Otto (1733—c. 1799). Millbach area, Lebanon County, Pennsylvania, 1783. Tulip poplar, 
paint, and wrought iron, 23% x 4934 x 22% inches (58.7 x 126.4 x 56.2 cm). Private collection. Photo: Gavin Ashworth 
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Fig. 2-26. Schrank. Decoration probably by Henrich Otto (1733—c. 1799). Probably 
Earl Township area, Lancaster County, Pennsylvania, c. 1775. Tulip poplar, paint, 
wrought iron, and brass, 82 x 64 x 19 inches (208.3 x 162.6 x 48.3 cm). Collection 
of Joan and Victor Johnson. Photo: Gavin Ashworth 





Fig. 2-27. Birth and baptismal certificate for Maria Breneise (b. August 13, 1770). 
Decoration and infill by Jacob Otto (c. 1762—c. 1825). Printed form attributed to 
Ephrata Cloister. Ephrata, Lancaster County, Pennsylvania, 1784. Watercolor and 
ink on laid paper, 134% x 16% inches (34 x 42.2 cm). Philadelphia Museum of Art. 
Gift of J. Stogdell Stokes, 1928-10-91 


06/11/14 08:26 





Fig. 2-28. Chest for John Kesler. Attributed to William Otto (1761-1841). Lower Mahantongo Township, Schuylkill County, Pennsylvania, 1814. 
Tulip poplar and white pine, paint, and wrought iron, 22% x 51 x 22% inches (57.5 x 129.5 x 57.2 cm). Collection of Leslie Miller and Richard 


Worley. Photo: Gavin Ashworth 


directly related to Otto’s fraktur. Two other painted chests, as 
well as a schrank (the Anglicized term for a Germanic type of 
wardrobe or clothes cupboard) with floral decoration on its 
raised panel doors similar to that on Otto’s fraktur, are also 
thought to be by his hand (fig. 2-26)."° 

Four of Henrich Otto’s sons—Conrad, Daniel, Jacob, and 
William—became fraktur artists. Jacob in particular made fraktur 
with motifs that closely resemble those by Henrich but with 
less ornate handwriting (fig. 2-27). Both Jacob and William also 
worked as cabinetmakers and, together with Daniel, are thought 
to have decorated painted furniture. In 1814 William Otto made 
a chest for John Kesler, his wife’s nephew (fig. 2-28). The central 
panel includes a detailed inscription that notes not only the own- 
er’s name but also his location in Lower Mahantongo Township, 
Schuylkill County, and an exact date (June 16, 1814) rather than 
simply a year. This precise attention to name, location, and date is 
unusual on a painted chest but common on birth and baptismal 
certificates, such as the one William Otto made for Ana Maria 
Haberack in 1834 (fig. 2-29). The two outer panels of the chest 
contain vases of reddish orange flowers, probably carnations, 
that closely resemble flowers painted by Henrich Otto on both 
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Fig. 2-29. Birth and baptismal certificate for Ana Maria Haberack (b. October 
23, 1816). William Otto (1761-1841). Lower Mahantongo Township, Schuylkill 
County, Pennsylvania, March 15, 1834 (pl. 24) 
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Johannes Miller’s chest and one of the raised panels on the schrank. 
On his fraktur, Daniel Otto also drew similar flowers as well as 
animals, including alligators and lions, that relate closely to those 
on a painted chest that he probably decorated (figs. 2-30, 2-31).” 
The Ottos were not the only fraktur artists to decorate furni- 
ture. Conrad Trevits, a German immigrant who served in the 
Continental Army from 1776 to 1781, became a schoolmaster 
and fraktur artist after the war. He often drew large, somewhat 
wobbly tulips and globular flowers on his fraktur (fig. 2-32). Both 
motifs can be seen on a slide-lid box, which was painted first 
in yellow and then with a layer of red; the designs were made by 
dragging a quill through the red paint while it was still wet to 
expose the yellow layer underneath (figs. 2-33a—c). Inscribed on 
one side is the name of the owner, ‘Jno Klein, and the date, 
March 5, 1823, with letters and numerals that relate closely to 
those on fraktur made by Trevits. A likely candidate for the 





Fig. 2-30. Drawing of lions and flowers. Attributed to Daniel Otto (c. 1770— 
c. 1820). Centre County, Pennsylvania, c. 1815. Watercolor and ink on 
laid paper, 8% x 13% inches (20.5 x 33.7 cm). The Colonial Williamsburg ber 5, 1805, in Berks County. He died in 1867 and is buried at 


Foundation. Museum purchase, 1959.305.2 St. John’s Lutheran Church in Hamburg, located in northern 
Berks County, where Trevits is known to have worked.” 
The Ottos and Conrad Trevits were the exception rather 
than the rule. In most cases, fraktur artists likely did not decorate 


original owner of the box is the Jonathan Klein born on Decem- 





Fig. 2-31. Chest. Decoration probably by Daniel Otto (c. 1770—c. 1820). Probably Centre County, Pennsylvania, c. 1815. White pine 
and tulip poplar, paint, and wrought iron, 27 x 50 x 21 inches (68.6 x 127 x 53.3 cm). Collection of Joan and Victor Johnson. Photo: 
Gavin Ashworth 
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Fig. 2-32. Birth and baptismal certificate for Hanna Kantner (b. June 28, 1807). Attributed to Conrad Trevits (1751-1830). Tulpehocken 
Township, Berks County, Pennsylvania, c. 1810. Watercolor and ink on laid paper, 13 x 16 inches (33 x 40.6 cm). Collection of Linda Johnson 





Figs. 2-33a—c. Slide-lid box for Jonathan Klein. Decoration attributed to Conrad Trevits (1751-1830). Probably Berks County, Pennsylvania, 
March 5, 1823. White pine and paint, 534 x 1334 x 8% inches (14.6 x 34.9 x 21.6 cm). Collection of Leslie Miller and Richard Worley. 
Center and right: end panels. Photos: Gavin Ashworth 





Fig 2-34. Chest of drawers. Mahantongo Valley, Northumberland County, Pennsylvania, c. 1835. 
Tulip poplar and white pine, paint, brass, and iron, 5U4 x 43% x 20 inches (130.2 x 111.1 x 50.8 cm). 
Philadelphia Museum of Art. Gift of George H. Lorimer from the Clarence W. Brazer 


Collection, 1925-96-1 





Fig. 2-35. Detail of an angel Fig. 2-36. Detail of an angel on the chest 
from a birth and baptismal of drawers in fig. 2-34 
certificate (pl. 239) 
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furniture, although their artwork did serve as a design source 

for furniture decorators, particularly in the Mahantongo Valley 
of Northumberland and Schuylkill counties. In this seemingly 
remote and isolated region, painted furniture was routinely 
decorated with motifs copied directly from fraktur that were 
often printed miles away in towns such as Harrisburg, Lebanon, 
and Reading. Several chests of drawers were embellished with 
angels copied from birth and baptismal certificates made by 

a number of printers, including Johann Ritter of Reading 

(figs. 2-34, 2-35, 2-36). Also known are two kitchen cupboards 
that have angels on the lower doors; one is dated 1828 and 
inscribed for Rebecca Braun, the other is dated 1830 and has the 
word “Concortia” above the angels (figs. 2-37, 2-38). The angel 
motif and inscription are taken from a broadside poem titled 
“Concordia? which was printed by Daniel P Lange of Hanover, 
York County, circa 1825. Identical angels were used on birth and 
baptismal certificates printed by John S. Wiestling of Harrisburg, 
Dauphin County (fig. 2-39).'° 





Fig. 2-37. Kitchen cupboard. Mahantongo Valley, Northumberland County, 
Pennsylvania, 1830. Tulip poplar and white pine, paint, glass, brass, and iron, 
84 x 65 x 22 inches (213.4 x 165.1 x 55.9 cm). Philadelphia Museum of Art. 
Titus C. Geesey Collection, 1954-85-32a,b 
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Fig. 2-39. Detail of a birth and baptismal certificate. Printed by John S. 
Wiestling. Harrisburg, Dauphin County, Pennsylvania, c. 1818. Watercolor and 
ink on wove paper. Philadelphia Museum of Art. Purchase, Joseph E. Temple 
Fund, 1920-71-5 





Fig. 2-38. Detail of the kitchen cupboard in fig. 2-37 
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Fig. 2-40. Dish for Cadarina Rader. Georg Hubener (1757-1828). Upper Hanover 
Township, Montgomery County, Pennsylvania, 1786. Earthenware with lead glaze, white 
slip, and copper oxide, 2% x 12% inches (5.4 x 32.1 cm). Philadelphia Museum of Art. Gift 
of John T. Morris, 1900-21 


Fraktur influenced many other types of Pennsylvania 
German decorative arts. Henry Mercer was struck by the rela- 
tionship of fraktur motifs to those found on stove plates; he 
arranged his collection of the latter like the pages of a book, 
mounted on wall brackets. Edwin Atlee Barber also noted simi- 
larities between fraktur and Pennsylvania German earthenware 
in his study of the latter, which was published in 1903. The potter 
Georg Hubener of Montgomery County was particularly adept at 
using Fraktur lettering to embellish his earthenware dishes with 
personalized inscriptions. He made a magnificent example in 
1786 for Cadarina Rader (fig. 2-40). Inscribed around the rim is 
the phrase (translated): “From the earth with understanding the 
potter makes everything / Cadarina Rader her dish” Flanking the 
double-headed eagle at the center are his initials, G H, in hand- 
writing rivaling that of the most talented fraktur artist. 

Textiles also bear the influence of fraktur. Many samplers 
made by young Mennonite and Schwenkfelder women in Mont- 
gomery and Lancaster counties bear the acronym O EH BD DE 
for O Edel Herz Bedenk Dein End (O noble heart, bethink your 
end), a common verse on fraktur. A rare needlework version of a 


40 AN INTRODUCTION TO PENNSYLVANIA GERMAN FRAKTUR 


33281_Fraktur_l_043.indd 40 


birth and baptismal certificate shows a more explicit relation- 
ship, with angels, birds on branches, and a reclining putto copied 
directly from examples printed by Henrich Ebner of Allentown 
(figs. 2-41, 2-42). Although the needlework is dated 1830, the 
recipient, Elisabeth Kobler, was born in 1776. Her parents, Jacob 
and Christina (Kerschner) Kobler, probably lived in the vicinity 
of Upper Saucon Township, Lehigh County. One of Elisabeth’s 
baptismal sponsors, Philip Wint johann Philip Wind), was an 
organ builder in that area. He attended St. Paul’s Lutheran 
Church, later known as the Blue Church, and Friedens Lutheran 
Church, both in Upper Saucon Township. Four quilts with 
related embroidery, dated 1829, 1830, and 1832, are known; most 
are associated with Christina (Schleifer) Kichlein/Kichline and 
her daughter, Euphemia, who lived in northern Bucks County 
near the Lehigh County border.“ 





From the earliest known examples that were brought to Pennsyl- 
vania by German-speaking immigrants to its evolution over time 
into a popular icon of American folk art, fraktur has captivated 

hearts and minds for generations. Most studies are organized by 
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type of fraktur or region. Because the Johnson collection has 
significant breadth as well as depth, the color plates that follow 
and the accompanying checklist are organized primarily by 
schools of artistic and regional influence. Within each section, 
the images are also arranged in approximate chronological order 
to show the development and evolution of fraktur over time. 
This approach facilitates comparisons among artists and enables 
a more nuanced understanding to emerge of how artists took 
inspiration from one another and how designs were transferred 
to new locations. 


Fig. 2-41. Birth and baptismal certificate for Elisabeth Kobler (b. October 9, 
1776). Probably Lehigh County, Pennsylvania, 1830. Silk, cotton, and wool on 
cotton, 174% x 21% inches (43.8 x 54.6 cm). Goschenhoppen Historians, Green 
Lane, Pa. Photo: Gavin Ashworth 

Fig. 2-42. Birth and baptismal certificate for Johannes Hertlein (b. June 3, 
1809). Printed by Henrich Ebner, Allentown, Lehigh County, Pennsylvania, 
1818. Watercolor and ink on wove paper, 16% x 13% inches (40.9 x 33.3 cm). 
Philadelphia Museum of Art. Gift of Warren J. Ellis, P1948-78-4 
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in 1803 and settled initially in Montgomery County; by 1809 they had relocated to 

the Upper Saucon region of what is now Lehigh County, where Michael Finck lived; 
see Earnest and Earnest, Papers for Birth Dayes, vol. 2, pp. 656—58; and Hershey, This 
Teaching I Present, pp. 123-27. The Magdalena Liebelsperger chest is dated 1792 
(Philadelphia Museum of Art, 1982-68-1). Magdalena was born in 1772 in Weisenberg 
Township, Lehigh County, married John Kemmerer of Salisbury Township, died in 
1844, and was buried at Jerusalem Lutheran Church, which Michael Finck’s father also 
attended; see Wendy A. Cooper and Lisa Minardi, Paint, Pattern & People: Furniture of 
Southeastern Pennsylvania, 1725-1850 (Winterthur, Del.: Henry Francis du Pont 
Winterthur Museum, 2011), pp. 148-49. 

7. On Wunderfisch fraktur, see E. Reginald Good, “The Pennsylvania-German 
Wunder-Fisch (Marvel-Fish) Manuscript,’ Waterloo Historical Society 100 (2012), 

pp. 229-41; see also Frank H. Sommer, “German Language Books, Periodicals, and 
Manuscripts,’ in Arts of the Pennsylvania Germans, by Scott T. Swank et al., ed. Catherine 
E. Hutchins, p. 294, Publications of the Pennsylvania German Society, vol. 17 (New 
York: W. W. Norton for the Henry Francis du Pont Winterthur Museum, 1983). On the 
marvelous in art, see James V. Mirollo, “The Aesthetics of the Marvelous: The 
Wondrous Work of Art in a Wondrous World, in Wonders, Marvels, and Monsters in Early 
Modern Culture, ed. Peter G. Platt (Newark: University of Delaware Press, 2000), 

pp. 24-44. 

8. On the Ephrata imprints, see Stopp, The Printed Birth and Baptismal Certificates of 

the German Americans, vol. 2, pp. 128—33; and Earnest and Earnest, Te Heart of the 
Taufschein, pp. 156—57. In all known printed Ephrata examples with the mermaid, the 
paper bears the watermark of a paper mill run by John Frederick Bicking (1730-1809), 
located in what is now Lower Merion Township, Montgomery County. For the mermaid 
description, see The Gentleman’s Magazine, and Historical Chronicle, vol. 45 (London: 
printed for D. Henry, at St. John’s Gate, May 1775), p. 216. The 1817 image appears in 
J. Jones, ed., Encyclopaedia Londinensis, or Universal Dictionary of Arts, Sciences, and 
Literature, vol. 15 (London: printed by J. Adlard, 1817); for an image, see Lee Ellen Griffith, 
The Tale of the Mermaid (Philadelphia: Philadelphia Maritime Museum, 1984), p. 5. 


06/11/14 08:27 


9. On the Sussel-Washington Artist, see Earnest and Earnest, Papers for Birth Dayes, 

vol. 2, pp. 754-56. On Daniel Fetzberger, see William Henry Egle, History of the County 
of Lebanon (Philadelphia: Everts and Peck, 1883), p. 131; Theodore E. Schmauk, Old 
Salem in Lebanon: A History of the Congregation and Town (Lebanon, Pa.: Salem Lutheran 
Church, 1898), p. 148; and Gladys Bucher Sowers, Colonial Taxes, Lebanon Township, 
Lancaster County, Pennsylvania, 1750-1783 (Morgantown, Pa.: Masthof, 2004), pp. 58, 70, 
81, 92, 119, 31. 

10. Esther Stevens Fraser, “Pennsylvania Bride Boxes and Dower Chests: I. County 
Types of Chests, The Magazine Antiques 8, no. 2 (August 1925), p. 82. John Joseph 
Stoudt, Consider the Lilies How They Grow: An Interpretation of the Symbolism of 
Pennsylvania German Art, Publications of the Pennsylvania German Folklore Society, 
vol. 2 (Allentown, Pa.: Schlechter’s, 1937), p. 295. On Henrich Otto’s fraktur and 
furniture, see Lisa Minardi, “From Millbach to Mahantongo: Fraktur and Furniture of 
the Pennsylvania Germans,’ in American Furniture, ed. Luke Beckerdite (Hanover, N.H.:: 
University Press of New England for the Chipstone Foundation, 2011), pp. 60-75. 

11. For a detailed discussion of these objects and related examples, see Minardi, “From 
Millbach to Mahantongo,’ pp. 75—90. 

12. Earnest and Earnest, Papers for Birth Dayes, vol. 2, pp. 762-65. 

13. For additional examples and an image of the Concordia broadside, see Minardi, 
“From Millbach to Mahantongo,’ pp. 94—97; see also Henry M. Reed, Decorated 
Furniture of the Mahantongo Valley, exh. cat. (Lewisburg, Pa.: Bucknell University Press, 
1987), pp. 20-21, 35. 

14. Henry C. Mercer, The Bible in Iron: Pictured Stoves and Stoveplates of the Pennsylvania 
Germans, 3rd ed. (Doylestown, Pa.: Bucks County Historical Society, 1961); and Edwin 
Atlee Barber, Tulip Ware of the Pennsylvania-German Potters: An Historical Sketch of the Art 
of Slip-Decoration in the United States (Philadelphia: Pennsylvania Museum and School of 
Industrial Art, 1903). For examples by Ebner, see Stopp, The Printed Birth and Baptismal 
Certificates of the German Americans, vol. 1, pp. 157—63. On Wint, see Raymond J. 
Brunner, That Ingenious Business: Pennsylvania German Organ Builders, Publications of the 
Pennsylvania German Society, vol. 24 (Birdsboro, Pa.: Pennsylvania German Society, 
1990), p. 177; and Glatfelter, Pastors and People, vol. 1, pp. 346—47, 358. Elisabeth 
Kobler’s other sponsor was Elisabeth Knople (Kneppley). Christina Schleifer (1795— 
1884) married Jacob Kichlein in 1817; they lived in Richland Township, located in 
northern Bucks County. Their daughter, Euphemia, lived from 1819 to 1884; she 
married John Scholl in 1839. The quilt dated 1829 is initialed E K and is illustrated in 
John Joseph Stoudt, Pennsylvania German Folk Art, Publications of the Pennsylvania 
German Folklore Society, vol. 28 (Allentown, Pa.: Schlecter’s, 1966), p. 334. Another 
quilt, dated 1830 and initialed E S, is in the collection of Winterthur (200.71); see Linda 
Eaton, Quilts in a Material World: Selections from the Winterthur Collection, exh. cat. (New 
York: Abrams in association with the Henry Francis du Pont Winterthur Museum, 
2007), pp. 68—69. A third, dated 1832, bears the name “Euphemia Kichlein” at the 
center; see Robert Shaw, American Quilts: The Democratic Art, 1780-2007 (New York: 
Sterling Publishing, 2009), pp. 44-45. An undated example with no initials is attributed 
to Christina Kichline and is in the collection of the Moravian Museum (M849.01), along 
with a pair of embroidered pillowcases (M849.02.01-.02). 
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1. Religious text. Pennsylvania or Continental Europe, c. 1775. 
Watercolor and ink on laid paper, 64 x 8 inches (15.9 x 20.3 cm). NO. 146 


Opposite: pl. 7 
Previous spread: pl. 81 
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2. Sheet of music. Attributed to Ephrata Cloister. Ephrata, Lancaster County, Pennsylvania, c. 1750. 
Ink on laid paper, 7% x 4% inches (19.1 x 11.4 cm). No. 190 
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3. Birth and baptismal certificate for Philip Jacob Brobst (b. June 2, 1752). Johannes Hein (active c. 1760). Albany Township, 
Berks County, Pennsylvania, c. 1760. Watercolor and ink on laid paper, 12 x 7% inches (30.5 x 19 cm). No. 1485 
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4. Birth and baptismal certificate for Michael Heller (b. November 19, 1757). Attributed to the Tall Soldiers Artist (active c. 1760-80). 
Northampton County, Pennsylvania, c. 1760. Watercolor and ink on laid paper, 13% x 17% inches (34.3 x 43.8 cm). NO. 824 


50 EARLY FRAKTUR 





5. Birth and baptismal certificate for Johann Georg Breiner (b. April 8, 1773). Daniel Schumacher (d. 1787). Albany Township, 
Berks County, Pennsylvania, c. 1773. Watercolor and ink on laid paper, 8 x 13 inches (20.3 x 33 cm). NO. 1515 
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6. Drawing of Adam and Eve. Attributed to the Sussel-Washington Artist (active 1760—85). Probably Lancaster County, 
Pennsylvania, c. 1775. Watercolor and ink on laid paper, 734 x 6% inches (19.7 x 16.5 cm). No. 1533 
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7. Drawing of a woman on horseback. Attributed to the Sussel-Washington Artist (active 1760—85). Probably Berks or 
Lancaster County, Pennsylvania, c. 1775. Watercolor and ink on laid paper, 8 x 6% inches (20.3 x 16.2 cm). NO. 13 
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8. Drawing of an ox. Attributed to the Sussel-Washington Artist (active 1760—85). Probably Berks or Lancaster County, 
Pennsylvania, c. 1775. Watercolor and ink on laid paper, 34 x 4 inches (8.3 x 10.2 cm). No. 109 
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9. Drawing of a camel. Attributed to the Sussel-Washington Artist (active 1760—85). Probably Berks or Lancaster County, 
Pennsylvania, c. 1775. Watercolor and ink on laid paper, 44 x 3% inches (10.8 x 8.9 cm). No. 145 


10. Drawing of an ox. Attributed to the Sussel-Washington Artist (active 1760—85). Probably Berks or Lebanon County, 
Pennsylvania, c. 1775. Watercolor and ink on laid paper, 3% x 4 inches (8.9 x 10.2 cm). No. 141 
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11. Birth and baptismal certificate for Elisabetta Gril (b. August 6, 1776). Attributed to the Busy Artist (active c. 1787—98). 
Lancaster or Lebanon County, Pennsylvania, 1787. Watercolor and ink on laid paper, 8 x 12% inches (20.3 x 31.8 cm). NO. 58 
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12. Birth and baptismal certificate for Margaretha Erb (b. January 2, 1840). Northern Liberties, Philadelphia, 
Pennsylvania, c. 1840. Watercolor and ink on wove paper, 11 x 13% inches (27.9 x 34.3 cm). NO. 112 
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13. Spiritual garden maze. Decoration attributed to Henrich Otto (1733—c. 1799). Printing attributed to Ephrata Cloister. 
Ephrata, Lancaster County, Pennsylvania, 1784. Watercolor and ink on laid paper, 20% x 16 inches (51.4 x 40.6 cm). No. 182 
Opposite: pl. 22 
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14. Birth and baptismal certificate for Johannes Gelwicks (b. May 6, 1786). Decoration attributed to the Pseudo-Otto Artist 
(active c. 1773-1809). York County area, Pennsylvania. Printing attributed to Ephrata Cloister. Ephrata, Lancaster County, Pennsylvania, 
c. 1788. Watercolor and ink on laid paper, 13 x 16 inches (33 x 40.6 cm). No. 159 
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15. Birth and baptismal certificate for Andon Greiner (b. April 13, 1792). Rapho Township, Lancaster County, 
Pennsylvania, 1807. Watercolor and ink on laid paper, 13 x 16 inches (33 x 40.6 cm). NO. 138 
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16. Birth and baptismal certificate for Johannes Stohr (b. January 10, 1752). School of Henrich Otto (1733—c. 1799). 
Probably Cumberland County, Pennsylvania, c. 1790. Watercolor and ink on laid paper, 13 x 16% inches (33 x 41.9 cm). No. 16 
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17. Birth and baptismal certificate for Maria Magdalena Lang (b. July 28, 1766). School of Henrich Otto (1733—c. 1799). 
Probably Cumberland County, Pennsylvania, c. 1790. Watercolor and ink on laid paper, 13 x 16% inches (33 x 41.9 cm). No. 27 
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18. Birth and baptismal certificate for Abraham Volck (b. June 1, 1785). Decoration and infill by Friederich Speyer 
(active c. 1774-1801). Printing attributed to Thomas Barton and Benjamin Johnson. Reading, Berks County, 
Pennsylvania, c. 1789. Watercolor and ink on laid paper, 13 x 16 inches (33 x 40.6 cm). No. 74 
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19. Birth and baptismal certificate for Maria Magdalena Staud (b. March 16, 1787). Decoration and infill attributed to 
Friederich Speyer (active c. 1774-1801). Printing attributed to Ephrata Cloister. Ephrata, Lancaster County, 
Pennsylvania, c. 1787. Watercolor and ink on laid paper, 13 x 16% inches (33 x 41.9 cm). NO. 161 
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20. Birth and baptismal certificate for Maria Catharina Reichelstorffer (b. April 10, 1775). Decoration and infill attributed 
to Friederich Speyer (active c. 1774-1801). Printing attributed to Ephrata Cloister. Ephrata, Lancaster County, 
Pennsylvania, c. 1787. Watercolor and ink on laid paper, 13 x 16 inches (33 x 40.6 cm). NO. 1614 
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21. Birth and baptismal certificate for Ana Maria Barbara Schlapbach (b. November 28, 1788). Brecknock Township, 
Lancaster County, Pennsylvania, c. 1790. Watercolor and ink on laid paper, 13% x 16% inches (33.3 x 41.9 cm). NO. 1529 
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Opposite top: 22. Drawing of tulips. Attributed to Daniel Otto (c. 1770—c. 1820). Centre County, Pennsylvania, 
c. 1815. Watercolor and ink on laid paper, 8% x 6% inches (21 x 16.5 cm). No. 140 


Opposite bottom: 23. Birth and baptismal certificate for Catharina Franck (b. February 12, 1816). Attributed to Daniel Otto 
(c. 1770—c. 1820). Centre County, Pennsylvania, c. 1816. Watercolor and ink on laid paper, 12% x 16% inches (31.1 x 41.3 cm). No. 13 


Above: 24. Birth and baptismal certificate for Ana Maria Haberack (b. October 23, 1816). 
William Otto (1761-1841). Lower Mahantongo Township, Schuylkill County, Pennsylvania, March 15, 1834. 
Watercolor and ink on wove paper, 12% x 15% inches (31.8 x 39.4 cm). No. 184 
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25. Marriage blessing for Abraham Kolb and Anna Meyer. Andreas Kolb (1749-1811). Montgomery County, 
Pennsylvania, November 30, 1784. Watercolor and ink on laid paper, 10 x 8 inches (25.4 x 20.3 cm). NO. 17 


Opposite: detail of pl. 39 
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26. Bookplate for Saloma Brauer. Attributed to Andreas Kolb (1749-1811). Vincent Township, Chester County, 
Pennsylvania, January 25, 1799. Watercolor and ink on laid paper, 3% x 6% inches (8.9 x 16.5 cm). NO. 821 
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27. Drawing of a marvelous fish. School of Andreas Kolb (1749-1811). Bucks or Montgomery County, 
Pennsylvania, c. 1810. Watercolor and ink on laid paper, 12 x 7% inches (30.5 x 19.1 cm). No. 18 
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28. Bookplate for Georg Miller. Attributed to Johann Adam Eyer (1755-1837). Vincent Township, Chester County, 
Pennsylvania, September 23, 1789. Watercolor and ink on laid paper, 6% x 3% inches (16.5 x 8.9 cm). NO. 38 
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29. Bookplate for Catarina Meyer. Attributed to Johann Adam Eyer (1755-1837). Bedminster Township, Bucks County, 
Pennsylvania, November 26, 1791. Watercolor and ink on laid paper, 54 x 3% inches (13.3 x 8.3 cm). NO. 834 
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30. Religious text. Attributed to Johann Adam Eyer (1755-1837). Probably Bucks County, Pennsylvania, 
c. 1790. Watercolor and ink on laid paper, 8 x 6 inches (20.3 x 15.2 cm). NO. 837 
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31. Writing sample. Attributed to Johann Adam Eyer (1755-1837). Bucks County, Pennsylvania, 
c. 1785. Watercolor and ink on laid paper, 8 x 13 inches (20.3 x 33 cm). No. 54 
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32. Writing sample for Jacob Dieterich. Attributed to Johann Adam Eyer (1755-1837). Probably Upper Mount Bethel Township, 
Northampton County, Pennsylvania, 1794. Watercolor and ink on laid paper, 834 x 13% inches (21.3 x 35.2 cm). NO. 1527 
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33. Bookplate for Maria Rohr. Attributed to Johann Adam Eyer (1755-1837). Hamilton Township, Northampton (now Monroe) County, 
Pennsylvania, January 17, 1820. Watercolor and ink on laid paper, 6% x 4 inches (16.5 x 10.2 cm). NO. 836 
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34. Bookplate for Johannes Fischer. Attributed to Johann Friedrich Eyer (1770-1827). Tulpehocken Township, Berks County, 
Pennsylvania, May 14, 1804. Watercolor and ink on laid paper, 3% x 6% inches (8.9 x 16.5 cm). NO. 823 


35. Drawing of three flowers. Attributed to Johann Adam Eyer (1755—1837) or Johann Friedrich Eyer (1770-1827). 
Bucks or Berks County, Pennsylvania, c. 1790. Watercolor and ink on laid paper, 4 x 2% inches (10.2 x 5.7 cm). No. 126 
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36. Drawing for Sarah Seifert. Bucks County, Pennsylvania, February 2, 1826. 
Watercolor and ink on wove paper, 9 x 6% inches (22.9 x 16.5 cm). NO. 24 
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37. Religious text. Bucks or Montgomery County, Pennsylvania, c. 1825. 
Watercolor and ink on wove paper, 7 x 5% inches (17.8 x 14 cm). No. 11 
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38. Birth and baptismal certificate for Jacob Uhler (b. June 6, 1783). Plainfield Township, Northampton County, 
Pennsylvania, c. 1795. Watercolor and ink on laid paper, 15% x 12% inches (39.4 x 31.8 cm). No. 30 
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39. Birth and baptismal certificate for Rahel Stahr (b. April 9, 1827). 
Nockamixon Township, Bucks County, Pennsylvania, c. 1827. Watercolor and ink 
on wove paper, 12% x 16 inches (31.8 x 40.6 cm). No. 26 
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40. Bookplate for Maria Kolb. Attributed to David Kulp (1777-1834). Bedminster Township, Bucks County, Pennsylvania, May 22, 1801. 
Watercolor and ink on laid paper, 3% x 6 inches (8.9 x 15.2 cm). No. 549 


41. Bookplate for Johannes Laux. Attributed to David Kulp (1777-1834). Bedminster Township, Bucks County, 
Pennsylvania, January 9, 1812. Watercolor and ink on laid paper, 334 x 6% inches (9.5 x 15.9 cm). NO. 1458 
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42. Bookplate for David Hoch. Attributed to David Kulp (1777-1834). Bucks County, Pennsylvania, 1809. 
Watercolor and ink on laid paper, 6% x 3% inches (16.5 x 8.9 cm). NO. 1359 


43. Bookplate for Barbara Stauffer. Attributed to David Kulp (1777-1834). Bucks County, Pennsylvania, 
December 2, 1811. Watercolor and ink on laid paper, 44 x 2 inches (10.8 x 5.1 cm). No. 833 
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44, Bookplate for Susanna Meyer. Attributed to Jacob Oberholtzer (1794-1880). Hilltown Township, Bucks County, 
Pennsylvania, 1828. Watercolor and ink on laid paper, 6%2 x 3% inches (16.5 x 8.9 cm). NO. 835 


45. Drawing of a bird and flowers. Attributed to Jacob Oberholtzer (1794-1880). Hilltown or Bedminster Township, 
Bucks County, Pennsylvania, c. 1825. Watercolor and ink on wove paper, 5 x 3 inches (12.7 x 7.6 cm). NO. 838 
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46. Bookplate for Johannes Hoch. Attributed to Samuel Moyer (active c. 1827—28). Bedminster Township, Bucks County, 
Pennsylvania, September 12, 1827. Watercolor and ink on wove paper, 4 x 7 inches (10.2 x 17.8 cm). NO. 550 
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47. Birth and baptismal certificate for Daniel Trumbauer (b. January 25, 1800). Bernhard Misson (active 1808—25). 
Bucks County, Pennsylvania, 1809. Watercolor and ink on laid paper, 7% x 12% inches (19.1 x 31.8 cm). No. 15 
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48. Birth and baptismal certificate for Joseph Groff (b. May 7, 1823). Anthony Rehm (d. 1857). Upper Salford Township, 
Montgomery County, Pennsylvania, 1824. Watercolor and ink on wove paper, 12% x 15 inches (31.8 x 38.1 cm). NO. 131 
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The Eyer School in Berks and Lancaster 
Counties, Pennsylvania, and Ontario 





49. Bookplate for Maria Messerschmid. Attributed to the Oley Township Artist (active 1799-1828). Alsace Township, Berks County, 
Pennsylvania, 1809. Watercolor and ink on laid paper, 3% x 6% inches (8.9 x 15.9 cm). No. 


50. Drawing of a rooster for Ester Kauffman. Attributed to the Oley Township Artist (active 1799-1828). Probably Oley Township, 
Berks County, Pennsylvania, 1825. Watercolor and ink on wove paper, 4 x 3% inches (10.2 x 8.9 cm). NO. 1356 


Opposite: pl. 61 
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51. Bi a mek smal certific ate for Anna Beyer a sare ocaamernany the Oley Township Artist (active 1799-1828). 
unty, Pennsylvania, c. 1820. Water and ink on wove pap x 7% inches (213 x 18.4 cm). No. 1544 
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52. Birth and baptismal certificate for Maria Ficks (b. August 5, 1812). Attributed to the Oley Township Artist (active 1799-1828). 
Berks County, Pennsylvania, 1827. Watercolor and ink on wove paper, 714 x 6 inches (18.4 x 15.2 cm). No. 120 
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53. Writing sample for Samuel Martin. Attributed to Christian Alsdorff (c. 1760-1838). Earl Township, Lancaster County, 
Pennsylvania, May 20, 1793. Watercolor and ink on laid paper, 12% x 7% inches (31.8 x 19.1 cm). No. 15 
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54. Writing sample booklet for Peter Scherch. Attributed to Christian Alsdorff (c. 1760-1838). Earl Township, Lancaster County, 
Pennsylvania, December 27, 1796. Watercolor and ink on laid paper, 7% x 12% inches (19.1 x 31.8 cm). No. 21 
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55. Writing sample and reward of merit for Elisabetha Wenger. Attributed to Christian Alsdorff (c. 1760-1838). Earl Township, 
Lancaster County, Pennsylvania, November 9, 1795. Watercolor and ink on laid paper, 5% x 7% inches (14 x 19.1 cm). No. 102 
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56. Bookplate for Johannes Stephan. Attributed to Christian Alsdorff (c. 1760-1838). Earl Township, Lancaster County, 
Pennsylvania, November 5, 1796. Watercolor and ink on laid paper, 3% x 6% inches (8.9 x 16.5 cm). NO. 819 


57. Drawing of a bird and flowers. Attributed to Christian Alsdorff (c. 1760-1838). Earl Township, Lancaster County, 
Pennsylvania, c. 1800. Watercolor and ink on laid paper, 3% x 3 inches (8.9 x 7.6 cm). NO. 817 
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58. Writing sample for Maria Neff. Lancaster County, Pennsylvania, March 23, 1798. 
Watercolor and ink on wove paper, 6% x 8 inches (15.9 x 20.3 cm). NO. 106 


Opposite top: 59. Writing sample for Elisabeth Seitensticker. Christian Strenge (1757-1828). Hempfield Township, Lancaster County, 
Pennsylvania, 1800. Watercolor and ink on laid paper, 8 x 13 inches (20.3 x 33 cm). NO. 1391 


Opposite bottom: 60. Bookplate for Christian Herr. Lancaster Township, Lancaster County, Pennsylvania, 
c. 1815. Watercolor and ink on laid paper, 4 x 6% inches (10.2 x 16.5 cm). NO. 816 
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61. Drawing for Catarina Meyer. Lincoln County, Ontario, Canada, November 4, 1829. 
Watercolor and ink on wove paper, 7% x 7 inches (19.1 x 17.8 cm). No. 51 


Opposite top: 62. Bookplate and birth record for Maria Weber (b. April 26, 1810). Probably Berks or Lancaster County, 
Pennsylvania, February 21, 1822. Watercolor and ink on laid paper, 6% x 7% inches (15.9 x 18.4 cm). No. 56 


Opposite bottom: 63. Bookplate. Attributed to the Weaverland Artist (active c. 1822—24). East Earl Township, Lancaster County, 
Pennsylvania, 1823. Watercolor and ink on wove paper, 7 x 4 inches (17.8 x 10.2 cm). No. 808 
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64. Drawing for Maria Allterffer. Attributed to Heinrich Brachtheiser (1762-1788). Lower Salford Township, 
Montgomery County, Pennsylvania, 1787. Watercolor and ink on laid paper, 4 x 2% inches (10.2 x 6.4 cm). NO. 94 


65. Drawing of a bird with tulip. Probably Heinrich Brachtheiser (1762-1788). Lower Salford Township, 
Montgomery County, Pennsylvania, c. 1785. Watercolor and ink on laid paper, 6 x 4% inches (15.2 x 114 cm). No. 69 


Opposite: detail of pl. 75 
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66. Drawing of a bird with flowers. Bucks County, Pennsylvania, c. 1825. Watercolor and ink 
on wove paper, 4% x 3% inches (11.4 x 8.3 cm). NO. 1500 


67. Drawing of a bird with flowers. Montgomery County, Pennsylvania, April 16, 1826. 
Watercolor and ink on wove paper, 5 x 5 inches (12.7 x 12.7 cm). No. 116 
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68. Drawing of a bird in a tree with winged angel head. Probably Bucks or Montgomery County, Pennsylvania, 
c. 1820. Watercolor and ink on wove paper, 7% x 6% inches (19.1 x 15.9 cm). No. 1094 


69. Drawing of two birds. Bucks or Montgomery County, Pennsylvania, 1832. 
Watercolor and ink on wove paper, 6% x 4 inches (16.5 x 10.2 cm). No. 153 
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70. Writing sample for Catharina Rohr. New Britain Township, Bucks County, Pennsylvania, c. 1785. 
Watercolor and ink on laid paper, 9 x 13% inches (22.9 x 34.3 cm). NO. 1253 
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71. Writing sample. Probably Montgomery County, Pennsylvania, c. 1775—90. 
Watercolor and ink on laid paper, 7 x 8% inches (17.8 x 21.6 cm). No. 97 
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72. Writing sample. Probably Bucks or Montgomery County, Pennsylvania, 1807. 
Watercolor and ink on laid paper, 8 x 12% inches (20.3 x 31.8 cm). No. 193 
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73. Religious text for Mary Ann Hager [?]. Probably Bucks or Montgomery County, Pennsylvania, 
September 12, 1819. Watercolor and ink on wove paper, 10 x 7% inches (25.4 x 18.4 cm). No. 25 
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74. Drawing of a vase with flowers. Attributed to Johannes Mayer (active 1769-1812). Bedminster or Nockamixon Township, 
Bucks County, Pennsylvania, c. 1800. Watercolor and ink on laid paper, 5 x 3 inches (12.7 x 7.6 cm). NO. 55 


75. Drawing with flowers, birds, two heads, and an angel. Attributed to Johannes Mayer (active 1769-1812). Bedminster or Nockamixon 
Township, Bucks County, Pennsylvania, c. 1800. Watercolor and ink on laid paper, 4% x 3 inches (11.4 x 7.6 cm). NO. 57 
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76. Drawing for Elisabeth Stein. Attributed to Johannes Mayer (active 1769-1812). Bedminster or Nockamixon Township, 
Bucks County, Pennsylvania, 1812. Watercolor and ink on laid paper, 5 x 3% inches (12.7 x 8.9 cm). NO. 820 


OTHER BUCKS-MONTGOMERY COUNTY SCHOOL FRAKTUR_ 113 


ee ee 


: , 
as oemkt el Mileiseeuihie ow ch 
os Mvesis inn esiioal Miaall : Me 





77. Birth and baptismal certificate for Aaron Wismer (b. February 15, 1824). Attributed to John W. Stover (1793-1865). Nockamixon Township, 
Bucks County, Pennsylvania, June 12, 1824. Watercolor and ink on wove paper, 11% x 15% inches (29.2 x 39.4 cm). NO. 150 
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78. Family record for John and Elizabeth Schlichter. Attributed to John Van Minian (active 1805—42). Limerick Township, 
Montgomery County, Pennsylvania, c. 1826. Watercolor and ink on wove paper, 16 x 12 inches (40.6 x 30.5 cm). No. 84 
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79. Drawing of flowers, heart, and four birds. Attributed to Samuel Gottschall (1808-1898). Franconia Township, Montgomery County, 
Pennsylvania, c. 1834—35. Watercolor and ink on wove paper, 6% x 4 inches (16.5 x 10.2 cm). NO. 10 


80. Drawing of flowers, heart, and two birds. Attributed to Samuel Gottschall (1808-1898). Franconia Township, Montgomery County, 
Pennsylvania, 1834. Watercolor and ink on wove paper, 6% x 4 inches (16.5 x 10.2 cm). NO. 95 
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81. Drawing of Adam and Eve. Attributed to Samuel Gottschall (1808-1898). Franconia Township, Montgomery County, 
Pennsylvania, c. 1834—35. Watercolor and ink on wove paper, 8 x 12% inches (20.3 x 31.8 cm). No. 42 
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saa s text, Attr ibuted to Hn id Kriebel (1787-1848). Gwynedd Township, Montgomery County, 
Pennsylvania, 1802. Wate and ink on laid paper, 9% x 7% inches (24.1 x 19.1 cm). No. 28 


Opposite: detail of pl. 92 
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83. Drawing of a bird and flowers. Possibly David Kriebel (1787-1848). Montgomery County, Pennsylvania, 
1804. Watercolor and ink on laid paper, 64 x 4% inches (15.9 x 10.8 cm). No.9 
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84. Drawing of a bird for Annie Kriebel. Possibly David Kriebel (1787-1848) or Daniel Kriebel (1796-1855). 
Montgomery County, Pennsylvania, c. 1835. Watercolor and ink on laid paper, 4 x 5% inches (10.2 x 14 cm). No. 1438 


85. Drawing of a compass star. Probably Montgomery County, Pennsylvania, c. 1820. 
Watercolor and ink on wove paper, 3 x 3 inches (7.6 x 7.6 cm). NO. 809 
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Opposite top: 86. Drawing of a dog and monkey. Abraham W. Heebner (1802-1877). Worcester Township, 
Montgomery County, Pennsylvania, 1829. Watercolor and ink on wove paper, 5% x 7% inches (14 x 19.1 cm). No. 114 


Opposite bottom: 87. Drawing of an eagle and a cherub. Probably Abraham W. Heebner (1802-1877). Worcester Township, 
Montgomery County, Pennsylvania, 1830. Watercolor and ink on wove paper, 6% x 8 inches (15.9 x 20.3 cm). NO. 165 


Above: 88. Drawing of a bird. Attributed to the Exotic Scenery Artist (active c. 1817—30). Bucks or Montgomery County, 
Pennsylvania, c. 1820. Watercolor and ink on wove paper, 634 x 4 inches (17.1 x 10.2 cm). No. 1456 
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89. Drawing of a heart with flowers. Attributed to Sarah Kriebel (1828-1908). Worcester Township, Montgomery County, 
Pennsylvania, 1842. Watercolor and ink on wove paper, 8% x 6% inches (21.6 x 16.5 cm). NO. 46 


90. Drawing of a young woman with flowers. School of Sarah Kriebel (1828-1908). Worcester Township, 
Montgomery County, Pennsylvania, c. 1840. Watercolor and ink on wove paper, 12 x 7 inches (30.5 x 17.8 cm). NO. 1454 
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91. Drawing of Solomon’s Temple for Maria Schultz. School of Sarah Kriebel (1828-1908). Worcester Township, Montgomery County, 
Pennsylvania, 1844. Watercolor and ink on wove paper, 12% x 16 inches (31.8 x 40.6 cm). No. 32 





92. Drawing of a vase with bird and flowers for Naomi Schultz. Attributed to Sarah Kriebel (1828-1908). Worcester Township, 
Montgomery County, Pennsylvania, 1852. Watercolor and ink on wove paper, 13% x 15% inches (34.3 x 39.4 cm). NO. 1095 
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93. Birth and baptismal certificate for Judit Sterner (b. November 28, 1789). Attributed to 
Henrich Weiss (active c. 1776-1808). Macungie Township, Northampton (now Lehigh) County, Pennsylvania, c. 1790. 
Watercolor and ink on laid paper, 8% x 13% inches (21 x 34.3 cm). No. 143 


94. Birth and baptismal certificate for Michael Finck (b. December 31, 1765). Attributed to 
Durs Rudy Sr. (1766-1843) or Durs Rudy Jr. (1789-1850). Salisbury Township, Northampton (now Lehigh) County, 
Pennsylvania, c. 1810. Watercolor and ink on laid paper, 6 x 10% inches (15.2 x 26.7 cm). NO. 105 


Opposite: detail of pl. 97 
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95. Drawing of the Crucifixion. Durs Rudy Sr. (1766-1843) or Durs Rudy Jr. (1789-1850). Lehigh County, Pennsylvania, 
c. 1830. Watercolor and ink on wove paper, 7% x 9% inches (19.1 x 24.1 cm). No. 33 


Opposite top: 96. Drawing of the Prodigal Son. Durs Rudy Sr. (1766-1843) or Durs Rudy Jr. (1789-1850). Lehigh County, 
Pennsylvania, 1830. Watercolor and ink on wove paper, 7% x 9% inches (19.1 x 24.1 cm). NO. 34 


Opposite bottom: 97. Drawing of a baptism. Durs Rudy Sr. (1766-1843) or Durs Rudy Jr. (1789-1850). Lehigh County, 
Pennsylvania, c. 1830. Watercolor and ink on wove paper, 72 x 9% inches (19.1 x 24.1 cm). No. 35 
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98a—c. Metamorphosis booklet with paradise scene (trifold). Attributed to Durs Rudy Sr. (1766-1843) or Durs Rudy Jr. (1789-1850). Lehigh 
County, Pennsylvania, c. 1830. Watercolor and ink on laid paper, 64 x 3% inches (15.9 x 8.9 cm), folded. No. 1361 
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99a—b. Metamorphosis booklet with Crucifixion scene (trifold, top flap missing). Attributed to Durs Rudy Sr. (1766-1843) or Durs Rudy Jr. 
(1789-1850). Lehigh County, Pennsylvania, c. 1830. Watercolor and ink on laid paper, 6 x 3% inches (15.2 x 8.9 cm), folded. No. 1363 
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100a—c. Metamorphosis booklet with Crucifixion scene (trifold). School of Durs Rudy Sr. (1766-1843) or Durs Rudy Jr. (1789-1850). 
Probably Lehigh County, Pennsylvania, c. 1830. Watercolor and ink on wove paper, 6 x 3% inches (15.2 x 8.9 cm), folded. No. 1362 
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101. Drawing of flowers in vase. Attributed to the Ehre Vater Artist (active c. 1782-1828). Northampton County, 
Pennsylvania, c. 1820. Watercolor and ink on wove paper, 8% x 6% inches (21.6 x 16.5 cm). NO. 53 
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102. Birth and baptismal certificate for Catharina Elser (b. August 22, 1795). Attributed to the Ehre Vater Artist (active c. 1782-1828). 
Warwick Township, Lancaster County, Pennsylvania, c. 1795. Watercolor and ink on laid paper, 13 x 14 inches (33 x 35.6 cm). NO. 22 
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103. Birth and baptismal certificate for Anna Maria Oberle 
(b. September 19, 1798). Attributed to Johannes Ernst Spangenberg 
(c. 1755-1814). Lower Saucon Township, Northampton County, 
Pennsylvania, c. 1798. Watercolor and ink on laid paper, 13% x 
16% inches (33.3 x 41.3 cm). NO. 1535 
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104. Birth and baptismal certificate for Anna Maria Zeller (b. October 29, 1801). Attributed to Johannes Ernst Spangenberg (c. 1755-1814). 
Williams Township, Northampton County, Pennsylvania, c. 1801. Watercolor and ink on laid paper, 10% x 17 inches (26.7 x 43.2 cm). NO. 93 
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105. Birth and baptismal certificate for Peter Jahn (b. August 30, 1801). Attributed to Johannes Ernst Spangenberg (c. 1755-1814). 
Hanover Township, Northampton County, Pennsylvania, c. 1801. Watercolor and ink on laid paper, 8 x 13 inches (20.3 x 33 cm). NO. 132 
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106. Religious text. Bethlehem, Northampton County, Pennsylvania, March 23, 1788. 
Watercolor and ink on laid paper, 5% x 7% inches (13.3 x 19.1 cm). No. 107 
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107. Birth and baptismal certificate for Joseph Kleder (b. May 14, 1786). Attributed to the Flying Angel Artist (active 1780-1811). Allen Township, 
Northampton County, Pennsylvania, c. 1790. Watercolor and ink on laid paper, 12% x 16 inches (31.8 x 40.6 cm). NO. 72 
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108. Birth and baptismal certificate for Joseph Daniel (b. November 10, 1806). Attributed to Martin Brechall (c. 1757-1831). Hanover Township, 
Northampton (now Lehigh) County, Pennsylvania, c. 1810. Watercolor and ink on laid paper, 13 x 16 inches (33 x 40.6 cm). No. 73 
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109. Birth, baptismal, and confirmation certificate for Georg Hauser (b. January 6, 1791). Martin Brechall (c. 1757-1831). Brunswick Township, 
Berks (now Schuylkill) County, Pennsylvania, c. 1806. Watercolor and ink on laid paper, 13% x 8 inches (34.3 x 20.3 cm). NO. 129 


110. Drawing of flowers. Attributed to Martin Brechall (c. 1757-1831). Northampton or Lehigh County area, 
Pennsylvania, c. 1810. Watercolor and ink on laid paper, 6% x 4 inches (16.5 x 10.2 cm). No. 201 
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111. Birth and baptismal certificate for Salme Wannemacher (b. July 16, 1809). Attributed to Conrad Trevits (1751-1830). Lynn Township, 
Northampton (now Lehigh) County, Pennsylvania, c. 1810. Watercolor and ink on laid paper, 124 x 15% inches (31.1 x 38.7 cm). No. 79 
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112. Birth and baptismal certificate for Teresa Haack (b. January 25, 1828). Attributed to the 
Northampton County Artist. Chestnuthill Township, Northampton (now Monroe) County, Pennsylvania, 
1829. Watercolor and ink on wove paper, 7 x 9 inches (17.8 x 22.9 cm). NO. 19 


113. Birth and baptismal certificate for Eleina Haack (b. November 28, 1825). Attributed to the 
Northampton County Artist. Chestnuthill Township, Northampton (now Monroe) County, Pennsylvania, 
c. 1830. Watercolor and ink on wove paper, 15% x 12% inches (39.4 x 31.8 cm). No. 31 
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Opposite top: 114. Birth and baptismal certificate for Jacob Steininger (b. October 2, 1787). Decoration and infill attributed 
to Friedrich Krebs (1749-1815). Macungie Township, Northampton (now Lehigh) County, Pennsylvania. Printing 
attributed to Ephrata Cloister. Ephrata, Lancaster County, Pennsylvania, c. 1789. Watercolor and ink on laid paper, 12% x 15 inches 
(31.8 x 38.1 cm). Philadelphia Museum of Art. Gift of Joan and Victor Johnson, 2009-40-8 


Opposite bottom: 115. Birth and baptismal certificate for Anna Oberbeck (b. July 27, 1793). Attributed to Friedrich Krebs (1749-1815). 
Springfield Township, Bucks County, Pennsylvania, c. 1793. Watercolor and ink on laid paper, 8 x 12% inches (20.3 x 31.8 cm). No. 152 


Above: 116. Birth and baptismal certificate for Catharina Beitler (b. August 20, 1792). Decoration and infill attributed to Friedrich Krebs 
(1749-1815). Lower Saucon Township, Northampton County, Pennsylvania. Printing attributed to Johann Ritter and Co. Reading, Berks County, 
Pennsylvania, c. 1810-13. Watercolor and ink on laid paper with applied paper cutouts, 13 x 16% inches (33 x 41.3 cm). NO. 166 
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117. Drawing of two Turks. Attributed to Friedrich Krebs (1749-1815). Probably Dauphin County, 
Pennsylvania, c. 1800. Watercolor and ink on laid paper, 12% x 12% inches (31.8 x 31.8 cm). NO. 85 
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118. Drawing of a man and woman. Attributed to Friedrich Krebs (1749-1815). Probably Dauphin County, 
Pennsylvania, c. 1800. Watercolor and ink on laid paper, 12% x 12% inches (31.8 x 31.8 cm). NO. 86 
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119. Birth and baptismal certificate for Jacob Haag (b. October 11, 1784). Attributed to 
John William Bernthausel (active c. 1785-1815). Berks County, Pennsylvania, c. 1785. 
Watercolor and ink on laid paper, 6% x 4% inches (16.5 x 11.4 cm). No. 810 


Opposite: pl. 125 
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120. Birth and baptismal certificate for Maria Laucks (b. September 17, 1800). Decoration attributed to 
Conrad Gilbert (1734-1812). Handwriting attributed to the Oley Township Artist (active 1799-1828). Berks County, 
Pennsylvania, c. 1800. Watercolor and ink on laid paper, 814 x 13% inches (21 x 33.7 cm). NO. 50 
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121. Birth and baptismal certificate for Johannes Hausser (b. March 29, 1793). School of Conrad Gilbert (1734-1812). West Penn Township, 
Northampton (now Schuylkill) County, Pennsylvania, c. 1795. Watercolor and ink on laid paper, 8% x 12% inches (21.6 x 31.8 cm). NO. 98 
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122. Birth and baptismal certificate for Eliesabeth Konig (b. October 28, 1801). School of Conrad Gilbert (1734-1812). Brunswick Township, 
Berks (now Schuylkill) County, Pennsylvania, c. 1801. Watercolor and ink on laid paper, 7% x 11 inches (19.1 x 27.9 cm). No. 78 
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123. Birth and baptismal certificate for Anna Meyer (b. August 21, 1809). School of Conrad Gilbert (1734-1812). Albany Township, 
Berks County, Pennsylvania, c. 1810. Watercolor and ink on laid paper, 8 x 13% inches (20.3 x 34.3 cm). NO. 48 
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124. Birth and baptismal certificate for Henrich Dewitheiser (b. November 5, 1800). Attributed to the Earl Township, 
Berks County Artist Number 1 (active 1810—40). Colebrookdale Township, Berks County, Pennsylvania, c. 1820. 
Watercolor and ink on wove paper, 11 x 14 inches (27.9 x 35.6 cm). NO. 162 
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125. Birth and baptismal certificate for David Dewitheiser (b. October 4, 1810). Attributed to the Earl Township, Berks County Artist Number 1 
(active 1810—40). Earl Township, Berks County, Pennsylvania, c. 1820. Watercolor and ink on wove paper, 10 x 8 inches (25.4 x 20.3 cm). NO. 62 
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126. House blessing for George Wagner Jr. Attributed to Heinrich Engelhard (active c. 1819-36). Probably Berks County, 
Pennsylvania, 1831. Watercolor and ink on wove paper, 12 x 9% inches (30.5 x 24.1 cm). No. 23 
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127. Birth and baptismal certificate for Johannes Schauer (b. September 18, 1798). Probably Berks County, 
Pennsylvania, c. 1825. Watercolor and ink on wove paper, 13% x 12% inches (34.3 x 31.8 cm). NO. 137 
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128. Birth and baptismal certificate for Daniel Gerling. Attributed to Wilhelm Antonius Faber (active 1790-1820). Exeter Township, 
Berks County, Pennsylvania, c. 1820. Watercolor and ink on wove paper, 8 x 10 inches (20.3 x 25.4 cm). NO. 142 
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129. Birth and baptismal certificate for Catharina Gerling (b. January 1, 1806). Attributed to Wilhelm Antonius Faber (active 1790-1820). 
Oley Township, Berks County, Pennsylvania, c. 1820. Watercolor and ink on wove paper, 7% x 9% inches (19.1 x 24.1 cm). No. 19 
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130. Religious text. Attributed to Wilhelm Antonius Faber (active 1790-1820). Berks County, Pennsylvania, 
c. 1820. Watercolor and ink on laid paper, 64 x 7% inches (15.9 x 19 cm). No. 1620 
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131. Drawing with cutwork for George Zoller. Berks County, Pennsylvania, 1836. 
Watercolor and ink on wove paper, 16 x 13 inches (40.6 x 33 cm). No. 1432 
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132. Religious text for Anna Brechbuhl. Lancaster County, Pennsylvania, 1778. 
Watercolor and ink on laid paper, 16 x 23 inches (40.6 x 58.4 cm). No. 80 


Opposite: detail of pl. 135 
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133. Religious text for Magdlena Gunckel. Hans Jacob Brubacher (c. 1730-1802). Martic (now Providence) Township, Lancaster County, 
Pennsylvania, January 3, 1793. Watercolor and ink on laid paper, 12 x 15 inches (30.5 x 38.1 cm). NO. 133 
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134. Religious text for Margaret Lein. Hans Jacob Brubacher (c. 1730-1802). Martic (now Providence) Township, Lancaster County, 
Pennsylvania, September 4, 1799. Watercolor and ink on laid paper, 13% x 15% inches (33.7 x 39.4 cm). NO. 5 
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135. Religious text for Catharina Gochnauer. Adam Siegel (d. 1809). Lancaster County, 
Pennsylvania, c. 1800. Watercolor and ink on laid paper, 5 x 7% inches (12.7 x 19.1 cm). No. 59 
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136. Religious text for Wilhelm Wertz. Probably Manor Township, Lancaster County, Pennsylvania, 
c. 1780. Watercolor and ink on laid paper, 6 x 3% inches (15.2 x 9.5 cm). NO. 1505 


137. Cutwork for Jacob Bauer. Attributed to Jacob Botz (active 1775—90). Manor Township, Lancaster County, 
Pennsylvania, c. 1790. Watercolor and ink on laid paper, 5% x 3% inches (14 x 8.9 cm). NO. 96 
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138. Birth c ie ate for Lydia ee 28, 1797). Attributed to the Leacock Township Artist (activ 8 i. + Township, 
ncaster County, Pennsylvania, c. 1797. Watercolor and ink o Se 7% x 10 inches (19.1 x 25.4 cm). 





139. Drawing of a vase with flowers and bird. Attributed to the Leacock Township Artist (active 1788—1800). Leacock Township, 
Lancaster County, Pennsylvania, c. 1800. Watercolor and ink on laid paper, 74 x 4% inches (18.4 x 10.8 cm). NO. 134 
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140. Drawing for Fronica Meuly. Lampeter Township, Lancaster County, Pennsylvania, 1812 
Watercolor and ink on laid paper, 7% x 12% inches (19.1 x 31.8 cm). NO. 63 
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141. Bookplate for Noah Hertzler. John Seright (active c. 1831). Caernarvon Township, Lancaster County, Pennsylvania, 
December 6, 1831. Watercolor and ink on wove paper, 11% x 7% inches (29.2 x 19.1 cm). No. 546 
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142. Birth certificate for Christian Kindig (b. December 29, 1815). Attributed to Eli Haverstick (active c. 1830-37). Conestoga Township, 
Lancaster County, Pennsylvania, c. 1835. Watercolor and ink on wove paper, 11% x 9% inches (29.2 x 24.1 cm). NO. 1367 
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143. Birth certificate for Anna Weaver (b. April 4, 1822). Attributed to John Zinck (active 1815—39). Weaverland area, East Earl Township, 
Lancaster County, Pennsylvania, c. 1822. Watercolor and ink on wove paper, 9% x 7% inches (24.1 x 19.1 cm). No. 199 
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144. Birth and baptismal certificate for Susanna Frey (b. September 5, 1811). Attributed to Samuel Bentz (1792-1850). 
Lancaster County, Pennsylvania, c. 1820. Watercolor and ink on wove paper, 912 x 7% inches (24.1 x 19.1 cm). No. 29 
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145. Birth and baptismal certificate for Lydia Druckenbrod (b. May 22, 1828). Attributed to Samuel Bentz (1792-1850). 
Lancaster County, Pennsylvania, c. 1828. Watercolor and ink on wove paper, 9% x 7% inches (23.5 x 19.1 cm). No. 39 
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146. Birth certificate for Johannes Giwler (b. January 5, 1807). Attributed to Samuel Bentz (1792-1850). 
Lancaster County, Pennsylvania, c. 1820. Watercolor and ink on wove paper, 9% x 7% inches (24.1 x 19.1 cm). No. 60 
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147. Bookplate for Sarah Wachter. Attributed to Samuel Bentz (1792-1850). Lancaster County, Pennsylvania, 
March 16, 1825. Watercolor and ink on wove paper, 8% x 6% inches (21.6 x 16.5 cm). No. 189 
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148. Birth and baptismal certificate for Elisabetha Roland (b. March 14, 1800). Attributed to Christian Mertel (1739-1802) 
with infill by an anonymous scrivener. Heidelberg Township, Dauphin (now Lebanon) County, Pennsylvania, 
c. 1800. Watercolor and ink on laid paper, 12 x 15 inches (30.5 x 38.1 cm). No. 99 
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149. Birth and baptismal certificate for Jost Ebersoll (b. July 18, 1778). Attributed to Christian Mertel (1739-1802). Rapho Township, 
Lancaster County, Pennsylvania, c. 1780. Watercolor and ink on laid paper, 12% x 14% inches (31.1 x 36.8 cm). No. 1507 
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150. Birth and baptismal certificate for Eliesabetta Scheffer (b. August 17, 1796). Attributed to Christian Mertel (1739-1802). Mount Joy 
Township, Lancaster County, Pennsylvania, c. 1796. Watercolor and ink on laid paper, 12 x 15 inches (30.5 x 38.1 cm). No. 36 
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151. Birth and baptismal certificate for Justina Bauer (b. September 15, 1793). Christopher Seiler (d. 1822). Derry Township, 
Dauphin County, Pennsylvania, c. 1805. Watercolor and ink on laid paper, 13 x 15% inches (33 x 39.4 cm). NO. 1390 
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152. Birth and baptismal certificate for Nathan Ebert (b. July 20, 1830). Attributed to Abraham Huth (active c. 1807—30). 
Lebanon County, Pennsylvania, c. 1830. Watercolor and ink on wove paper, 12% x 15 inches (31.8 x 38.1 cm). NO. 160 
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153. Religious text. Attributed to the Cross-Hatch Artist. Possibly Lebanon County, Pennsylvania, 
c. 1800. Watercolor and ink on laid paper, 8 x 13 inches (20.3 x 33 cm). NO. 75 
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154. Birth, baptismal, and confirmation certificate for Salome Holtzmann (b. December 7, 1809). Karl Minch (1769-1833). Upper Paxton 
Township, Dauphin County, Pennsylvania, 1810. Watercolor and ink on laid paper, 12% x 15% inches (31.8 x 39.4 cm). No. 49 
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155a—b. Bookplate for Anna Maria Ramberger (double-sided). Attributed to Karl Minch (1769-1833). Dauphin County, Pennsylvania, 1817. 
Watercolor and ink on wove paper, 6% x 3% inches (15.9 x 8.9 cm). No. 200 
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156. Birth and baptismal certificate for Elisabeth Sechler (b. September 22, 1797). Probably Northumberland County, 
Pennsylvania, c. 1820. Watercolor and ink on wove paper, 12% x 15% inches (31.1 x 38.7 cm). No. 122 


Opposite: detail of pl. 158 
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157. Drawing of four unicorns, flowers, and birds. Attributed to Christian Beschler (active 1796—c. 1815). Upper Mahanoy Township, 
Northumberland County, Pennsylvania, c. 1800. Watercolor and ink on laid paper, 13 x 16 inches (33 x 40.6 cm). NO. 70 


194 CENTRAL PENNSYLVANIA FRAKTUR 























Werrer Ney shea tegen ber ifcoieri 
b Sautrale! er ee eco | 


gilirne Eales toe Tone ori 


aiae 310 i. de 








158. Birth and baptismal certificate for Jacob Redinger (b. May 30, 1813). Christian Beschler (active 1796—c. 1815). Upper Mahanoy Township, 
Northumberland County, Pennsylvania, c. 1813. Watercolor and ink on laid paper, 13% x 16% inches (33.7 x 41.9 cm). No. 71 
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159. Birth and baptismal certificate for Katharina Klees (b. September 12, 1796). Northumberland County, 
Pennsylvania, c. 1820. Watercolor and ink on wove paper, 11% x 15% inches (29.2 x 39.4 cm). NO. 123 
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160. Birth and baptismal certificate for Wilhelm Pott (b. October 5, 1814). Attributed to Friedrich Kuster (active 1811-22). Norwegian Township, 
Schuylkill County, Pennsylvania, c. 1815. Watercolor and ink on laid paper, 8 x 13 inches (20.3 x 33 cm). NO. 151 
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161. Birth and baptismal certificate for Sarah Kauffman (b. August 13, 1836). 
Walker Township, Juniata County, Pennsylvania, c. 1840. Watercolor and ink on 
wove paper, 12% x 1514 inches (31.8 x 38.7 cm). No. 1252 
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162. Birth and baptismal certificate for Mary Jane Welt (b. July 27, 1827). Attributed to Henry Young (1792-1861). 
Probably Lycoming County, Pennsylvania, c. 1827. Watercolor and ink on wove paper, 11 x 8 inches (27.9 x 20.3 cm). NO. 100 
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163. Birth and baptismal certificate for [?] Kuntz (b. November 20, 1811). Attributed to Henry Young (1792-1861). 
Cumberland County, Pennsylvania, c. 1820. Watercolor and ink on wove paper, 11 x 8% inches (27.9 x 21.6 cm). No. 6 
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164. Birth and baptismal certificate for Rosina Gebhart (b. September 13, 1823). Attributed to Henry Young (1792-1861). West Buffalo 
Township, Union County, Pennsylvania, c. 1825. Watercolor and ink on wove paper, 12% x 7% inches (31.8 x 19.1 cm). No. 14 
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165. Birth and baptismal certificate for Jeremias Stober (b. February 5, 1846). Attributed to Henry Young (1792-1861). Gregg Township, 
Centre County, Pennsylvania, c. 1846. Watercolor and ink on wove paper, 15 x 11% inches (38.1 x 29.2 cm). No. 148 
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166. Birth and baptismal certificate for Heinrich Portzline (b. May 17, 1835). Attributed to Francis Portzline (1771-1857). Perry Township, 
Union (now Snyder) County, Pennsylvania, c. 1835. Watercolor and ink on wove paper, 15% x 11% inches (39.4 x 28.6 cm). NO. 90 


Opposite top: 167. Birth and baptismal certificate for Andreas Portzline (b. November 18, 1849). Attributed to Francis Portzline (1771-1857). 
Perry Township, Union (now Snyder) County, Pennsylvania, c. 1849. Watercolor and ink on wove paper, 12% x 14% inches (31.8 x 36.8 cm). NO. 91 


Opposite bottom: 168. Birth and baptismal certificate for Georg Portzline (b. April 15, 1847). Francis Portzline (1771-1857). Perry Township, 
Union (now Snyder) County, Pennsylvania, c. 1847. Watercolor and ink on wove paper, 12 x 15 inches (30.5 x 38.1 cm). No. 92 
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169. Birth, baptismal, and confirmation certificate for Anna Maria Weinhold (b. May 31, 1774). Attributed to Johannes Zug (active 1780-1801). 
York County, Pennsylvania, c. 1790. Watercolor and ink on laid paper, 124 x 15 inches (31.1 x 38.1 cm). No. 20 


Opposite: detail of pl. 175 
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170. Birth and residence certificate for Madalena Herschy (b. March 31, 1810). Attributed to Adam Wuertz (18022—1891?). 
York County, Pennsylvania, c. 1820. Watercolor and ink on wove paper, 15% x 13 inches (39.4 x 33 cm). NO. 68 
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171. Birth and baptismal certificate for Anna Maria Altland (b. June 8, 1799). Adam Wuertz (1802?—1891>). Paradise Township, 
York County, Pennsylvania, 1815. Watercolor and ink on laid paper, 12% x 15 inches (31.8 x 38.1 cm). No. 149 
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172. Family record for the Peterman-Altland family. Daniel Peterman (1797-1871). York County, 
Pennsylvania, c. 1835. Watercolor and ink on wove paper, 11% x 13 inches (29.2 x 33 cm). NO. 87 
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173. Birth and baptismal certificate for William Peterman (b. December 10, 1824). Daniel Peterman (1797-1871). Paradise Township, 
York County, Pennsylvania, c. 1825. Watercolor and ink on wove paper, 11% x 14 inches (29.2 x 35.6 cm). NO. 88 
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174. Birth and baptismal certificate for Wilhelm Friedrich Konig (b. March 31, 1831). Daniel Peterman (1797-1871). Shrewsbury Township, 
York County, Pennsylvania, c. 1831. Watercolor and ink on wove paper, 11% x 14 inches (29.2 x 35.6 cm). NO. 89 
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175. Drawing of a church. Attributed to Johannes Bard (1797-1861). Union Township, Adams County, 
Pennsylvania, c. 1820. Watercolor and ink on wove paper, 7% x 10 inches (19.1 x 25.4 cm). NO. 40 
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176. Portrait of Oliver Hazard Perry. Attributed to Johannes Bard (1797-1861). Union Township, Adams County, 
Pennsylvania, c. 1820. Watercolor and ink on wove paper, 72 x 9% inches (19.1 x 24.1 cm). No. 187 
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177. Birth and baptismal certificate for Jacob Bosshaar (b. February 12, 1804). Attributed 
to Joseph Lochbaum (active 1800-1806). Franklin County, Pennsylvania, c. 1805. 
Watercolor and ink on laid paper, 13 x 15% inches (33 x 39.4 cm). NO. 127 
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178. Birth and baptismal certificate for David Eisenmann (b. July 20, 1826). Attributed to George Gottfried Ephraim Burger (1790-1861). 
Hempfield Township, Westmoreland County, Pennsylvania, c. 1830. Watercolor and ink on wove paper, 15 x 12 inches (38.1 x 30.5 cm). NO. 83 


Opposite: detail of pl. 179 
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179. Birth certificate for Joseph Hockman (b. March 12, 1809). James Wilson (active c. 1820—30). Shenandoah County, 
Virginia, 1820. Watercolor and ink on wove paper, 10 x 8 inches (25.4 x 20.3 cm). NO. 139 


220 WESTERN PENNSYLVANIA, VIRGINIA, AND OHIO FRAKTUR 





180. Birth certificate for Benjamin Stutzman (b. June 9, 1809). David Cordier (active c. 1805—20). Montgomery County, 
Ohio, June 12, 1819. Ink on laid paper, 7%2 x 12% inches (19.1 x 31.8 cm). No. 4 
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Non—Pennsylvania German 
Decorated Manuscripts 





181a—b. Valentine for Atty Vandegrift (double-sided). Bensalem Township, Bucks County, Pennsylvania, 1805. 
Watercolor and ink on laid paper, 13 x 13 inches (33 x 33 cm). NO. 121 


Opposite: detail of pl. 181a 
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182. Drawing of a horse and rider. Benjamin H. Sharpless (1836-1916). Coatesville, Chester County, Pennsylvania, 1853. Watercolor and ink 
on laid paper, 11% x 11% inches (29.8 x 30.2 cm). Philadelphia Museum of Art. Gift of Joan and Victor Johnson, 1991-186-1 
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183. Birth and death certificate for Samuel R. Stiles (b. April 12, 1805). Burlington County, New Jersey, 
c. 1806. Watercolor and ink on laid paper, 74 x 9 inches (18.4 x 22.9 cm). No. 1440 
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184. Birth certificate for Caroline Allen (b. October 26, 1823). Morris County, New Jersey, c. 1823. 
Watercolor and ink on wove paper, 6% x 8% inches (16.5 x 21.6 cm). NO. 47 
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185. Birth certificate for Sarah Ann Allen (b. July 23, 1825). Morris County, New Jersey, 
c. 1825. Watercolor and ink on wove paper, 7% x 9% inches (19.1 x 23.5 cm). NO. 52 


NON-PENNSYLVANIA GERMAN DECORATED MANUSCRIPTS 227 


-_>> SS ee > a a 


( # —t- sen... a 
" IRs S21 aera eee TALL AEA LAA 
a MOC LU RA Ce LLAMA AL EY, 

EY, Ae WE: 


wv 
























\ 

Views =i 3M SN i 
IZ y= Ss THAAIN. p> 
WAIT SAO RN ZLL LODE 

eet ee?e Se &e—__—_ 


229 
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, Middlesex County, New Jersey, May 22, 1754. 
(31.8 cm). NO. 811 


Opposite: detail of pl. 190 


Watercolor and ink on laid paper, diam. 12% inches 


186. Cutwork valentine. New Brunswick area 
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187. Cutwork valentine. Southeastern Pennsylvania, c. 1800. Watercolor and ink 
on laid paper, diam. 13% inches (34.3 cm). NO. 1530 
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188. Cutwork with flowers and birds. Southeastern Pennsylvania, March 7, 1794. 
Watercolor and ink on laid paper, 4% x 7% inches (11.4 x 19.1 cm). No. 828 
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189. Cutwork for Curtis and Margaret Clayton. Philadelphia, Pennsylvania, c. 1835. 


Wove paper with colored paper backings, 1214 x 1534 inches (31.1 x 40 cm). No. 192 
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190. Cutwork for Elias Striker. New York, 1844. Watercolor and ink on wove paper, 13% x 17% inches (33.7 x 44.5 cm). NO. 1042 
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192. Drawing of a bird and flowers. Southeastern Pennsylvania, c. 1810. 
Watercolor and ink on laid paper, 5 x 3 inches (12.7 x 7.6 cm). NO. 191 


193. Drawing of a bird. Southeastern Pennsylvania, February 16, 1810. 
Watercolor and ink on laid paper, 3% x 4 inches (8.9 x 10.2 cm). No. 822 
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194. Drawing of a bird and flowers. Southeastern Pennsylvania, c. 1810. 
Watercolor and ink on laid paper, 6 x 4% inches (15.2 x 11.4 cm). No. 66 
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195. Drawing for Daniel Borckholter. Possibly Berks County, Pennsylvania, 1811. 
Watercolor and ink on laid paper, 5% x 4 inches (14 x 10.2 cm). No. 1516 


196. Drawing for B. Herr. Lampeter, Lancaster County, Pennsylvania, 1821. 
Watercolor and ink on wove paper, 5 x 3% inches (12.7 x 8.9 cm). No. 1425 
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197. Drawing for Marreyan Rupley. Southeastern Pennsylvania, 1819. 
Watercolor and ink on wove paper, 6 x 8 inches (15.2 x 20.3 cm). NO. 1612 
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198. Drawing of a bird and flowers. Southeastern Pennsylvania, 1826. Watercolor and ink 
on wove paper, 3% x 3 inches (8.9 x 7.6 cm). NO. 818 


199. Drawing for Madalena Gerber. Southeastern Pennsylvania, c. 1825. 
Watercolor and ink on wove paper, 4% x 3% inches (11.4 x 8.3 cm). No. 188 


200. Drawing of a pelican in its piety. Probably Bucks or Montgomery County, Pennsylvania, c. 1800. 
Watercolor and ink on laid paper, 3% x 3% inches (8.9 x 9.5 cm). NO. 1525 
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201. Drawing of a pelican in its piety. Southeastern Pennsylvania, c. 1825. Watercolor and ink 
on wove paper, 91% x 7% inches (24.1 x 19.1 cm). No. 130 
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202. Drawing of five snakes. Kenneth L. McLean. Pennsylvania, c. 1850. 
Watercolor and ink on wove paper, 7% x 9% inches (19.1 x 24.1 cm). NO. 164 
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203. Drawing of an eagle and birds (allegorical portrait of Simon Snyder). Attributed to the Engraver Artist (active c. 1790-1810). 
Southeastern Pennsylvania, c. 1808. Watercolor and ink on laid paper, 6 x 8% inches (15.2 x 21.6 cm). NO. 1521 
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204. Portrait, probably of Stephen Decatur or Oliver Hazard Perry. Southeastern Pennsylvania, c. 1820. 
Watercolor and ink on wove paper, 6% x 5 inches (16.5 x 12.7 cm). No. 76 


205. Portrait of Napoleon Bonaparte. Southeastern Pennsylvania, c. 1820. Watercolor and ink 
on wove paper, 6 x 4 inches (15.2 x 10.2 cm). No. 77 
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206. Portrait of a soldier on horseback for Jonas Royer. Possibly Montgomery County, Pennsylvania, 1834. 
Watercolor and ink on wove paper, 8 x 7% inches (20.3 x 19.1 cm). No. 82 


207. Portrait of a man with bow and arrow for Martin Nisley. Probably Lancaster County, Pennsylvania, 
c. 1820. Watercolor and ink on wove paper, 5 x 4 inches (12.7 x 10.2 cm), No. 103 
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208. Portrait of a young woman. Attributed to Jacob Andreas (active c. 1820—25). Lancaster County, 
Pennsylvania, c. 1820. Watercolor and ink on wove paper, 52 x 6% inches (14 x 16.5 cm). NO. 1365 


209. Portrait of a young woman. Possibly southeastern Pennsylvania, c. 1840. 
Watercolor and ink on wove paper, 7 x 5 inches (17.8 x 12.7 cm). No. 110 
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210. Portrait of Ellen Hilbert. Attributed to the Reading Artist (active c. 1840—45). Kutztown area, Berks County, Pennsylvania, 
c. 1845. Watercolor and ink on wove paper, 914 x 7% inches (23.5 x 18.4 cm). NO. 993 


211. Portrait of Johanna Hilbert. Attributed to the Reading Artist (active c. 1840—45). Kutztown area, Berks County, Pennsylvania, 
c. 1845. Watercolor and ink on wove paper, 914 x 714 inches (23.5 x 18.4 cm). NO. 994 
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Architectural Drawings 





212-14. Set of three drawings for the Schubp family. Henrich Hekart (active 1828). Dauphin County, Pennsylvania, 1828. Watercolor and ink 
on wove paper, (pl. 212) 4 x 5 inches (10.2 x 12.7 cm), (pl. 213) 4 x 6 inches (10.2 x 15.2 cm), (pl. 214) 4 x 6 inches (10.2 x 15.2 cm). Nos. 1369-71 
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215. Drawing of a cityscape with church steeples. Southeastern Pennsylvania, December 22, 1790. 
Ink on laid paper, 6% x 8 inches (16.5 x 20.3 cm). NO. 136 
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216. Drawing of a house and barn for Cornelius Heiler or Catharine Raser. Possibly Lancaster County, 
Pennsylvania, March 4, 1848. Watercolor and ink on wove paper, 7% x 10 inches (19.1 x 25.4 cm). No. 61 
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217. Birth and baptismal certificate for Heinrich Gitt (b. October 13, 1784). Attributed to the Hanovertown Artist (active 1775—93). 
Hanover area, York County, Pennsylvania, c. 1785. Watercolor and ink on laid paper, 7% x 12% inches (19.1 x 31.8 cm). No. 43 
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218. Drawing of Adam and Eve. School of Abraham Huth (active c. 1807—30). Probably Lebanon County, 
Pennsylvania, c. 1825. Watercolor and ink on laid paper, 8 x 12% inches (20.3 x 31.8 cm). NO. 45 
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219. Drawing of Adam and Eve. Southeastern Pennsylvania, c. 1825. 
Watercolor and ink on wove paper, 1214 x 7% inches (31.1 x 19.1 cm). No. 104 
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220. Broadside of Adam and Eve. Decoration attributed to the Pseudo-Otto Artist (active c. 1773-1809). Probably York County, 
Pennsylvania, c. 1800. Watercolor and ink on laid paper, 16 x 13 inches (40.6 x 33 cm). NO. 144 
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221. Picture of Adam and Eve. Southeastern Pennsylvania, c. 1820—40. 
Watercolor and ink on wove paper with applied paper cutouts, 13 x 10 inches (33 x 25.4 cm). NO. 44 
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222. Broadside of Adam and Eve. Printed by Heinrich B. Sage (active 1812—26). Reading, Berks County, 
Pennsylvania, c. 1820. Watercolor and ink on wove paper, 14% x 12% inches (36.8 x 31.1 cm). NO. 157 


223. Broadside of Adam and Eve. Printed by Daniel Roths (active 1829-33). Reading, Berks County, 
Pennsylvania, c. 1830. Watercolor and ink on wove paper, 15 x 11 inches (38.1 x 27.9 cm). No. 175 
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224. Drawing of Adam and Eve. School of Johann Adam Eyer (1755-1837). Probably Bucks or Montgomery County, 
Pennsylvania, March 2, 1821. Watercolor and ink on laid paper, 12% x 8 inches (31.8 x 20.3 cm). NO. 899 
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225. Broadside of Adam and Eve. Printed by Alexander and William Blumer (active 1834—40). Allentown, Lehigh County, 
Pennsylvania, c. 1835. Watercolor and ink on wove paper, 9 x 7 inches (22.9 x 17.8 cm). NO. 156 
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226. House blessing. Augsburg, Germany, c. 1775. Watercolor and ink on laid paper, 152 x 13% inches (39.4 x 34.3 cm). 


Philadelphia Museum of Art. Gift of Joan and Victor Johnson, 2009-40-9 
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227. Spiritual clockworks and birth record for Anna Metzler (b. July 28, 1819). Probably Lancaster County, 
Pennsylvania, June 13, 1824. Watercolor and ink on wove paper, 10 x 8 inches (25.4 x 20.3 cm). NO. 1366 
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228. Spiritual clockworks. Johannes Landes (born c. 1777, active 1852-53). Probably Montgomery County, 
Pennsylvania, 1853. Watercolor and ink on wove paper, 14 x 12% inches (35.6 x 31.8 cm). No. 12 
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229. House blessing. Printed by Samuel Baumann (1788-1820). Ephrata, Lancaster County, Pennsylvania, 1813. Watercolor and ink 
on laid paper, 12% x 15% inches (31.8 x 39.4 cm). Philadelphia Museum of Art. Gift of Joan and Victor Johnson, 2009-40-4 


230. House blessing. Printed by Johann Ritter and Co. Reading, Berks County, Pennsylvania, c. 1825. Watercolor and ink on wove paper, 
14% x 11% inches (36.8 x 29.2 cm). Philadelphia Museum of Art. Gift of Joan and Victor Johnson, 2009-40-11 


264 OTHER TYPES OF FRAKTUR 







Sanus Searu 


- 


ae 
Nei, webs is weinem Bane 
"Usa Labe wher rT Daraue, 


Wleih wit Sewer eat Sere 4 OW ma 
ell ae (out eerlaijien fine * 
7. OSu_srejjier Feerna mann: —- - 
‘Sf Mom wit bom aman an, - 


gn SiR Dat Deriebs tha wad adel, | 
Phas c 
if xm OMeiuewn Saude weed se thet AR, * 
| Ateivhwie fob und Morais f 
\ Rewhen Tease erie ; { 
~\ @ a i faa ouch weer mh, . 
, } : Brie “ Sagem rowldinlied. fo ay 
\} Sef. wom hi Hiatlein? tat ies a, 
\ ‘e i hee (echo Sonat wad Feemerpe te 
- Sawn wie Sraeket Ana wn? Giotk ~~! 
\ a Fo Gulf mir 2 trewer “ott . 
, gw Wann tee diehtmekw erthae bubs. RR ™ : 
YZ Wink wnt beth Sis Bimal are. — ' 
; { SG ich Grew Ghew Spablaok [eids, ay a 
Perk wiv doch be6 Simeld eabe » 5 









231. House blessing for Christian Lantz. Probably Lancaster County, Pennsylvania, 1842. 
Watercolor and ink on wove paper, 12% x 8% inches (31.1 x 21.6 cm). No. 108 
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232. Birth and baptismal certificate for Johannes Hiester (b. October 21, 1797). Decoration attributed to the Ruffled Tulip Artist 
(active c. 1800-1813). Probably York County, Pennsylvania. Printed by Gottlob Jungmann (1757?-1833). 
Reading, Berks County, Pennsylvania, 1799. Watercolor and ink on laid paper, 12 x 15 inches (30.5 x 38.1 cm). 
Philadelphia Museum of Art. Gift of Joan and Victor Johnson, 2009-40-6 
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233. Birth and baptismal certificate for Catharina Werner (b. April 27, 1807). Printed by Wilhelm D. Lepper (d. 1842). 
Hanover, York County, Pennsylvania, c. 1800-1805. Watercolor and ink on laid paper, 12% x 15 inches (31.8 x 38.1 cm). 
Philadelphia Museum of Art. Gift of Joan and Victor Johnson, 2009-40-13 
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234. Birth and baptismal certificate for Thomas Schmeier (b. June 12, 1814). Probably printed in Reading, 
Berks County, Pennsylvania, c. 1815. Watercolor and ink on laid paper, 12% x 15 inches (31.8 x 38.1 cm). 
Philadelphia Museum of Art. Gift of Joan and Victor Johnson, 2009-40-7 
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235. Birth and baptismal certificate for Jonathan Bohn (b. March 27, 1824). Printed by Heinrich B. Sage (active 1812—26) 
Reading, Berks County, Pennsylvania, c. 1823. Watercolor and ink on wove paper, 15% x 12% inches (39.4 x 31.8 cm) 
Philadelphia Museum of Art. Gift of Joan and Victor Johnson, 2009-40-15 
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236. Birth and baptismal certificate for Maria Bertolet (b. December 28, 1834). Printed by Jacob Baab (1801-1889). 
Harrisburg, Dauphin County, Pennsylvania, c. 1832. Watercolor and ink on wove paper, 15% x 12% inches (39.4 x 31.8 cm). 
Philadelphia Museum of Art. Gift of Joan and Victor Johnson, 2009-40-14 
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237. Birth and baptismal certificate for Mary Anna Greiner (b. December 29, 1833). Decoration and infill attributed to Francis D. Levan 
(active c. 1826-50). Printed by Johann Ritter and Co. Reading, Berks County, Pennsylvania, c. 1834. Watercolor and ink on wove paper, 
15% x 12 inches (39.4 x 30.5 cm). Philadelphia Museum of Art. Gift of Joan and Victor Johnson, 2009-40-12 
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238. Birth and baptismal certificate for Amanda Cressman (b. December 12, 1857). Decoration and infill by Martin Wetzler 
(active c. 1854—88). Probably Bucks County, Pennsylvania, October 7, 1858. Printed by Victor Blumer and Edmund Leisenring. 
Allentown, Lehigh County, Pennsylvania, c. 1858. Watercolor and ink on wove paper, 16% x 13% inches (41.9 x 34.3 cm). 
Philadelphia Museum of Art. Gift of Joan and Victor Johnson, 2009-40-16 
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239. Birth and baptismal certificate for Mente Agnes Elisabeth Trump (b. June 15, 1859). Printed by Edmund Leisenring, 
Victor Blumer and Co. Allentown, Lehigh County, Pennsylvania, 1861. Watercolor and ink on wove paper, 16% x 14 inches 
(42.5 x 35.6 cm). Philadelphia Museum of Art. Gift of Joan and Victor Johnson, 2009-40-10 
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240. The New Jerusalem. Southeastern Pennsylvania, c. 1820. Watercolor and ink 
on wove paper, 12% x 15% inches (31.1 x 39.4 cm). Philadelphia Museum of Art. 
Gift of Joan and Victor Johnson, 2009-40-5 
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241. Religious drawing. Pennsylvania or Maryland, 1813. Watercolor and ink 


on laid paper, 14 x 9% inches (35.6 x 24.1 cm). NO. 65 
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242. Bookplate for William Babel. Pennsylvania, May 16, 1837. 
Watercolor and ink on wove paper, 10% x 8 inches (26.7 x 20.3 cm). NO. 548 


Checklist 


Artists, scriveners, and printers are named when the object is firmly 
documented with a signature, initials, or imprint. When no such documen- 
tation exists but there is strong evidence to support an attribution, the 
phrase “attributed to” is used. Less-firm attributions are designated as 
“probably by” or “possibly by” Where the maker is unknown but a partic- 
ular artistic influence is evident, the phrase “school of” is used. Life or 
active working dates are given wherever possible. Locations indicate, to 
the extent possible, the place of manufacture; in many cases, no specific 
place is noted on the work itself, and factors such as place of birth and 
information about the artist’s general whereabouts were used to determine 
the probable location. An individual fraktur can also involve multiple 
makers (artist, scrivener, and printer) who sometimes worked in different 
locations; where known, each maker and location are named. Where 
applicable, location changes caused by the formation of new townships 
or counties are also noted; refer to the Pennsylvania map below for 

more information. 

Materials were identified through visual examination of the fraktur, 
in most cases while the pieces were framed. Dimensions noted are overall, 
height followed by width, in inches and centimeters, and do not include the 
frames. The numbers assigned by the collectors Joan and Victor Johnson 
are included at the end of each caption to facilitate cross-referencing 
when these promised gifts enter the collection of the Philadelphia Museum 
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of Art. Additional notes include the provenance and the exhibition and 
publication history—all three listed in chronological order—and inscrip- 
tions. When a fraktur was illustrated in a particular publication, the 
designation “illus” is added prior to the page number on which it appears 
unless a figure or plate number is given. Short titles are used for fre- 
quently recurring citations; the full titles are provided in the selected 
bibliography. Translations of the original German or transcriptions of the 
English are provided where applicable. The text was translated as it 
appears on the original document, generally reading from left to right and 
from top to bottom. To indicate major separations of text, a slash [/] is 
used. The German feminine suffix (-cv, -en, or -m) is not included in titles 
or translations. Names are spelled as given on the original document, with 
common alternate spellings indicated where applicable or for clarity. 
Locations are given in their modern spelling (for example, Brunswick 
Township for Braunschweig Township). Missing words or letters are 
inserted where applicable in brackets [ ] to clarify meaning. Translations 
of lengthy religious texts and standard hymn verses are provided in 
appendixes 1 and 2, respectively; for the hymns, only the first few words 
of the first lines are given in the checklist entries, followed by a reference 
to the appendix. If text is found on the back of a work, this information 
is provided last and preceded with the notation [verso]. If text is missing 
or left blank on a printed form, this is indicated by an underscore. 
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Map of Pennsylvania. Tom Willcockson, Mapcraft.com 
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1. Religious text. Pennsylvania or Continental Europe, 
c. 1775. Watercolor and ink on laid paper, 6% x 
8 inches (15.9 x 20.3 cm). NO. 146 


The rampant lions on this fraktur were popular in 
heraldic and guild iconography in Germany. Con- 
tained within the heart is the seventh and final verse 
of the hymn “Gib mir ein frohlich Herz, Du Geber 
aller Gaben” (Give me a joyful heart, Giver of all 
Gifts), written by Erdmann Neumeister (1671-1756), 
a Lutheran minister and hymnodist. Although the 
imagery suggests that this fraktur was made in Ger- 
many, this hymn was used in Pennsylvania; it first 
appeared in a hymnal printed by George and Daniel 
Billmeyer of Philadelphia in 1814.' This fraktur is said 
to have been found in York County, Pennsylvania; if 
so, it may have been brought over by a German 
immigrant? 


PROVENANCE: Found in York, Pa; The Old Print Shop, 

New York; Garbisch 1974a, lot 117; Freeman’s, Philadelphia, 
October 30, 1984, lot 329. 

EXHIBITED: Transplanted/ Transformed: Pennsylvania German 
Decorative Arts, 1650-1850, Philadelphia Museum of Art, 
2012-13. 

INSCRIBED (TRANSLATION): “Give me a joyful heart when my 
time to die comes. Death is my victory because I will then attain 
eternal life. Only in heaven does true happiness begin. Oh, that 
I cannot leave this world today. Margretha” 


1. Information about the hymn may be found at http://www 
-hymnary.org/text/gib_mir_ein_froehlich_herz_du_geber_alle; 
accessed August 12, 2013. On the Billmeyer hymnal, see Karl 
John Richard Arndt and Reimer C. Eck, eds., The First Century 
of German Language Printing in the United States of America: 

A Bibliography Based on the Studies of Oswald Seidensticker and 
Wilbur H. Oda, Publications of the Pennsylvania German 
Society, vol. 22 (Gottingen, Germany: Niedersachsische 
Staats-und Universitatsbibliothek, 1989), vol. 2, p. 751. 

2. The York County provenance is noted in Garbisch 1974a, 
lot 117. 





2. Sheet of music. Attributed to Ephrata Cloister. 
Ephrata, Lancaster County, Pennsylvania, c. 1750. Ink 
on laid paper, 72 x 4% inches (19.1 x 11.4 cm). NO. 190 


This sheet of music came from a manuscript tune- 
book that accompanied the printed hymnal Zion- 
itischer Weyhrauchs-Hiigel, oder Myrrhen Berg (Zionist 
Incense Hill or Myrrh Mountain), which was first 
printed in 1739 by Christopher Sauer of Germantown 
for the Society of Ephrata, later known as the Ephrata 
Cloister. Founded in or before 1732 by the German 
immigrant Conrad Beissel, Ephrata was a radical 
Pietist community whose members practiced fasting, 
celibacy, limited sleep, plain dress, and hard work as 
the means to spiritual enlightenment. The sisters were 
responsible for textile production and food prepara- 
tion, while the brothers farmed the land and operated 
several mills as well as a printshop. Elaborate manu- 
scripts, wall texts, and decorated hymnals were made 
at Ephrata and are noted for their delicate imagery 
and text. Most were made by the sisters, who also 
wrote some of the hymns; the third hymn on this page 
was composed by Sister Christina. Manuscript tune- 
books such as this provided the musical score to 
accompany hymnals, which were usually printed 

and contained only words or text; the numbers that 
follow each hymn title refer to the page number in 
the hymnal. 


PROVENANCE: Rey. Scott Francis Brenner, Rydal, Pa., 1981. 
INSCRIBED (TRANSLATION): “Come bow deep my [heart and 
senses, before the throne of the Lamb]: 719. / Come dearest, 
come in [your garden on the green]: 197. / Come all you 
children of [Abraham’s seed]: 519”? 


1. Allen Viehmeyer, Az Index to Hymns and Hymn Tunes of the 
Ephrata Cloister, 1730-1766, rev. ed. (Ephrata, Pa.: Ephrata 
Cloister Associates, forthcoming); Karl John Richard Arndt and 
Reimer C. Eck, The First Century of German Language Printing in 
the United States of America, vol. 1, 1728-1807, Publications of the 
Pennsylvania German Society, vol. 21 (Gottingen, Germany: 
Niedersachsische Staats-und Universitatsbibliothek, 1989), 

pp. 8-9. On Ephrata, see Jeffrey Bach, Voices of the Turtledoves: 
The Sacred World of Ephrata (University Park: Pennsylvania 

State University Press, 2005); and Cooper and Minardi 2011, 
pp. 37-40. 

2. The three hymn titles are abbreviated on the fraktur; the 

full titles are: “Komm beug dich tief mein Hertz und Sinn, 

vor Lammes Thron;” “Komm liebster, Komm in deinen Garten, 
auf dass die Gruechte;” and “Komm alle ihr Kinder von 
Abrahams Saamen”” 





3. Birth and baptismal certificate for Philip Jacob 
Brobst (b. June 2, 1752). Johannes Hein (active 

c. 1760). Albany Township, Berks County, Pennsylva- 
nia, c. 1760. Watercolor and ink on laid paper, 12 x 
7% inches (30.5 x 19 cm). NO. 1485 


Made for a child born in 1752, this fraktur is an 
unusually early birth and baptismal certificate. The 
recipient, Phillibbus [Philip] Jacob Brobst, was the 
son of Jean Michael and Maria Elisabeth Brobst, born 
Albrecht. His grandfather Philip Jacob Brobst (1692— 
1747) was a native of the Palatinate but moved to 
Oberseebach in Alsace, where he married a French 
Huguenot; his father, Jean Michael Brobst, was born 
in 1721. The family immigrated to Pennsylvania in 
1732 and settled on a tract of land along Kistler Creek 
in eastern Albany Township, Berks County. Located 
in the Blue Mountains, this frontier region was 
known as Allemangel (lacks everything). In 1746, the 
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Lutheran minister Henry Muhlenberg secured a 
warrant for fifty acres of land to use for a church and 
school. The Allemangel or Jerusalem Lutheran 
Church (later known as the Red Church), was about a 
mile southeast of the Brobst farm. Daniel Schumacher 
served the congregation and baptized several of 
Michael and Maria Elisabeth Brobst’s children, 
including Eva Rosina (b. 1755) and Valentin (b. 1764). 
In 1770, Muhlenberg visited the congregation (which 
had recently dismissed Schumacher as its pastor) and 
assigned the land warrant to the church trustees, 
including Valentin and Matthias Brobst (or Probst). 
This information helps to identify the inscription 
made by the artist across the bottom of the fraktur: 
‘Johannes Hein my schoolmaster in Albany Town- 
ship” (translation). Most likely, he is the Johannes 
Hein who immigrated in 1751 on the Two Brothers, 

as his signature on the list of passengers closely 
resembles that on the fraktur. Hein was an early 
settler of Albany Township and, in 1758, together 
with his wife, Anna Maria, sponsored the baptism of 
Johann Henrich Strausser at the Allemangel Lutheran 
Church. Apparently, given the inscription on the 
fraktur he made for Philip Jacob Brobst, he also 
worked as a schoolmaster. Brobst died in nearby Lynn 
Township, Lehigh County, on March 22, 1845.! 


PROVENANCE: Joe Kindig Jr., York, Pa; Joe Kindig II, York, 
Pa., 1997, 

PUBLISHED: Earnest and Earnest 2012, p. 49, fig. 48. 
INSCRIBED (TRANSLATION): “Phillibbus Jacob was born in 
Albany Township to Michael Brobst and Maria Elisabeth, 
married people in Albany Township in the year of Christ 1752 
the 2nd day in the month of June. His baptismal sponsors were 
Fyllyebbus Jacob Brobst and Magdalena Albrecht in Albany 
and Lynn nearby. Have you before your eyes and in your heart 
your whole life long and guard yourself that you are never in or 
commit any sins. JHH Johannes Hein my schoolmaster in 
Albany Township.” 


1. I. Daniel Rupp, History of the Counties of Berks and Lebanon: 
Containing a Brief Account of the Indians .. . (Lancaster, Pa.: 

G. Hills, 1844), pp. 122-23; Glatfelter 1980-81, vol. 1, pp. 235— 
36; Frederick S. Weiser, trans., “Daniel Schumacher’s Baptismal 
Register, in Daniel Schumacher’s Baptismal Register, Publications 
of the Pennsylvania German Society, vol. 1 (Allentown, Pa.: 
Pennsylvania German Society, 1968), pp. 222, 247, 299; Ralph 
Beaver Strassburger, Pennsylvania German Pioneers: A Publication 
of the Original Lists of Arrivals in the Port of Philadelphia from 1727 
to 1808, ed. William John Hinke (Norristown, Pa.: Pennsylvania 
German Society, 1934), vol. 1, pp. 102, 465, and vol. 2, p. 547. 
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4. Birth and baptismal certificate for Michael Heller 
(b. November 19, 1757). Attributed to the Tall Sol- 
diers Artist (active c. 1760—80). Northampton County, 
Pennsylvania, c. 1760. Watercolor and ink on laid 
paper, 1342 x 17% inches (34.3 x 43.8 cm). NO. 824 


This certificate records the birth of Michael 

Heller Jr. on November 19, 1757, to Michael and 
Lena Catharina Heller. His baptismal sponsors were 
Valentin Warrich and Catharina Koch. No location is 
specified, but records indicate that the Hellers lived 
in Northampton County. Michael’s grandfather 
Johann Christopher Heller (1688-1778), along with 
his wife and several children, emigrated in 1738 from 
Pfeddersheim in the Palatinate. The family settled in 
the Saucon Valley of what is now Lower Saucon 
Township, Northampton County. His son Michael 
Heller Sr. (1724-1803) did not immigrate until 1749; 
the following year he bought land along the Saucon 
Creek and later founded the town of Hellertown. 
Michael Jr. remained on the family farmstead until his 
death in 1828; he was buried at the Lime Kiln School 
cemetery near Bethlehem along with his father and 


many other family members.! 


PROVENANCE: Olde Hope Antiques, New Hope, Pa., 1997. 
EXHIBITED: Worldly Goods: The Arts of Early Pennsylvania, 
1680-1758, Philadelphia Museum of Art, 1999-2000. 
PUBLISHED: Corinne P. Earnest and Russell D. Earnest, Fraktur: 
Folk Art and Family (Atglen, Pa.: Schiffer, 1999), illus. p. 119; 

Jack L. Lindsey, ed., Worldly Goods: The Arts of Early Pennsylva- 
nia, 1680-1758, exh. cat. (Philadelphia: Philadelphia Museum of 
Art, 1999), illus. p. 239, no. 506; Earnest and Earnest 2012, p. 40, 
fig. 39. 

INSCRIBED (TRANSLATION): “Michael Heller was born of 
Christian, Reformed parents to this world the 19th November in 
the year after the birth of our highest praised Savior Jesus Christ 
1757. His father is called and named Michael Heller, the mother 
Lena Catharina. To holy baptism have his godparents brought 
him, namely Valentin Warrich and Catharina Koch” 


1. W. J. Heller, “Genealogy of Christopher Heller and His Six 
Sons,” The Pennsylvania-German 11 (1910), pp. 275-81; Ralph 
Beaver Strassburger, Pennsylvania German Pioneers: A Publication 
of the Original Lists of Arrivals in the Port of Philadelphia from 1727 
to 1808, ed. William John Hinke (Norristown, Pa.: Pennsylvania 
German Society, 1934), vol. 1, pp. 198, 407. For a drawing of 
three figures by this artist, see Earnest and Earnest 2012, p. 41. 





5. Birth and baptismal certificate for Johann Georg 
Breiner (b. April 8, 1773). Daniel Schumacher 

(d. 1787). Albany Township, Berks County, 
Pennsylvania, c. 1773. Watercolor and ink on laid 
paper, 8 x 13 inches (20.3 x 33 cm). NO. 1515 


One of the earliest and most prolific fraktur artists 
was Daniel Schumacher, who emigrated from Ham- 
burg, Germany, in 1751 and settled in Halifax, Nova 
Scotia, where he married and began preaching to a 
Lutheran congregation. In 1754, Schumacher aban- 
doned his wife and moved to New York and then to 
Pennsylvania, where he sought a post from Henry 
Melchior Muhlenberg. Impressed by Schumacher’s 
papers identifying him as a candidate for the ministry 
and desperate for more pastors, Muhlenberg assigned 
Schumacher to a frontier post known as Allemangel 
(lacks everything), on the Berks—Lehigh County 
border. Word about Schumacher’s scandalous past 
eventually arrived and that, together with his addiction 
to alcohol, ended his chances of ordination. Nonethe- 
less, he continued to preach, administer communion, 
and conduct baptisms as if he were ordained—much 
to the dismay of the Pennsylvania Ministerium. 
Perhaps as a means of bolstering his self-appointed 
clerical authority, Schumacher made birth and baptis- 
mal certificates for children whom he baptized. 

This is one of the most elaborate and best-preserved 
examples; the colors are typical of Schumacher’s 
palette. It was made for Johann Georg Breiner, born 
in 1773 on Griinen Donnerstag (Green or Maundy 
Thursday, the day before Good Friday), which 


occurred on April 8 that year.! 


PROVENANCE: Conestoga Auction Co., Manheim, Pa., The 
Personal Collection of the Late Clyde Youtz and Betty Youtz Estate, 
April 1, 2000, lot 260; David Wheatcroft, Westborough, Mass.; 
Barbara Gordon, 2003. 

EXHIBITED: Blooming Beauties: A Garden of Antiques, Delaware 
Antiques Show Loan Exhibit, 2011; Transplanted/Transformed: 
Pennsylvania German Decorative Arts, 1650-1850, Philadelphia 
Museum of Art, 2012-13. 

PUBLISHED: Earnest and Earnest 1997, vol. 2, p. 691; Earnest 
and Earnest 2012, p. 44, fig. 43. 

INSCRIBED (TRANSLATION): “Be faithful unto death and God 
will give you the crown of life. Johann Georg Breiner first saw 
the light of this world and was born in the province of Pennsyl- 
vania in the township Albany or Allemangel, the county Berks in 
the year of our Lord 1773 on Green Thursday [Maundy Thurs- 
day] and was baptized in the new church. This child’s parents 
are the honorable church elder Jig Michael Breiner and Anna 
Catharina. The baptismal sponsors are Johann Jacob Bacher 
and Margaretha Bacher. Baptized the 23 May 1773. This was 
attested to by me, Daniel Schumacher pastor himself. / [/e/t] 
Here you, O dear child, are born to death in the flesh, and you 
should fear hell’s heat eternally. The highest God has, oh 


wonder again, fortified embers with water and the spirit in a 
holy manner. / [right] The heavens bless you and Jesus keep you 
until you are led into the hall of life to the host of angels. [verso 
in English] George Briner Died on the 7 of Febury [sic] / At 
1850 and Aged 76 Jears [sic] and 10 Months / 11 Days” 


1. On Schumacher, see Earnest and Earnest 1997, vol. 2, 

pp. 685—92; Glatfelter 1980-81, vol. 1, pp. 127-29; Frederick S. 
Weiser, trans., “Daniel Schumacher’s Baptismal Register,’ 

in Dantel Schumacher’s Baptismal Register, Publications of 

the Pennsylvania German Society, vol. 1 (Allentown, Pa:: 
Pennsylvania German Society, 1968), pp. 186-92. 


The Sussel-Washington Artist 





The identity of the Sussel-Washington Artist remains 
unknown, but the text and imagery on his fraktur 
indicate that he was a German immigrant. His striking 
rendering of Adam and Eve (cat. 6) shows characteris- 
tic features of his work, such as their elliptical eyes 
and rosy cheeks. The crosshatching used to conceal 
their nakedness was used in another drawing (cat. 7) 
to embellish the fanciful dress worn by a woman 
riding sidesaddle. Her elaborate outfit is ornamented 
with a large hat and enormous ruffles at the cuffs of 
her elbow-length sleeves. Several other drawings by 
the Sussel-Washington Artist depict George and 
Martha Washington on horseback. The single, large 
eye of the horse is also seen in the three drawings of 
animals; they were probably based on images in an 
almanac, newspaper, or other print source. Exotic and 
mythological animals were popular subjects on fraktur 
and painted furniture, including a chest decorated 
with two camels that was made in 1783 for Johannes 
Miller of Millbach, Lebanon County, Pennsylvania 
(see p. 33, fig. 2-25).! 

1. On the Sussel-Washington Artist, see Earnest and Earnest 
1997, vol. 2, pp. 754-56. For a discussion of the Miller chest, 
see Minardi 2011, p. 68. 





6. Drawing of Adam and Eve. Attributed to the 
Sussel-Washington Artist (active 1760-85). Probably 
Lancaster County, Pennsylvania, c. 1775. Watercolor 
and ink on laid paper, 734 x 6% inches (19.7 x 

16.5 cm). NO. 1533 


PROVENANCE: Harry Shaw Newman; The Old Print Shop, 
New York; Donald and Esther Shelley, Oley, Pa.; Pook & Pook, 
Downingtown, Pa., Fraktur and Related Works on Paper: The 
Pioneer Collection of Dr. and Mrs. Donald A. Shelley, October 8, 
2004, lot 51; David Wheatcroft, Westborough, Mass., 2004. 


EXHIBITED: Transplanted/Transformed: Pennsylvania German 
Decorative Arts, 1650-1850, Philadelphia Museum of Art, 2011. 
PUBLISHED: David Wheatcroft, The Authentic Eye: Revisiting 
Folk Art Masterworks (Westborough, Mass.: David Wheatcroft 
Antiques, 2005), pl. 51. 

INSCRIBED (TRANSLATION): ‘Adam in Paradise. A blind man 
is a poor man who cannot control his wife. Poor man. / Eva 
the mother. A pious wife is the part of life that man finds 

but seldom?” 





7. Drawing of a woman on horseback. Attributed to 
the Sussel-Washington Artist (active 1760-85). Proba- 
bly Berks or Lancaster County, Pennsylvania, c. 1775. 
Watercolor and ink on laid paper, 8 x 6% inches 
(20.3 x 16.2 cm). NO. 13 


“Malley Queen of Sedleng,” the inscription under the 
horse, may be a reference to Mary Queen of Scots. 
Molly is a common nickname for Mary, and Sedleng 
could be a phonetic spelling of Scotland (German: 
Schottland). Alternatively, Sedleng may be a phonetic 
spelling of Szedlung, the German word for settlement. 


PROVENANCE: Richard H. Wood, Baltimore, 1960; Dr. and Mrs. 


Henry P. Deyerle, Harrisonburg, Va.; Sotheby’s, Charlottesville, 
Va., Important Americana: The Collection of Dr. and Mrs. Henry P. 
Deyerle, May 26-27, 1995, lot 374, David A. Schorsch, New 
York, 1995. 

EXHIBITED: The Plenty of Pennsylvania, Museum of American 
Folk Art, New York, 1968-69. 

PUBLISHED: Sanka Knox, “Pennsylvania Folk Art on Display 
Here,” New York Times, December 11, 1968, illus. p. C-56; 
Patricia Boyd Wilson, “What Is Plenty of Pennsylvania, The 
Home Forum, Christian Science Monitor, January 23, 1969, p. 8; 
Frederick S. Weiser, Fraktur: Pennsylvania German Folk Art 
(Ephrata, Pa.: Science Press, 1973), illus. p. 97; David A. 
Schorsch, Pennsylvania-German Folk Art (New York: David A. 
Schorsch, 1995), illus. p. 11, Earnest and Earnest 1997, vol. 2, 
p. 755; Laura Beach, “Philadelphia Collects: City Folk, The 
Magazine Antiques 180, no. 2 (March/April 2013), illus. p. 109. 
INSCRIBED (TRANSLATION): “Malley Queen of Sedleng,” 





8. Drawing of an ox. Attributed to the Sussel- 
Washington Artist (active 1760—85). Probably Berks 
or Lancaster County, Pennsylvania, c. 1775. Water- 
color and ink on laid paper, 34% x 4 inches (8.3 x 
10.2 cm). NO. 109 


PROVENANCE: Country Row Antiques, New Hope, Pa., 1978. 





9. Drawing of a camel. Attributed to the Sussel- 
Washington Artist (active 1760-85). Probably Berks 
or Lancaster County, Pennsylvania, c. 1775. Water- 
color and ink on laid paper, 44% x 3% inches (10.8 x 
8.9 cm). NO. 145 


PROVENANCE: Alyce Conover, 1978. 





10. Drawing of an ox. Attributed to the Sussel- 
Washington Artist (active 1760-85). Probably Berks 
or Lebanon County, Pennsylvania, c. 1775. Watercolor 
and ink on laid paper, 3% x 4 inches (8.9 x 10.2 cm). 
NO. 141 


PROVENANCE: Country Row Antiques, New Hope, Pa., 1978. 
EXHIBITED: The Gift Is Small, the Love Is Great, Museum of 
American Folk Art, New York, 1995. 

PUBLISHED (CATS. 8-10): Weiser 1994, pp. 68—69, figs. 59-61; 
Earnest and Earnest 1997, vol. 2, p. 755. 
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11. Birth and baptismal certificate for Elisabetta Gril 
(b. August 6, 1776). Attributed to the Busy Artist 
(active c. 1787—98). Lancaster or Lebanon County, 
Pennsylvania, 1787. Watercolor and ink on laid paper, 
8 x 12% inches (20.3 x 31.8 cm). NO. 58 


American birth and baptismal certificates typically 
include the names of the parents, the location of 

the birth, the date of baptism, and the name of the 
minister who conducted the baptism—all of which 
are absent from this piece. The use of the term 
Taufpaten in reference to the godparents or baptismal 
sponsors is more typical of European baptismal 
documents; the term Taufzeugen was more common in 
America. However, the artist included the words Dauf 
Schein—a phonetic spelling of Taufschein, or baptismal 
certificate—in the upper right corner; this term was 
rarely used in Europe but ubiquitous in Pennsylvania, 
suggesting that the piece was probably made by a 
recent immigrant. Elisabetta may be the daughter of 
Johannes and Maria Elisabeth Grill, whose daughter 
Maria Margaretha was born in 1781 and baptized at 
the Maytown Reformed Church in East Donegal 
Township, Lancaster County, Pennsylvania. Related 
examples by the same artist were made for the 
Gingerich family of Lebanon County. The inscription 
at the bottom of the heart, Saturnus ist ir Plannet 
(Saturn is her planet), refers to the zodiac sign under 
which Elisabetta was born. Many people at this time 
still believed in the Hippocratic theory of humorism, 
which claimed that the body was composed of four 
humors that needed to be kept in balance. The zodiac 
sign under which a child was born informed decisions 
about physical ailments and medical care, including 
bloodletting and cupping.' 


PROVENANCE: Edgar William and Bernice Chrysler Garbisch, 
Cambridge, Md.; Garbisch 1974a, lot 195; Mr. and Mrs. William E. 
Wiltshire III, Richmond, Va.; Sotheby’s, New York, American Folk 
Paintings and Watercolors, April 30, 1981, lot 60; Dr. Warren 
Robbins, Lancaster, Pa., 1985. 

EXHIBITED: Averican Folk Painting: Selections from the Collection 
of William Wiltshire, American Federation of Arts, 1977—79. 
PUBLISHED: Richard B. Woodward, American Folk Painting: 
Selections from the Collection of Mr. and Mrs. William E. Wiltshire 
II, exh. cat. (Richmond: Virginia Museum, 1977), p. 21, pl. 3; 
Earnest and Earnest 1997, vol. 1, p. 142. 

INSCRIBED (TRANSLATION): “Elisabetta Gril was born into 
this world the 6 August in the year of Christ Anno 1776. The 
baptismal sponsors were Johannes Miller and his wife. Saturn is 
her planet. [/e/t] 1787 / Jesus in the heart removes all suffering. 
[right] Baptismal certificate. / This heart of mine shall be given 
to you alone” 


282 CHECKLIST 


1. On the Busy Artist, see Earnest and Earnest 1997, vol. 1, 

pp. 142—43. On European precedents, see Stopp 1997-99, 

vol. 1, pp. 15—16; and Don Yoder, “The European Background 
of Pennsylvania’s Fraktur Art,” in Amsler 1999, pp. 31—35. 

On Grill, see Reformed Church of Maytown, Lancaster County, 
Pennsylvania, 1765-1819, comp. Lineages (Provo, Utah) (Ancestry. 
com Operations, 2001), http://search.ancestry.com/search/DB. 
aspx?dbid=6004. Another fraktur by the same artist, inscribed 
for Magdalena Bechtel and dated 1791, was sold at Pennypacker 
Auction Centre, Reading, Pa., Richard and Virginia Wood Collec- 
tion, May 3—4, 1976, lot 520. On zodiac signs and fraktur, see 
Marilyn A. Becker, “Who Am I? Identity and the Printed Birth 
and Baptismal Certificate,” Der Reggeboge: Journal of the Pennsyl- 
vania German Society 46, no. 1 (2012), pp. 40-41. 





12. Birth and baptismal certificate for Margaretha 
Erb (b. January 2, 1840). Northern Liberties, Phila- 
delphia, Pennsylvania, c. 1840. Watercolor and ink on 
wove paper, 11 x 13% inches (27.9 x 34.3 cm). NO. 112 


Although this fraktur was not made until about 1840, 
the text begins with a Taufwunsch, or baptismal wish, 
more typical of European fraktur than American. 

The Sussel-Washington Artist is one of the few known 
American fraktur makers to produce them; most 
examples date to the 1770s. The recipient of this 
fraktur was born in the Northern Liberties section of 
Philadelphia, historically located above Vine Street. 
The district ceased to exist as an autonomous munici- 
pality under the Act of Consolidation in 1854, when it 
became part of the city of Philadelphia. During the 
early 1800s, the area became a center of manufactur- 
ing and was home to many recent, German-speaking 
immigrants. Fraktur from Philadelphia and its imme- 
diate environs are rare at any date, even though 
Germans comprised as much as 45 percent of the 
city’s population in 1760. At the turn of the nine- 
teenth century, people of German heritage vied with 
those of English ancestry as the largest ethnic group 
in Philadelphia; the population of each group is 
estimated to have been between 32 and 35 percent 
of the total 68,000 residents. By 1815, Philadelphia’s 
population had grown to approximately 100,000, 

of which between 20 and 30 percent was German. 
Increased immigration following the end of the 
Napoleonic Wars boosted these numbers; in 1847, it 
was estimated that one-third of Philadelphians were 
of German origin and 80,000 people there under- 
stood the German language.! 


PROVENANCE: Fred Wichmann, New York; Sotheby’s, New 
York, The Fred Wichmann Collection of Pennsylvania-German 
Fraktur and Related Decorative Arts, June 9, 1983, lot 78; Sidney 
Gecker, New York, 1984. 

PUBLISHED: Clarence P. Hornung, Treasury of American Design: 
A Pictorial Survey of Popular Folk Arts Based Upon Watercolor 
Renderings in the Index of American Design, at the National Gallery 
of Art (New York: Harry N. Abrams, 1972), vol. 2, p. 716, 

fig. 2617; Earnest and Earnest 2012, p. 61, fig. 57. 

INSCRIBED (TRANSLATION): “Christian baptismal wish for 
Margaretha Erb, born 2nd January 1840. Dear child, live on 
earth so that your soul will be saved. I will also pray for you to 
God, that after our time here is through, he will take you up 
into Salome’s chambers in joyous eternity. / This heartfelt wish 
comes from your two baptismal sponsors, Jacob Stern and 
Elisabetha Proschhart. / Baptized in Philadelphia County, 
Northern Liberties, by Mr. Reichzert, the 12th June 1840 and by 
him the name Margaretha was given. Your father is Johannes 
Georg Erb and your mother was born Karcher? 


1. The population estimate for 1760 is from Marie Basil 
McDaniel, “Processes of Identity Formation among German 
Speakers, 1730-1760,” in A Peculiar Mixture: German-Language 
Cultures and Identities in Eighteenth-Century North America, ed. 
Jan Stievermann and Oliver Scheiding (University Park: 
Pennsylvania State University Press, 2013), p. 189; for 1800, from 
Robert J. Gough, “The Philadelphia Economic Elite at the End 
of the Eighteenth Century,’ in Shaping a National Culture: The 
Philadelphia Experience, 1750-1800, ed. Catherine E. Hutchins 
(Winterthur, Del.: Henry Francis du Pont Winterthur Museum, 
1994), pp. 18-19; for 1815, from Friederike Baer, The Trial of 
Frederick Eberle: Language, Patriotism, and Citizenship in Philadel- 
phia’s German Community, 1790 to 1830 (New York: New York 
University Press, 2008), p. 19; and for 1847, from Franz Lohrer, 
History and Status of the Germans in America (1847), cited in 
Charles L. Venable, “Germanic Craftsmen and Furniture Design 
in Philadelphia, 1820-1850, in American Furniture, ed. Luke 
Beckerdite (Hanover, N.H.: University Press of New England 
for the Chipstone Foundation, 1998), p. 45. 








13. Spiritual garden maze. Decoration attributed to 
Henrich Otto (1733—c. 1799). Printing attributed to 
Ephrata Cloister. Ephrata, Lancaster County, Pennsyl- 
vania, 1784. Watercolor and ink on laid paper, 20% x 
16 inches (51.4 x 40.6 cm). NO. 182 


This fraktur reveals the Ephrata printshop’s high level 
of skill; the twisting turns of the text would have 
been a major challenge to the typesetter. Some of the 
capital letters scattered throughout the text serve as 
signals or markers to the scriptural references in the 
center of the two lower garden beds. 


PROVENANCE: Evelyn Yingst Good, Ephrata, Pa. Horst 
Auction, Ephrata, Pa., ... Outstanding Collection of Mrs. Evelyn 
Yingst Good... , May 11, 1991, lot 155. 

INSCRIBED: see appendix 1A for the translation of this 
inscription. 





14. Birth and baptismal certificate for Johannes 
Gelwicks (b. May 6, 1786). Decoration attributed to 
the Pseudo-Otto Artist (active c. 1773-1809). York 
County area, Pennsylvania. Printing attributed to 
Ephrata Cloister. Ephrata, Lancaster County, Pennsyl- 
vania, c. 1788. Watercolor and ink on laid paper, 13 x 
16 inches (33 x 40.6 cm). NO. 159 


One of Henrich Otto’s closest imitators is the aptly 
named Pseudo-Otto Artist, who was active from about 
1773 to 1809 in southern York County near the Mary- 
land border. This unknown copyist primarily decorated 
printed birth and baptismal certificates, including some 
editions that were commissioned by Henrich Otto and 
bear his name printed at the bottom.! 

On this certificate, the place of birth is noted as 
Elizabeth Township, or Heger Stadt, in reference to 
Hagerstown, Maryland, founded in 1762 by the 
German émigré Jonathan Hager (1714-1775). The 
town was originally named Elizabethtown after 
Hager’s wife, Elizabeth Kershner; in 1813 the name 
officially changed to Hagerstown. The genealogical 
data on this certificate, in a different hand from 
that of the Pseudo-Otto Artist, was written by an 
unknown scrivener. 


PROVENANCE: Harry B. Hartman, Marietta, Pa., 1970. 
PUBLISHED: Stopp 1997-99, vol. 2, p. 144, where the surname 
was erroneously transcribed as “Belbicks.” 

INSCRIBED (TRANSLATION): “To this married couple, Carl 
Gelwicks, and his wife Barbara, a little son was produced into 
the world, namely Johannes Gelwicks was born into the world in 
the year of our Lord Jesus 1786, the 6th day of May, at __ o’clock 
in the sign of the virgin [Virgo]. Because all men are conceived 
and born in sin, according to Christ’s teaching that all children 
should be brought to him, as the Evangelist Mark describes [in] 


10:15, that anyone who will not receive the kingdom of God like 
a little child will not enter it. Wherefore this [Johannes Gel- 
wicks] was incorporated into the covenant of God’s grace, and 
by Mr. Georg Jiing, Lutheran preacher and servant of the Word, 
was baptized and named as above mentioned. The above named 
was born in America, in the state of Maryland, in Washington 
County, Elisabeth Township or Hagerstown. When we are just 
born... [see appendix 2]. Baptismal sponsors were Simon 
Bauman and his wife Magdalena” 


1. On the Pseudo-Otto Artist, see Earnest and Earnest 1997, 
vol. 2, pp. 628-30. 





15. Birth and baptismal certificate for Andon Greiner 
(b. April 13, 1792). Rapho Township, Lancaster 
County, Pennsylvania, 1807. Watercolor and ink on 
laid paper, 13 x 16 inches (33 x 40.6 cm). NO. 138 


The unknown maker of this certificate was clearly 
familiar with fraktur printed at Ephrata for Henrich 
Otto, but chose to produce his own, entirely hand- 
drawn version. This artist likely moved to Ontario, 
where a number of fraktur by the same hand have 
been found. Some may have been taken to Canada by 
families from Lancaster County who relocated there, 
but at least one was made for a child born in 
Markham Township, York County, Ontario.! 


PROVENANCE: Edgar William and Bernice Chrysler Garbisch, 
Cambridge, Md.; Garbisch 1974b, lot 70; Peter Tillou, Litchfield, 
Conn,; Sotheby’s, New York, American Folk Art from the Collec- 
tion of Peter Tillou, October 26, 1985, lot 19. 

EXHIBITED: Where Liberty Dwells: Nineteenth-Century Art by the 
American People; Works of Art from the Collection of Mr. and Mrs. 
Peter Tillou, Albright-Knox Gallery, Buffalo, N.Y., 1976-77. 
PUBLISHED: Peter Tillou, Where Liberty Dwells: Nineteenth- 
Century Art by the American People: Works of Art from the Collection 
of Mr. and Mrs. Peter Tillou, exh. cat. (Buffalo, N.Y: Albright-Knox 
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Gallery, 1976), illus. no. 13; Earnest and Earnest 1997, vol. 2, 

pp. 638-39, 

INSCRIBED (TRANSLATION): “To this married couple, Martin 
Greiner and his lawful wife Margret, born Fischbarn, was a son 
born to the world, named Andon Greiner, was born to the 
world in the year of our Lord 1792 the 13th day of April at __ 
o’clock in the __ in the sign of the goat [Capricorn]. Therewith 
engrafted into the covenant of grace with God on the __ and 
baptized and named as above mentioned. The above-mentioned 
was born in America, in the province of Pennsylvania, in 
Lancaster County, Rapho Township. Baptismal sponsors were 
Johannes Bretz and his wife Christina. God bless our entry and 
departure, your plowing and sowing, your morning and evening 
offerings. May the mountains proclaim peace to you, and may 
the hills rejoice before you. May your children grow up like the 
cedars of Lebanon 1807” 


1. This artist is sometimes referred to as Peter Remer (1800— 
1899), the evidence derived from a drawing bearing that name, 
but Remer was most likely the recipient of that piece rather 
than the maker; he moved to Ontario in 1809. See Michael S. 
Bird, Ontario Fraktur: A Pennsylvania German Folk Tradition in 
Early Canada (Toronto: M. EF. Feheley, 1977), pp. 67-69; Michael 
S. Bird and Terry Kobayashi, A Splendid Harvest: Germanic Folk 
and Decorative Arts in Canada (Toronto: Van Nostrand Reinhold, 
1981), p. 132, fig. 111; and Earnest and Earnest 1997, vol. 2, 

pp. 638-39. 





16. Birth and baptismal certificate for Johannes Stohr 
(b. January 10, 1752). School of Henrich Otto (1733— 
c. 1799), Probably Cumberland County, Pennsylvania, 
c. 1790. Watercolor and ink on laid paper, 13 x 

16% inches (33 x 41.9 cm). NO. 16 





17. Birth and baptismal certificate for Maria 
Magdalena Lang (b. July 28, 1766). School of Henrich 
Otto (1733—c. 1799). Probably Cumberland County, 
Pennsylvania, c. 1790. Watercolor and ink on laid 
paper, 13 x 16% inches (33 x 41.9 cm). NO. 27 


This remarkable pair of birth and baptismal certifi- 
cates was made for a husband and wife by the same 
artist, who was clearly familiar with the work of 
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Henrich Otto. The flowering vines and undulating 
brown ground at the bottom of the page are based on 
fraktur by Otto, while the winged angel head at the 
top center was done in imitation of the motif used by 
the Ephrata Cloister printshop on printed birth and 
baptismal certificates in the 1780s. The mermaid in the 
upper left corner of Maria Magdalena’s certificate is 
copied from one printed on a small group of Ephrata 
certificates (see p. 26, fig. 2-14). The paper used on 
these two certificates bears the watermark CB in a 
heart, used from about 1788 to 1792 by Christian 
Baumann (1755-1815), who operated a paper mill in 
Ephrata. A third certificate was made for their daugh- 
ter Anna Maria Magdalena Steer or Stohr, who was 
born in 1787 in East Pennsboro Township, Cumber- 
land County: 


PROVENANCE: Walter Himmelreich, Strasburg, Pa; Penny- 
packer Auction Centre, Reading, Pa., Pennsylvania Dutch Folk Art 
Auction: Walter Himmelreich Collection, May 21, 1973, lots 103 
and 104; Jack and Mary Ellen Whistance, 1985. 

PUBLISHED: Johanna McBrien, “A Fancy for Color and Design: 
A Collection of Pennsylvania Folk Art? Antiques and Fine Art 5, 
no. 1 (Spring 2004), illus. p. 36; Earnest and Earnest 2012, p. 62, 
fig. 58 (cat. 16 above), and p. 157, fig. 145 (cat. 17 above). 

NO. 16. INSCRIBED (TRANSLATION): “To this married couple 
Wilhelm Stohr and his wife Elisabeth, a son was born into the 
world as follows. Johannes Stohr was born in the year of our 
Lord 1752, on the 29th day of January at _ o’clock in the sign 
of _. May God grant mercy, power, and strength that this 
Johannes Stohr will grow in the fear of the Lord to his honor 
and praise and increase with yearning for the sincere pure milk 
to search for the salvation of souls, according to the accepted 
creed and confession of sins through remorse and repentance, 
before the Christian congregation, to the spiritual rebirth of 
holy baptism, and baptized according to Christ’s command, 
Matthew 28:19, by [Pastor] Stober [John Casper Stoever], 
servant of God’s word and incorporated into the covenant of 
the grace of God. This communion of saints, through the 
washing of regeneration and the renewal of the Holy Spirit as 
St. Paul teaches in Titus 3:5—7, as a brother in the congregation 
of the righteous on the __ day 17__, and through true faith in 
our Savior Jesus Christ has been made an heir to the reward 
that came at so great a cost, to heavenly joys and to eternal bliss. 
Wherefore, do not forget how the apostle Paul describes one’s 
duty [Colossians 1:12—14]. Give thanks to the Father who has 
qualified us to share in the inheritance of the saints in the 
kingdom of light etc. This Johannes Stohr was born and baptized 
in America, in the province of Pennsylvania in __ County _ 
Township. When we are just born . . . [see appendix 2] 

NO. 17. INSCRIBED (TRANSLATION): “To this married couple, 
Friedrich Lang and his lawful wife Maria Elisabeth, a daughter 
was born into the world as follows. Maria Magdalena was born 
to the world in the year of our Lord Jesus 1766, the 28th day 
July at 7 o’clock in the morning in the sign of the lion [Leo]. 
May God grant mercy, power, and strength that this Maria Lang 
will grow in the fear of the Lord to his honor and praise and 
increase with yearning for the sincere pure milk to search for 
the salvation of souls, according to the accepted creed and 
confession of sins through remorse and repentance, before the 
Christian congregation, to the spiritual rebirth of holy baptism, 
and baptized according to Christ’s command, Matthew 28:19, by 
Simon Lup, preacher and servant of God’s word and incorpo- 
rated into the covenant of the grace of God. This Maria Magd. 
Lang has been received and taken as a member of the commu- 
nion of saints, through the washing of regeneration and the 
renewal of the Holy Spirit as St. Paul teaches in Titus 3:5—7, as 
a sister in the congregation of the righteous on the 31st day 


May 1785, and through true faith in our Savior Jesus Christ has 
been made an heir to the reward that came at so great a cost, 
to heavenly joys and to eternal bliss. Wherefore, do not forget 
how the apostle Paul describes one’s duty [Colossians 1:12—14]. 
Give thanks to the Father who has qualified us to share in the 
inheritance of the saints in the kingdom of light etc. This Maria 
Lang was born and baptized in America, in the province of 
Pennsylvania in Berks County, Bern Township. When we are 
just born ... [see appendix 2]? 


1. Stopp 1997-99, vol. 2, pp. 98-99, 116, 133, 158. The daughter's 
certificate was sold at Pennypacker Auction Centre, Reading, Pa., 
Pennsylvania Dutch Folk Art Auction: Walter Himmelreich Collection, 
May 21, 1973, lot 105. 


Friederich Speyer 





A German immigrant, Friederich Speyer served in the 
Continental Army and in 1780 became a schoolmaster 
at the Lutheran church near Brickerville in Warwick 
(now Elizabeth) Township in northern Lancaster 
County. Nearly all of his known fraktur are printed 
birth and baptismal certificates, which he decorated 
and filled in by hand. Initially Speyer (active c. 1774— 
1801) used Ephrata certificates, but about 1789 he 
began to obtain blank forms in Reading. He fre- 
quently borrowed motifs from other fraktur artists 
including Henrich Otto. Elements in cats. 18—21 were 
strongly influenced by Otto, particularly the star- 
shaped flowers, stylized pomegranates, crown motif, 
and green parrots. The wavy brown ground at the 
bottom of cat. 19 is also common on Otto’s work:! 


1. Earnest and Earnest 1997, vol. 2, pp. 722—73; Stopp 1997-99, 
vol. 2, p. 140, and vol. 4, pp. 68, 84. 





18. Birth and baptismal certificate for Abraham Volck 
(b. June 1, 1785). Decoration and infill by Friederich 
Speyer (active c. 1774-1801). Printing attributed to 
Thomas Barton and Benjamin Johnson. Reading, 
Berks County, Pennsylvania, c. 1789. Watercolor and 
ink on laid paper, 13 x 16 inches (33 x 40.6 cm). NO. 74 


PROVENANCE: John Gordon; Joe Kindig Jr., York, Pa., 1970. 
EXHIBITED: The Tale of the Mermaid, Philadelphia Maritime 
Museum, 1986. 

PUBLISHED: Shelley 1961, pl. 191; Lee Ellen Griffith, The Tale of 
the Mermaid, exh. cat. (Philadelphia: Philadelphia Maritime 
Museum, 1986), p. 15, fig. 17; Earnest and Earnest 1997, vol. 2, 
p. 724; Stopp 1997-99, vol. 4, p. 84. 

INSCRIBED (TRANSLATION): “To this married couple, Georg 
Volck and his wife Maria Barbara, born Lober, a little son 

was born into the world, namely Abraham Volck in the year of 
our Lord Jesus 1785, the Ist day of June, at 7 o’clock in the 
afternoon, in the sign of _. May God grant mercy, power, and 


strength that this Abraham Volck will grow in the fear of the 
Lord to his honor and praise and increase with yearning for 
the sincere pure milk to search for the salvation of souls, 
according to the accepted creed and confession of sins through 
remorse and repentance, before the Christian congregation, to 
the spiritual rebirth of holy baptism, and baptized according to 
Christ’s command, Matthew 28:19, by Daniel Loman [John 
Daniel Lehman], servant of God’s word and incorporated into 
the covenant of the grace of God. This Abraham Volck has 
been received and taken as a member of the communion of 
saints, through the washing of regeneration and the renewal of 
the Holy Spirit as St. Paul teaches in Titus 3:5—7, as a brother 
in the Lutheran church on the 10th day of July 1785, and 
through true faith in our Savior Jesus Christ has been made an 
heir to the reward that came at so great a cost, to heavenly joys, 
and to eternal bliss. Wherefore, do not forget how the apostle 
Paul describes one’s duty, Colossians 1:12—14. Give thanks 

to the Father who has qualified us to share in the inheritance of 
the saints in the kingdom of light etc. The baptismal sponsors 
were Philip Jackshimer and his wife Rosina. This Abraham was 
born and baptized in America, in the state of Pennsylvania, in 
Berks County, in Rockland Township. / When we are just 
born... And who knows in which hour . .. [see appendix 2]. 
Friederich Speyer” 





19. Birth and baptismal certificate for Maria 
Magdalena Staud (b. March 16, 1787). Decoration 
and infill attributed to Friederich Speyer (active 

c. 1774-1801). Printing attributed to Ephrata Cloister. 
Ephrata, Lancaster County, Pennsylvania, c. 1787. 
Watercolor and ink on laid paper, 13 x 16% inches 
(33 x 41.9 cm). NO. 161 


PROVENANCE: Terry Dintenfass Inc., New York, 1973. 
EXHIBITED: Transplanted/Transformed: Pennsylvania German 
Decorative Arts, 1650-1850, Philadelphia Museum of Art, 
2012-13. 

PUBLISHED: Stopp 1997—99, vol. 2, p. 140; Earnest and Earnest 
2012, p. 126, fig, 112. 

INSCRIBED (TRANSLATION): “To this married couple, Johann 
Jost Staud and his wife Maria Elisabeth, born Ortten, was a 
daughter born into the world, namely Maria Magdalena Staudt 
was born to the world, in the year of our Lord Jesus 1787, the 
16th day of March, at 10 o’clock in the morning, in the sign 

of _. Because all men are conceived and born in sin, according 
to Christ’s teaching that all children should be brought to him, 
as the evangelist Mark describes 10:15, that anyone who will not 
receive the kingdom of God like a little child will not enter it. 
Wherefore this [child] through holy baptism was incorporated 
into the covenant of God’s grace, and by Stober [John Casper 
Stoever] pastor on the 28th day April 1787 baptized and named 
as above mentioned. The baptismal sponsors! were Magdalena 
Bentziner an unmarried person. The above named was born 
and baptized in America, in the state of Pennsylvania, in Berks 
County, in Bern Township. / When we are just born... And 
who knows in which hour... [see appendix 2] 


1. The printer used the plural form here, assuming that there 
would be two sponsors, but the artist only inserted one name, 
reflecting the limits of the preprinted form rather than a 
mistake. 





20. Birth and baptismal certificate for Maria 
Catharina Reichelstérffer (b. April 10, 1775). Decora- 
tion and infill attributed to Friederich Speyer (active 
c. 1774-1801). Printing attributed to Ephrata Cloister. 
Ephrata, Lancaster County, Pennsylvania, c. 1787. 
Watercolor and ink on laid paper, 13 x 16 inches 

(33 x 40.6 cm). NO. 1614 


PROVENANCE: Pook & Pook, Downingtown, Pa., Period Furnt- 
ture, Fine Art, and Accessories, January 17-18, 2014, lot 424. 
INSCRIBED (TRANSLATION): “To this married couple, Johannes 
Reichelstorffer [Reichelderfer or Richeldarpher]| and his wife 
Anna Elisabeth, born Hagenbuch, a little daughter was born 
into the world, namely Maria Catharina Reichelstérffer, was 
born to the world in the year of our Lord Jesus 1775, the 10th 
day of April, at 8 o’clock in the afternoon, in the sign of the 
twins [Gemini]. Because all men are conceived and born in sin, 
according to Christ’s teaching that all children should be 
brought to him, as the Evangelist Mark describes 10:15, that 
anyone who will not receive the kingdom of God like a little 
child will not enter it. Wherefore this [child] through holy 
baptism was incorporated into the covenant of God’s grace, and 
by Schwoérdvoger [John Samuel Schwerdtfeger] pastor on the 
18th day May [was] baptized and named as above mentioned. 
The baptismal sponsors were Henrich Reichelstorffer and his 
wife. The above named Maria Catharina was born and baptized 
in America, in the state of Pennsylvania, in Berks County, in 
Albany Township. / When we are just born... And who knows 
in which hour... [see appendix 2]? 








21. Birth and baptismal certificate for Ana Maria 
Barbara Schlapbach (b. November 28, 1788). Breck- 
nock Township, Lancaster County, Pennsylvania, 

c. 1790. Watercolor and ink on laid paper, 13% x 
16% inches (33.3 x 41.9 cm). NO. 1529 


Ana Maria Barbara Schlapbach’s parents, Georg 
Schlapbach or Schlebach and Rossina Eschelman, 
were married in 1779 at the Muddy Creek Lutheran 
and Reformed Church in East Cocalico Township, 
Lancaster County. The Schlapbachs had been mem- 
bers of this church since the early 1740s; Georg was 
confirmed there in 1769, and in February of 1789 
Ana Maria Barbara was baptized there. The motifs on 
this certificate, especially the crown and flowers, 
reflect the influence of Henrich Otto, who lived and 
worked in the Muddy Creek area from the late 1750s 
through the late 1780s. Four of Otto’s children were 
baptized at the Muddy Creek Church between 1758 
and 1766) 


PROVENANCE: Norman M. and Ida Keith Groff, Ephrata, Pa; 











Rebecca Groff Schwartz, Lancaster, Pa.; Horst Auction, Ephrata, 





Pa., Unreserved Public Auction. ... from the collection of Rebecca 
Groff Schwartz, March 27, 1999, lot 568; David Wheatcroft, 
Westborough, Mass.; Ron Trauger, Ottsville, Pa., 2001. 
INSCRIBED (TRANSLATION): “To this married couple, Georg 
Schlapbach and his wife Rossina, born Eschelman, was a little 
daughter born into the world, namely Ana Maria Barbara 
Schlapbach, in the year of Christ 1788, the 28th day of Novem- 
ber, in the sign of the archer [Sagittarius]. Ana Maria Barbara 
was brought through holy baptism into the Reformed Church on 
the 19 day of February 1789 by Mr. [Anthony] Hautz, preacher 
and servant of the word. The baptismal sponsors” were Maria 
Barbara Schlapbach. This Ana Maria Barbara was born and 
baptized in America, in the state of Pennsylvania, in Lancaster 
County, in Brecknock Township. / Lord, show us how like a 
little child to be born again in innocence. As we are baptized in 
water and classified as your people. That according to Christ we 
give you our sinful person, so that when we die we be not lost, 


but with you we see and live. Steiner [?].”? 


1. William J. Hinke and Frederick S. Weiser, trans. and eds., 
Records of Pastoral Acts at the Lutheran and Reformed Congregation 
of the Muddy Creek Church, East Cocalico Township, Lancaster 
County, Pennsylvania, 1730-1790, Sources and Documents of the 
Pennsylvania Germans, vol. 5 (Breinigsville, Pa: Pennsylvania 
German Society, 1981), pp. 146, 148, 196, 203, 205. On Otto, see 
Minardi 201, pp. 64-75, 114 n. 42. 

2. See cat. 19, note 1. 

3. This word appears in Latin script at the bottom right and 
may be the signature of the artist. 
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The Sons of Henrich Otto 


Four of Henrich Otto’s sons followed in his footsteps 


and became fraktur artists. Little is known of Conrad 
Otto (c. 1770-1857) other than that he worked as a 
schoolmaster at St. Peter’s Lutheran and Reformed 
Church in Northumberland County. Known fraktur 
by Conrad are limited to printed certificates that he 
filled out and occasionally embellished. Jacob Otto 

(c. 1762—c. 1825) was a joiner in Rapho Township, 
Lancaster County, where he also made fraktur (see 

p. 34, fig. 2-27). William Otto (1761-1841) was a 
farmer, carpenter, and cabinetmaker who made 
furniture and coffins. In the early 1800s, he moved to 
the Hegins Valley in northern Schuylkill County, 
where he made painted furniture and fraktur for 
family members, friends, and neighbors (p. 35, fig. 2-28). 
The certificate made for Ana Maria Haberack (cat. 24) 
includes such typical motifs as women in striped 
dresses and pinwheel-shaped flowers; William signed 
and dated it in 1834, some eighteen years after Ana 
Maria was born. Daniel Otto (c. 1770—c. 1820) was a 
prolific artist, and his fraktur typically include distinc- 
tive red and yellow tulips with green accents. He 
occasionally drew mermaids, lions, and even alligators 
on his fraktur (p. 36, figs. 2-30, 2-31). Two fraktur in 
the Johnson collection are attributed to Daniel 

(cats. 22, 23), who was identified by matching his 
handwriting to that in the records of St. Peter’s 
Lutheran and Reformed Church in what is now 
Rebersburg, Miles Township, Centre County! 


1. On the Otto sons, see Minardi 2011, pp. 81-89; Earnest and 
Earnest 1997, vol. 2, pp. 587-600, 603-4; and Frederick S. 
Weiser and Bryding Adams Henley, “Daniel Otto: The ‘Flat 
Tulip’ Artist,” The Magazine Antiques 130, no. 3 (September 1986), 
pp. 504-9. 





22. Drawing of tulips. Attributed to Daniel Otto 
(c. 1770—c. 1820). Centre County, Pennsylvania, 
c. 1815. Watercolor and ink on laid paper, 8% x 
6% inches (21 x 16.5 cm). NO. 140 


PROVENANCE: David and Susan Cunningham, Denver, Pa., 1980. 
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23. Birth and baptismal certificate for Catharina 
Franck (b. February 12, 1816). Attributed to Daniel 
Otto (c. 1770—c. 1820). Centre County, Pennsylvania, 
c. 1816. Watercolor and ink on laid paper, 12% x 
16% inches (31.1 x 41.3 cm). NO. 113 


PROVENANCE: Walter Himmelreich, Strasburg, Pa; Penny- 
packer Auction Centre, Reading, Pa., Pennsylvania Dutch Folk Art 
Auction: Walter Himmelreich Collection, October 4, 1971, lot 244. 
EXHIBITED: The Influence of Henrich Otto, Heritage Center, 
Lancaster, Pa., 1984. 

PUBLISHED: Galen Brand, “At Home in a Pennsylvania Farm- 
house,’ American Art and Antiques 1, no. 1 (August 1978), illus. p. 46. 
INSCRIBED (TRANSLATION): “Baptismal certificate. Catharina 
Franck was born in the year 1816 on the 12th of February at 

7 o'clock in the morning, in the sign of the lion [Leo], in Union 
Township, Centre County, in the state of Pennsylvania, and was 
baptized on the 31st of March by Pastor Friesz. The baptismal 
sponsors were Johannes Herter and his wife Magdalena. The 
parents are named Philip Franck and his wife Salome, daughter 
of Carl Schreffler” 





24. Birth and baptismal certificate for Ana Maria 
Haberack (b. October 23, 1816). William Otto (1761— 
1841). Lower Mahantongo Township, Schuylkill 
County, Pennsylvania, March 15, 1834. Watercolor 
and ink on wove paper, 12% x 15% inches (31.8 x 
39.4 cm). NO. 184 


PROVENANCE: David Wheatcroft, Westborough, Mass., 1992. 
PUBLISHED: Robert M. Kline and Frederick S. Weiser, “A 
Fraktur-Fest,” Der Reggeboge: Quarterly of the Pennsylvania German 
Society 4, nos. 3-4 (September—December 1970), illus. p. 12; 
Earnest and Earnest 1997, vol. 2, p. 604; Johanna McBrien, ‘A 
Fancy for Color and Design: A Collection of Pennsylvania Folk 
Art? Antiques and Fine Art 5, no. | (Spring 2004), illus. p. 35; 
Minardi 2011, p. 82, fig. 116. 

INSCRIBED (TRANSLATION): “To this married couple, Georg 
Haberack and his wife Margreth, born Schmitt, a daughter was 
born to the world, on the 23rd day of October in the year of 
our Lord 1816. This daughter was born in Lower Mahantongo 
Township, Schuylkill County, in the state of Pennsylvania, in 
North America, and received in holy baptism the name Ana 
Maria. [She] was baptized on the 15th day of December in the 
year 1816 by Pastor Hemping. The sponsors! were Anamaria 
Denger widow. March the 15th 1834. Written by William Otto” 


1. See cat. 19, note 1. 








25. Marriage blessing for Abraham Kolb and Anna 
Meyer. Andreas Kolb (1749-1811). Montgomery 
County, Pennsylvania, November 30, 1784. 
Watercolor and ink on laid paper, 10 x 8 inches 
(25.4 x 20.3 cm). NO. 17 


PROVENANCE: Dr. Warren Robbins, Lancaster, Pa.; Chris 
Machmer, Annville, Pa., 1985. 

PUBLISHED: Marion Laffey Fox, “An American Eye: Creative 
Collections in a Pennsylvania Farmhouse,” Architectural Digest 43, 
no. 7 (July 1986), illus. p. 66; Mary Jane Lederach Hershey, 
“Andreas Kolb, 1749-1811: Mennonite Schoolmaster and Fraktur 
Artist,’ Mennonite Quarterly Review 61 (April 1987), pl. 15; Earnest 
and Earnest 1997, vol. 1, p. 454; Amsler 1999, p. 105, fig. 74. 
INSCRIBED (TRANSLATION): ‘AK and AM together have given 
themselves into holy matrimony, the 30th day of November in 
the year of Christ Anno 17[8]4. / Loving peace nourishes, base 
jealousy devours. Therefore may God himself tie the band of 
love in your station [of matrimony]. / Groom, commit your ways 
to the Lord, and trust in him, he will make it well [Psalm 37:5]. 
Bride, remain pious and upright, because it will go well for 
those [Psalm 37:37]. AK and AM. Love compels me to give you 
this, always as a reminder and remembrance. Accept it in love, 
consider what I advise; write it in your [heart symbol], do not 
scorn it. / Be faithful to God, in your station in which he placed 
you. When he holds you in his hand, there is nothing that can 
hurt you. Who has his grace as a breastplate is safe from the 
devil’s harm. When God watches over you, you are well off. Be 
faithful to God, his dear word steadily confess, stand firmly on 
it in every place, let not the bond be broken. What this world 
embraces here will someday perish. His eternal word will 
remain firm eternally, without wavering. Be faithful to God, as 
one who lets himself be found faithful and merciful. Fight 
valiantly under him. Do not let sins bridle you against your duty. 
Should there be a fall, prepare yourself through repentance to 
share in his resurrection. Be faithful to God until death, and do 
not let yourself be turned away. He can and will, in every trial, 
send you support. Should the kingdom of hell come upon you, 


in dread array, believe then, you will remain unconquered. / 

If you remain faithful to God, he will show you that he is your 
beloved father, as he has also promised you to put on you in 
heaven a crown of grace. / Then you will be rewarded in his 
faithfulness in heaven. / This wish to you, dear groom, and also 
you, bride, also everyone who means well and trusts in God, 
heartily, a good friend and also a faithful one, his name is and 
he is called Andreas Kolb” 


, sare 
— os 





26. Bookplate for Saloma Brauer. Attributed to 
Andreas Kolb (1749-1811). Vincent Township, Chester 
County, Pennsylvania, January 25, 1799. Watercolor 


and ink on laid paper, 32 x 6% inches (8.9 x 16.5 cm). 


NO. 821 


PROVENANCE: Howard and Catherine Feldman, Bethlehem, 
Pa., 1996. 

PUBLISHED: Mary Jane Lederach Hershey, ‘Andreas Kolb, 
1749-1811: Mennonite Schoolmaster and Fraktur Artist,’ 
Mennonite Quarterly Review, April 1987, pl. 8; Earnest and 
Earnest 1997, vol. 1, p. 455. 

INSCRIBED (TRANSLATION): “This song tunebook belongs to 
me, Saloma Brauer, singing student [at] Vincent [School], the 
25th January in the year of Christ Anno Domini 1799” 





27. Drawing of a marvelous fish. School of Andreas 
Kolb (1749-1811). Bucks or Montgomery County, 
Pennsylvania, c. 1810. Watercolor and ink on laid 
paper, 12 x 7% inches (30.5 x 19.1 cm). NO. 18 


This drawing of a strange, fishlike creature is closely 
related to one made in 1806 that is attributed to 
Andreas Kolb. Known as a Wunderfisch (literally, 
“wonder fish” but meaning a marvelous or miraculous 
fish), it has the body of a fish and head of a man; the 
image is derived from European print sources (see 

pp. 24—25, figs. 2-11, 2-12, 2-13). The accompanying 
text indicates that the image was based on descriptions 
of a fish caught in February 1740 near Geneva, Swit- 
zerland, at the same time as a lunar eclipse. Pennsyl- 
vania German fraktur artists, mostly in the Mennonite 
and Schwenkfelder schools of Bucks and Montgom- 
ery counties, also drew Wunderfische. These drawings 
may have served as teaching pieces; one, for example, 
is labeled as a For Schrift (Vorschrift), or writing sample. 


PROVENANCE: Emily Johnston de Forest; Henry Coger, 1972. 
INSCRIBED (TRANSLATION): ‘An enormous, marvelous fish was 
caught with much effort near the beautiful city of Geneva. The 
same had a man’s face. On his head was a crown with crosses. 
On his body were a sword, two war flags, a cannon, and three 
rifles as well as three skulls. The diagram illustrates all these 
details. The same was three ells high and five ells long,” as can 
be seen in the following song containing more [information]. 
Such a marvelous testimony happened on the 12th February 
Anno 1740. / In the name of the fish, I will now begin. You 
people all together stand quietly near me and listen to the great 
marvel that came to pass this year, on water and on land. This is 
certainly true. First, I will describe Geneva, the beautiful city, 
where on the 12th of February a fish was caught with great 
effort. Three ells high, it was, and five ells long. Everyone 
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marvels who looks at it. The fish had a true human head. 
Everyone is frightened who looks at this fish. He has feet like a 
swan’s, and on his head can be seen a crown, a sword, two war 
flags. What is more, three skulls can be seen. Who knows the 
meaning of the fish and what the signs [on it] symbolize? Many 
people came together to view the fish. From the sea a strange 
man came walking out who was adorned on his body exactly 
like a fish, with big and wide scales. He carried a drawn sword. 
The man said to the people, just look at the sword properly. 

It represents the world and refers to a fierce battle. King and 
subjects prepare themselves for battle. Everyone has to be 

bold like a fearless hero and love has all but vanished. No one 
stands by the other. Abruptly, everything comes to an end, great 
treachery. Some sell their brothers for money, mothers and 
fathers as well. Oh, woe, you evil world. What will become of 
you? In the short time here, you will see nothing but war and 
battle. It will be consumed in laments, till the best of friends 
will fight each other and will become their worst enemies. When 
everyone is against the other and everything becomes rebellious, 
then peace will put an end to it. God’s son, Lord Jesus Christ, 
will strike into it with his sword. The spoil of pestilence will do 
great harm in many lands and borders” 


1. E. Reginald Good, “The Pennsylvania-German Wunder-Fisch 
(Marvel-Fish) Manuscript,’ Waterloo Historical Society 100 (2012), 
pp. 229-41; see p. 232 for a slightly later example attributed to 
David Kulp that is in the collection of the Mennonite Heritage 
Center, Harleysville, Pa. The Wunderfisch fraktur attributed to 
Kolb is in the collection of Winterthur (1961.1120); see Scott T. 
Swank et al., Arts of the Pennsylvania Germans, ed. Catherine E. 
Hutchins, Publications of the Pennsylvania German Society, 
vol. 17 (New York: W. W. Norton for the Henry Francis du Pont 
Winterthur Museum, 1983), p. 294. For Schwenkfelder versions, 
see Moyer 1997, p. 269. On the marvelous in art, see James V. 
Mirollo, “The Aesthetics of the Marvelous: The Wondrous Work 
of Art in a Wondrous World, in Wonders, Marvels, and Monsters 
in Early Modern Culture, ed. Peter G. Platt (Newark: University 
of Delaware Press, 1999), pp. 24-44. 

2. One ell is equivalent to about eighteen inches, and thus the 
fish was described as measuring roughly 54 by 90 inches. 


Johann Adam Eyer 


Born on July 27, 1755, in Bucks County, Pennsylvania, 





to Martin Eyer, a German immigrant, and Dorothea 
Beuscher, Johann Adam Eyer was the eldest of ten 
children. In 1779, he became a schoolmaster and 
began making fraktur. During the 1780s and early 
1790s, he worked in Bucks and Chester Counties; 
about 1792 he moved to Upper Mount Bethel 
Township, Northampton County, and about 1800 to 
Hamilton Township, now in Monroe County. A 
prolific artist, Eyer influenced many other fraktur 
artists, including his younger brother, Johann 
Friedrich. Most of his fraktur were made for school- 
children and include writing samples, bookplates, 
tunebooks, and rewards of merit.! 


1. Earnest and Earnest 1997, vol. 1, pp. 256—57; Frederick S. 
Weiser, “IAE SD: The Story of Johann Adam Eyer (1755-1837), 
Schoolmaster and Fraktur Artist; With a Translation of His 
Roster Book, 1779-1787,” in Ebbes fer Alle-Ebber, Ebbes fer Dich: 
Something for Everyone—Something for You, ed. Frederick S. Weiser, 
Publications of the Pennsylvania German Society, vol. 14 
(Breinigsville, Pa.: Pennsylvania German Society, 1980), pp. 437— 
80; Earl FE. Robacker, “The Fraktur of Monroe County,” Pennsyl- 
vania Folklife 21, no. 1 (Autumn 1971), pp. 2-15; Earl F Robacker, 
‘Johann Adam Eyer: ‘Lost’ Fraktur Writer of Hamilton Square,” 
Pennsylvania Folklife 34, no. 3 (Spring 1985), pp. 98-113. 
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28. Bookplate for Georg Miller. Attributed to Johann 
Adam Eyer (1755-1837). Vincent Township, Chester 
County, Pennsylvania, September 23, 1789. Water- 
color and ink on laid paper, 6% x 3% inches (16.5 x 
8.9 cm). NO. 38 


In 1789, Johann Adam Eyer made four fraktur for 
members of the Miller family of Vincent Township, 
Chester County, including a drawing for Maria 
Miller dated February 7, a writing sample booklet for 
Johannes Miller dated April 4, and a hymnal book- 
plate for Peter Miller dated May 21. The bookplate 
illustrated here was made for Georg Miller on 
September 23, 1789, and is the latest in the group. 
Georg (b. 1771) was the son of Peter Miller (1734— 
1803), a founding member of the Zion Lutheran 
Church in Pikeland Township, Chester County; 

his name is inscribed on the date stone above the 
entrance to the church, built in 1774. Although 
Chester County is typically thought of as Quaker, the 
northern townships of Pikeland and Vincent were 
predominately settled by German-speaking people. 
When the first U.S. census was taken in 1790, Chester 
County was 16 percent German. 


PROVENANCE: Chris Machmer, Annville, Pa., 1987. 

INSCRIBED (TRANSLATION): “This beautiful songbook belongs 
to Georg Miller, in Vincent Township Chester County. Written 
the 23rd September in the year of our Lord Anno Domini 1789. 
/ Doing the Lord’s will is good and costs little, still better is 
doing his will willingly; however, doing his will from the heart 
and purely, of a truth, is the best” 


1. Earnest and Earnest 1997, vol. 1, p. 258. Images of the other 
Miller fraktur are in Frederick S. Weiser, “IAE SD: The Story of 
Johann Adam Eyer (1755-1837), Schoolmaster and Fraktur 
Artist, with a Translation of his Roster Book, 1779-1787,’ in 
Ebbes fer Alle-Ebber, Ebbes fer Dich: Something for Everyone— 
Something for You, ed. Frederick S. Weiser, Publications of the 
Pennsylvania German Society, vol. 14 (Breinigsville, Pa.: Pennsyl- 
vania German Society, 1980), figs. 14 and 23; Weiser and Heaney 
1976, vol. 1, fig. 191; and Margaret Schiffer, Arts and Crafts of 
Chester County, Pennsylvania (Exton, Pa.: Schiffer, 1980), pp. 205— 
6. In 1809 another artist, copying Eyer, made a tunebook for 
George Miller, now in the collection of the Winterthur Library 
(65x550); see Scott T. Swank et al., Arts of the Pennsylvania 
Germans, ed. Catherine E. Hutchins, Publications of the 
Pennsylvania German Society, vol. 17 (New York: W. W. Norton 
for the Henry Francis du Pont Winterthur Museum, 1983), 

p. 255. On the Millers, see J. Smith Futhey and Gilbert Cope, 
History of Chester County, Pennsylvania, with Genealogical and 
Biographical Sketches (Philadelphia: Louis H. Everts, 1881), p. 292. 
On the German presence in Chester County, see Cooper and 
Minardi 2011, pp. 4, 54. 





29. Bookplate for Catarina Meyer. Attributed to 
Johann Adam Eyer (1755-1837). Bedminster Town- 
ship, Bucks County, Pennsylvania, November 26, 
1791. Watercolor and ink on laid paper, 5% x 

3% inches (13.3 x 8.3 cm). NO. 834 


PROVENANCE: Ron Trauger, Ottsville, Pa., 1997. 

PUBLISHED: Earnest and Earnest 1997, vol. 1, p. 259. 
INSCRIBED (TRANSLATION): “This beautiful little book belongs 
to Catarina Meyer, diligent student in the Deep Run School. 
Written the 26th November Anno 1791. / Instill in me, God, a 
pure heart and give me a new willing spirit. Psalms 51:12” 





30. Religious text. Attributed to Johann Adam Eyer 
(1755-1837). Probably Bucks County, Pennsylvania, 
c. 1790. Watercolor and ink on laid paper, 8 x 

6 inches (20.3 x 15.2 cm). NO. 837 


Although not signed or dated, this fraktur was proba- 
bly made by Johann Adam Eyer, the attribution made 
from a careful comparison of its handwriting and 
design details with fraktur signed by or firmly attrib- 
utable to Eyer. In 1792, Eyer made a similar piece for 
Barbara Landes that also includes, at the top, a pair of 
blue birds with pointed tails; the text refers to them 
as doves. The text is from a hymn by the German 
Lutheran pastor and hymnodist Paul Gerhardt (1607— 
1676), which Eyer probably copied from an imported 
hymnal. He used it on at least one other fraktur, 
dated 1782. This hymn was later included in both the 
Franconia and Lancaster Mennonite Conference 
hymnals, printed in 1803 and 1804. 


PROVENANCE: Dr. and Mrs. Henry P. Deyerle, Harrisonburg, 
Va.; Sotheby’s, Charlottesville, Va., Imeportant Americana: The 
Collection of Dr. and Mrs. Henry P. Deyerle, May 26-27, 1995, 
lot 623; David Wheatcroft, Westborough, Mass., 1998. 


INSCRIBED (TRANSLATION): “This heart of mine shall be given 
entirely to Jesus. / You my soul sing, rise up and sing beautifully, 
to him to whom all things at will and service stand. I want to 
praise the Lord above here on the earth, I want to honor him 
heartily as long as I live. Oh, Iam much too small to utter forth 
his praise. The Lord alone is King, I am a meadow flower. 
However, while I belong to Zion in his tent, it is right that I 
spread his praise before all of the world” 


1. For the Landes fraktur, see Hollander 2001, pp. 205, 477-78. 
For the 1782 fraktur with the same hymn, see Weiser and 
Heaney 1976, vol. 1, fig. 214. On Mennonite hymnals, see 
Suzanne E. Gross, “Hymnody of Eastern Pennsylvania German 
Mennonite Communities: Notenbiichlein (Manuscript Song- 
books) from 1780 to 1835” (PhD diss., University of Maryland, 
1994), pp. 24-29, cited in Amsler 1999, p. 130 n. 7. 





31. Writing sample. Attributed to Johann Adam Eyer 
(1755-1837). Bucks County, Pennsylvania, c. 1785. 
Watercolor and ink on laid paper, 8 x 13 inches 

(20.3 x 33 cm). NO. 54 


PROVENANCE: Cornelius Weygandt, Germantown, Pa.; Sidney 
Gecker, New York, 1987. 

PUBLISHED: Cornelius Weygandt, On the Edge of Evening (New 
York: Putnam’s, 1946), illus. p. 195. 

INSCRIBED (TRANSLATION): “Great indeed is the God-blessed 
mystery, God is revealed in the flesh, vindicated in the spirit, 
seen by the angels, preached to the pagans, believed by the 
world, taken up in glory. 1 Timothy 3:16. / Rejoice for joy, you 
saintly souls, for today Jesus has come to the sinners. Rejoice 
and laugh at the anxious torment. Come and listen to the 
heavenly hosts as angelic choirs sound their voices as they sing 
the highest glory on earth. You, great Immanuel, will you 
illuminate the earth with your shining arrival? Shall announce- 
ment come now that the sun shall no longer shine from Zion, 
and the morning star shall arise from Jacob, the same that the 
wise men saw in the east? Sing praises, you citizens of heaven, 
sing praises. You people strike the joyful song of jubilee. You are 
made blessed through Jesus and this healing. Come and tell 
what God has done for you, you who have lost your sins. Today 
the Lord of life is born, and you find that you can give nothing. 
The lord of hell fears, shakes, and hesitates. Innocence covers 
the guilt that gnaws at your sorrowful heart. Then be satisfied, 
for Jesus has come. He took the work of redemption on himself. 
Forward, you shepherds of Bethlehem. Wait and I will go with 
you. Come advance and waste not a step. Look and encourage 
the dragging and slow to decide. The angelic hosts sing lovely 
songs. They answer, they praise and are soon thankful again. / 
And the angel said unto them, Fear not: for behold, I bring you 
good tidings of great joy, which shall be to all people / For unto 
you is born this day in the city of David a Savior, which is 
Christ the Lord. Luke 2:10-11. / [alphabets and numerals] / 
Glory be to God in the highest, and on earth peace among men 
with whom He is pleased. [Luke 2:14]” 





32. Writing sample for Jacob Dieterich. Attributed to 
Johann Adam Eyer (1755-1837). Probably Upper 
Mount Bethel Township, Northampton County, 
Pennsylvania, 1794. Watercolor and ink on laid paper, 
8% x 13% inches (21.3 x 35.2 cm). NO. 1527 


This writing sample was likely made by Eyer in Upper 
Mount Bethel Township, Northampton County, 
where he worked during the 1790s. The recipient of 
this fraktur was likely the Jacob Dietrich born in 1784 
to Jacob Dietrich Sr. and Maria Elisabeth Minier. In 
about 1800, Jacob Sr. opened the first store in Wil- 
liamsburg, a small village in Upper Mount Bethel 
Township. Williamsburg also had an early log church 
and school, which were shared by the Lutheran and 
Reformed inhabitants.’ 


PROVENANCE: Olde Hope Antiques, New Hope, Pa., 2004. 
INSCRIBED (TRANSLATION): “Test me, Lord, and try me, 
examine my heart and my mind. Psalm 26, v. 2. Search me, God, 
and know my heart! Try me and know my thoughts, and see if 
there is any wicked way in me, and lead me in the way everlast- 
ing. Psalm 139, v. 23, 24. If David, a man after the heart of God, 
did not want to trust himself, but rather turned his heart over to 
God to examine, so we so much the less may depend upon our 
hearts, but go the same way ourselves, for ‘whoever trusts in his 
own heart is a fool? Proverbs of Solomon 28, v. 26. Try your 
heart to create good deeds, regard, and attempts. See if you also 
give and lie on evil and godless ways. If you do not find me on 
the right step, so guide me on to eternal paths. You Jesus, you 
alone, shall be my one and only. Try me, see what I intend, take 
away all my hypocrisy. See if I am on evil, deceptive steps and 
lead me, O most high, on eternal pairs. Grant that I need only 
everything for Jesus’s good counsel. This one thing is necessary. 
It is also my desire, dearest Jesus, to be only for you. Let me 
truly depend on you. Grant me yourself for my own. Even if 
many belong in the greatest pile [of the unconverted], so I will 
follow you in love. For your word, O Jesus, is life and spirit. 
What is [there] really to life that one does not enjoy in Jesus. 
[numerals and alphabets] / Lord, give us your fear and thus the 
right spirit that directs us and does what your command 
instructs. Jacob Dieterich 1794” 


1. On Jacob Dietrich, see Charles Rhoads Roberts et al., History 
of Lehigh County, Pennsylvania (Allentown, Pa.: Lehigh Valley, 
1914), vol. 2, p. 253. 





33. Bookplate for Maria Rohr. Attributed to 

Johann Adam Eyer (1755-1837). Hamilton Township, 
Northampton (now Monroe) County, Pennsylvania, 
January 17, 1820. Watercolor and ink on laid paper, 
6% x 4 inches (16.5 x 10.2 cm). NO. 836 


Maria Rohr (1808-1867) married Bernhard Fenner, 
the oldest son of Henry Fenner, who in 1805 built a 
large stone house in Hamilton Township. Eyer made 
several fraktur for the Fenner family, including a pair 
of bookplates with spread-winged eagles. In 1836, 
Henry Fenner (1779-1845) witnessed Eyer’s will, 
written the year before the artist died.! 


PROVENANCE: Ron Trauger, Ottsville, Pa., 1997. 

PUBLISHED: Earnest and Earnest 1997, vol. 1, p. 259. 
INSCRIBED (TRANSLATION): “This New Testament belongs to 
Maria Rohr. In Hamilton Township, Northampton County. 
Written the 17th January in the year of our Lord Jesus 

Christ 1820” 


1. On Eyer and the Fenner family, see Earl F. Robacker, “Johann 


Adam Eyer: ‘Lost’ Fraktur Writer of Hamilton Square? Pennsylva- 
nia Folklife 34, no. 3 (Spring 1985), pp. 98—99. 





34. Bookplate for Johannes Fischer. Attributed to 
Johann Friedrich Eyer (1770-1827). Tulpehocken 
Township, Berks County, Pennsylvania, May 14, 1804. 
Watercolor and ink on laid paper, 3% x 6% inches 
(8.9 x 16.5 cm). NO. 823 


This bookplate, although unsigned, can be firmly 
attributed to Johann Friedrich Eyer, on the evidence of 
the date and the place in which it was made. By 1804, 
Johann Adam Eyer was working in Hamilton Town- 
ship, Monroe County, but Friedrich was teaching in 
Berks County at the Tulpehocken School. Fraktur made 
by Friedrich are very similar to Adam’s, but subtle 
differences in their handwriting help distinguish their 
work. Friedrich also drew birds, such as the two on this 
bookplate, each with a small pouch under the beak.' 
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PROVENANCE: Edgar William and Bernice Chrysler Garbisch, 
Cambridge, Md.; Garbisch 1974a, lot 11, Howard and Catherine 
Feldman, Bethlehem, Pa., 1996. 

EXHIBITED: Pennsylvania Folk Art, Allentown Art Museum, 
Allentown, Pa., 1974. 

PUBLISHED: Pennsylvania Folk Art, exh. cat. (Allentown, Pa:: 
Allentown Art Museum, 1974), p. 14, pl. 40; Earnest and Earnest 
1997, vol. 1, p. 262. 

INSCRIBED (TRANSLATION): “This tunebook belongs to 
Johannes Fischer, student in the Tulpehocken School in Berks 
County. Written the 14th of May a.v. 1804” 


1. Earnest and Earnest 1997, vol. 1, pp. 261—62. A bookplate 
bearing Johann Friedrich Eyer’s initials helps serve as a bench- 
mark for identifying his work; see Amsler 1999, p. 122. 





35. Drawing of three flowers. Attributed to Johann 
Adam Eyer (1755-1837) or Johann Friedrich Eyer 
(1770-1827). Bucks or Berks County, Pennsylvania, 
c. 1790. Watercolor and ink on laid paper, 4 x 

2% inches (10.2 x 5.7 cm). NO. 126 


This drawing of three dandelion-like flowers is diffi- 
cult to attribute because it has no inscriptions; both 
Eyer brothers drew flowers of this type, although 
they appear more often on fraktur attributed to 
Friedrich. Dandelions were a common ingredient in 
Pennsylvania German culinary traditions: the flowers 
were used to make wine and the greens for Dittere 
Salaat, often served with a hot bacon dressing. This 
fraktur was previously owned by Laura Swain, who 
was the housekeeper for Henry Chapman Mercer 
(1856-1930), a collector and the author of the first 
academic study of fraktur, published in 1897.1 


PROVENANCE: Laura Swain, Doylestown, Pa.; Frank Swain, 
1939; Brown Bros. Auction, Buckingham, Pa., 1973. 

EXHIBITED: Discovering Bucks County Fraktur, Mercer Museum, 
Doylestown, Pa., 1997-98. 

INSCRIBED: “[verso] A Merry Christmas to Frank K. Swain from 
L L Swain 1939” 


1. For Eyer fraktur with dandelion-like flowers, see Amsler 1999, 
pp. 122, 258, 265. On dandelions, see Weiser 1994, p. 88. For a 
reprint of Mercer’s study “The Survival of the Medieval Art of 
Illuminative Writing among Pennsylvania Germans,’ see Amsler 
1999, pp. 5-13. 
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Followers of Johann Adam Eyer 


Johann Adam Eyer taught school and made fraktur 


for nearly forty years, leaving an extraordinary legacy 
that influenced the work of many other artists. When 
the handwriting and motifs on the drawing for Sarah 
Seifert (cat. 36) and the religious text illustrated by 
four birds (cat. 37) are compared to fraktur signed by 
or firmly attributable to Eyer, it is clear that the 
drawing and religious text were made by imitators 

or former students. Design elements that link them to 
Eyer include the trumpeting angels and diamond- 
shaped patches on the birds’ wings. The tree of 
knowledge with a snake on the drawing resembles 
one made by Eyer. The leafy vine that rises out of the 
two hearts and curls around into a flower is nearly 
identical to one that appears on a bookplate made in 
1857 for Catharina Weierbach; the artist is unknown 
but is thought to have worked in Bedminster and 
Haycock townships, Bucks County. The certificate for 
Jacob Uhler (cat. 38) shows Eyer’s influence in the 
floral decoration and octagonal border. By the mid- 
1790s, Eyer had moved to Mount Bethel Township, 
Northampton County, not far from Plainfield Town- 
ship, where Jacob Uhler was born! 


1. Eyer’s tree of knowledge is illustrated in Earl F. Robacker, 
“The Fraktur of Monroe County,’ Pennsylvania Folklife 21, no. 1 
(Autumn 1971), p. 4. The Weierbach bookplate is illustrated in 
Amsler 1999, p. 321, fig. 301. 





36. Drawing for Sarah Seifert. Bucks County, Penn- 
sylvania, February 2, 1826. Watercolor and ink on 
wove paper, 9 x 6% inches (22.9 x 16.5 cm). NO. 24 


PROVENANCE: Richard Flanders Smith, Lancaster, Pa.; Howard 
and Catherine Feldman, Bethlehem, Pa.; Sotheby’s, New York, 
The American Folk Art Collection of Howard and Catherine Feldman, 
June 23, 1988, lot 145. 

EXHIBITED: Folk Hearts: A Celebration of the Heart Motif in 
American Folk Art, Museum of American Folk Art, New York, 
1984. 

PUBLISHED: Cynthia V. A. Schaffner and Susan Klein, Folk 
Hearts: A Celebration of the Heart Motif in American Folk Art, 

exh. cat. (New York: Alfred A. Knopf, 1984), p. 29, fig. 27. 
INSCRIBED (TRANSLATION): “Sarah Seifert her picture written 
the 2nd February 1826. / This heart of mine shall be yours 
alone, O Jesus.” 





37. Religious text. Bucks or Montgomery County, 
Pennsylvania, c. 1825. Watercolor and ink on wove 
paper, 7 x 5% inches (17.8 x 14 cm). NO. 11 


PROVENANCE: Rey. Scott Francis Brenner, Rydal, Pa., 1981. 
INSCRIBED (TRANSLATION): “My spirit doth rejoice, Jesus, 
when I think on thee, my heart and humor are cast down, sweet 
babe, O heaven’s zeal. Do not the little birds each dawn so 
brightly wag their tongues? As day breaks, as they sing their 
daily prayer. {last two lines illegible]” 





38. Birth and baptismal certificate for Jacob Uhler 
(b. June 6, 1783). Plainfield Township, Northampton 
County, Pennsylvania, c. 1795. Watercolor and ink on 
laid paper, 15% x 12% inches (39.4 x 31.8 cm). NO. 30 


PROVENANCE: Stanley Landis, 1951; Russell Hill, Quakertown, 
Pa.; Bruce Shoemaker, Strasburg, Pa., 1988. 

PUBLISHED: Johanna McBrien, “A Fancy for Color and Design: 
A Collection of Pennsylvania Folk Art? Antiques and Fine Art 5, 
no. 1 (Spring 2004), illus. p. 36. 

INSCRIBED (TRANSLATION): “When we are just born... And 
who knows in which hour ... [see appendix 2] / Birth and 
baptismal certificate. To this married couple, Mr. Jacob Uhler 
and his lawful wife Margretha, born Messer, was a son born to 
the world named Jacob Uhler in the year after Christ’s birth 1783 
the 6th day June. This Jacob was born and baptized in America, 
in the state [of] Pennsylvania, in Northampton County, in 
Plainfield Township. The above named Jacob was baptized on 
the Ist day September 1783 by Mr. Rev. Frederick preacher and 
servant of God’s word. His baptismal sponsors were Andreas 
Uhler and his honorable wife Margretha. I am baptized, I stand 
in the union... I am baptized, if I die immediately .. . [see 
appendix 2]. Give your heart to Jesus, in happiness and 
suffering, in life and death—this one thing is necessary. / Revile 
sin, and love virtue. Ground everything you do in virtue, and 
continue in this way. Do not let up until you arrive at the grave. 
In this way, the Lord go with you, now and in eternal life. He will 
lead you out of your distress, and into his heavenly mansions” 





39. Birth and baptismal certificate for Rahel Stahr 
(b. April 9, 1827). Nockamixon Township, Bucks 
County, Pennsylvania, c. 1827. Watercolor and ink on 
wove paper, 12% x 16 inches (31.8 x 40.6 cm). NO. 26 


Boldly drawn and colorfully executed, this fraktur 
includes motifs that relate to the work of both 
Andreas Kolb and Johann Adam Eyer. The face at 
the top peering through the petals above a heart is 
derived from fraktur by Kolb, and the trumpeting 
angels are based on those drawn by Eyer. The Stahr 
family lived in Nockamixon Township, Bucks County, 
where two of Rahel’s siblings were baptized at St. 
Luke’s Reformed Church. This certificate notes that 
her maternal grandparents, Johannes and Esther 
Adams, were also her godparents; they lived in nearby 
Durham Township, Bucks County.! 


PROVENANCE: Sotheby’s, New York, Important Americana, 
January 30—February 2, 1991, lot 902. 

EXHIBITED: Transplanted/ Transformed: Pennsylvania German 
Decorative Arts, 1650-1850, Philadelphia Museum of Art, 2013. 
PUBLISHED: Antiques and the Arts Weekly, March 1, 1991, n.p; 
Earnest and Earnest 1997, vol. 1, illus. p. 326; Amsler 1999, 

p. 326, fig. 309; Corinne P. Earnest and Russell D. Earnest, 
Fraktur; Folk Art and Family (Atglen, Pa.: Schiffer, 1999), illus. 

p. 183. 

INSCRIBED (TRANSLATION): “This heart of mine belongs to you 
alone, O Jesus. / Rahel Stahr was born the 9th April in the year 
of our Lord 1827. / Her father is George Stahr, the mother 
Maria, born Adams. / I am baptized, I stand in the union... 
[see appendix 2]. / Baptismal sponsors: Johannes Adams and 
his wife Esther, the grandparents. / To you as an example, and 
to God an honor? 


1. This fraktur was previously attributed tentatively to Martin 
Gottschall (1797-1870); see Earnest and Earnest 1997, vol. 1, 

p. 325. The discovery of a signed Vorschrift by Martin Gottschall, 
however, refutes this claim; see Hershey 2003, p. 146. 


David Kulp 





The fraktur artist David Kulp (1777-1834) was a 
student of Johann Adam Eyer from August 1782 to 
April 1786. Kulp began teaching at the Deep Run 
School in 1801, when he made a bookplate for Maria 
Kolb’s tunebook (cat. 40). Encircling the main text is 
the inscription “Learn how you alone can be Singer, 
Book, and Temple,’ a phrase used by Eyer in 1780. As 
Kulp’s style developed, he increasingly drew floral 
motifs and intricate, geometric borders such as those 
on the bookplates made for David Hoch and Barbara 
Stauffer (cats. 42, 43). The floral motifs and winged 


angel head on the bookplate made in 1812 for Johannes 
Laux (cat. 41) are evidence of his maturing style.' 


1. On Kulp, see Joel D. Alderfer, “David Kulp, His Hand and 
Pen, Beet It if You Can: The Bucks County Brown Leaf Artist 
Identified” in Amsler 1999, pp. 151-65. Eyer’s bookplate of 1780 
is illustrated in ibid., p. 103, fig. 72. 





40. Bookplate for Maria Kolb. Attributed to David 
Kulp (1777-1834). Bedminster Township, Bucks 
County, Pennsylvania, May 22, 1801. Watercolor and 
ink on laid paper, 3% x 6 inches (8.9 x 15.2 cm). 

NO. 549 


This bookplate remains in the original tunebook for 
which it was made. 


PROVENANCE: Edith Gregor Halpert, New York; David A. 
Schorsch; Ron Trauger, Ottsville, Pa., 1995. 

EXHIBITED: Discovering Bucks County Fraktur, Mercer Museum, 
Doylestown, Pa., 1997-98. 

PUBLISHED: American Folk Art: Selected Examples from the Private 
Collection of the Late Edith Gregor Halpert (New York: David A. 
Schorsch, 1994), p. 24, fig. 12; Earnest and Earnest 1997, vol. 1, 
p. 480; Amsler 1999, p. 154, fig. 99. 

INSCRIBED (TRANSLATION): “This little book of song notes 
belongs to Maria Kolb, singing student in the Deep Run School. 
Written the 22nd of May in the year a.v. 1801. / Learn how you 


alone can be Singer, Book, and Temple” 





41. Bookplate for Johannes Laux. Attributed to 
David Kulp (1777-1834). Bedminster Township, 
Bucks County, Pennsylvania, January 9, 1812. Water- 
color and ink on laid paper, 334 x 6% inches (9.5 x 
15.9 cm). NO. 1458 


After making this bookplate for Johannes Laux on 
January 9, 1812, Kulp made nearly identical examples 
for Anna Ladtermann on January 12 and Maria Gross 


on January 271! 


PROVENANCE: Paul Flack, Holicong, Pa., 2002. 

EXHIBITED: Blooming Beauties: A Garden of Antiques, Delaware 
Antiques Show Loan Exhibit, 2011. 

PUBLISHED: Earnest and Earnest 1997, vol. 1, p. 480; Johanna 
McBrien, “A Fancy for Color and Design: A Collection of 
Pennsylvania Folk Art,” Antiques and Fine Art 5, no. 1 (Spring 
2004), illus. p. 35. 


INSCRIBED (TRANSLATION): “This harmonious little melody 
book belongs to Johannes Laux, singing student in the Deep 
Run School. The 9th of January 1812” 


1. The Ladtermann and Gross bookplates are illustrated in 
Amsler 1999, p. 125, fig. 90, and p. 158, fig. 103. 





42. Bookplate for David Hoch. Attributed to David 
Kulp (1777-1834). Bucks County, Pennsylvania, 1809. 
Watercolor and ink on laid paper, 6% x 3% inches 
(16.5 x 8.9 cm). NO. 1359 


PROVENANCE: Ron Trauger, Ottsville, Pa., 2000. 

EXHIBITED: Blooming Beauties: A Garden of Antiques, Delaware 
Antiques Show Loan Exhibit, 2011. 

PUBLISHED: Amsler 1999, p. 107, fig. 77; Johanna McBrien, “A 
Fancy for Color and Design: A Collection of Pennsylvania Folk 
Art, Antiques and Fine Art 5, no. 1 (Spring 2004), illus. p. 35. 
INSCRIBED (TRANSLATION): “This spiritual songbook belongs 
to David Hoch in the year Anno 1809” 





43. Bookplate for Barbara Stauffer. Attributed to 
David Kulp (1777-1834). Bucks County, Pennsylva- 
nia, December 2, 1811. Watercolor and ink on laid 
paper, 414 x 2 inches (10.8 x 5.1 cm). NO. 833 


PROVENANCE: Edgar William and Bernice Chrysler Garbisch, 
Cambridge, Md.; Garbisch 1974b, lot 103; Howard and Cather- 
ine Feldman, Bethlehem, Pa., 1997. 

PUBLISHED: Earnest and Earnest 1997, vol. 1, p. 480. 
INSCRIBED (TRANSLATION): “This little book belongs to me, 
Barbara Stauffer. Written the 2nd of December in the year 1811” 
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Jacob Oberholtzer and 


Samuel Moyer 





From 1823 until at least 1828, Jacob Oberholtzer 
(1794-1880) taught school in Hilltown and Bedmin- 
ster townships. Like his predecessors Johann Adam 
Eyer and David Kulp, he made fraktur, including 
bookplates and small drawings, or rewards of merit. 
Kulp’s influence is particularly evident in the border 
on the bookplate that Oberholtzer made for Susanna 
Meyer (cat. 44). The wavy form of the lettering and 
black dots drawn within the narrow borders of the 
flowers help to identify it as Oberholtzer’s work. 
Kulp’s influence can also be seen in the bookplate 
for Johannes Hoch (cat. 46) attributed to Samuel 
Moyer, who taught at the Deep Run School in 1827 
and 1828. Several men by the name of Samuel Moyer 
lived in that area at the same time, making it difficult 
to establish which one was the schoolmaster and 
fraktur artist.! 


1. On Oberholtzer, see Amsler 1999, pp. 280-83. On Moyer, 
see ibid., pp. 286-87. 





44. Bookplate for Susanna Meyer. Attributed to 
Jacob Oberholtzer (1794-1880). Hilltown Township, 
Bucks County, Pennsylvania, 1828. Watercolor and 
ink on laid paper, 6% x 3% inches (16.5 x 8.9 cm). 
NO. 835 


PROVENANCE: Alderfer’s, Hatfield, Pa., September 27, 1990, 
lot 20; Paul Flack, Holicong, Pa.; Christie’s, New York, 
Pennsylvania German Folk Art and Decorative Arts from the 
Collection of Mr. and Mrs. Paul Flack, September 6, 1997, lot 36. 
PUBLISHED: Earnest and Earnest 1997, vol. 2, p. 622. 
INSCRIBED (TRANSLATION): “This song book belongs to 
Susanna Meyer in Hilltown Township 1828” 
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45. Drawing of a bird and flowers. Attributed to 
Jacob Oberholtzer (1794-1880). Hilltown or Bedmin- 
ster Township, Bucks County, Pennsylvania, c. 1825. 
Watercolor and ink on wove paper, 5 x 3 inches 

(12.7 x 7.6 cm). NO. 838 


PROVENANCE: David Wheatcroft, Westborough, Mass., 1997. 





46. Bookplate for Johannes Hoch. Attributed to 
Samuel Moyer (active c. 1827-28). Bedminster Town- 
ship, Bucks County, Pennsylvania, September 12, 
1827. Watercolor and ink on wove paper, 4 x 7 inches 
(10.2 x 17.8 cm). NO. 550 


This bookplate remains in the original tunebook for 
which it was made. 


PROVENANCE: Harry S. High, Reading, Pa.,; Connie Hayes, 1996. 


EXHIBITED: Discovering Bucks County Fraktur, Mercer Museum, 
Doylestown, Pa., 1997-98. 

PUBLISHED: Olive G. Zehner, “Harry S. High Folk Art Collec- 
tion,” The Dutchman 6, no. 1 (June 1954), illus. p. 16, Amsler 1999, 
p. 287, fig. 256. 

INSCRIBED (TRANSLATION): “This harmonious little melody 
book belongs to me, Johannes Hoch, singing student in the 
Deep Run School. Written the 12th of September 1827” 








47. Birth and baptismal certificate for Daniel Trum- 
bauer (b. January 25, 1800). Bernhard Misson (active 
1808-25). Bucks County, Pennsylvania, 1809. Water- 
color and ink on laid paper, 7% x 12% inches (19.1 x 
31.8 cm). NO. 115 


At the base of the column on the right side of this 
certificate are the initials B M, for Bernhard Misson, 
a prolific fraktur artist and schoolmaster who worked 
in Bucks County during the early 1800s. The vast 
majority of his fraktur are birth and baptismal certifi- 
cates, such as this one for Daniel Trumbauer (1800— 
1894), a farmer and shoemaker who lived on the 
family homestead located between Quakertown and 
Trumbauersville, in northern Bucks County. Misson 
also made several bookplates, school rewards, and 
other fraktur. 


PROVENANCE: Harry Rinker, 1984. 

EXHIBITED: Seen but Not Heard, Philadelphia Antiques Show 
Loan Exhibit, 1993; Discovering Bucks County Fraktur, Mercer 
Museum, Doylestown, Pa., 1997—98. 

PUBLISHED: Marion Laffey Fox, “An American Eye: Creative 














Collections in a Pennsylvania Farmhouse,” Architectural Digest 
43, no. 7 (July 1986), illus. p. 67; “Seen but Not Heard? in 
Philadelphia Antiques Show, cat. (Philadelphia: Philadelphia 
Antiques Show, 1993), p. 37, fig. d; Earnest and Earnest 1997, 
vol. 2, illus. p. 527; Amsler 1999, p. 221, fig. 170. 

INSCRIBED (TRANSLATION): “Daniel Trumbauer was born in 
the state of Pennsylvania, Bucks County, Lower Milford 
Township, on the 25 January in the year of our Lord 1800 at 
__ o’clock sign of the _. His father is Johannes Trumbauer, the 
mother Elisabeth, born Bam. This D. T. was baptized as Christ 
commands, Matthew 28:19, by Pastor [George] Roller. Baptis- 
mal sponsors were Nicklos [Nicolaus] Trumbauer and his wife, 
the grandparents. [He] was confirmed in the evangelical _ 
religion by Pastor Roller. / [columns] Glory be to God 1809 / 
Joy to the world B M” 


1. Amsler 1999, pp. 221-25; and Charles Rhoads Roberts et al., 
History of Lehigh County, Pennsylvania (Allentown, Pa.: Lehigh 
Valley, 1914), vol. 3, p. 1334. 





48. Birth and baptismal certificate for Joseph Groff 
(b. May 7, 1823). Anthony Rehm (d. 1857). Upper 
Salford Township, Montgomery County, Pennsylvania, 
1824. Watercolor and ink on wove paper, 12% x 

15 inches (31.8 x 38.1 cm). NO. 131 


The strong influence of Johann Adam Eyer and the 
Bucks—Montgomery County fraktur school is readily 
apparent in this certificate by Anthony Rehm. He 
immigrated to Pennsylvania about 1816, when he 
entered a three-year indenture with John Nice, a 
miller in Montgomery County, in return for his 
passage. Following his term of service, Rehm became 
a schoolmaster in Upper Salford Township. Although 
he probably supplemented his income by making 
fraktur, Rehm appears to have struggled to make ends 
meet. Seven of his children are named on the records 


of impoverished families whose children were edu- 
cated at the county’s expense. In about 1837, the 
Rehms left Upper Salford and moved to Long Island, 
New York, where Anthony died in 1857. Although he 
was an accomplished artist, fewer than ten examples 
of his work are known, all made for children born in 
Bucks and Montgomery counties. This elaborate 
certificate, made for Joseph Groff, includes extensive 
pinpricking to outline the motifs. Rehm has also used 
figures of a bird and a snake to form the large capital 
letter D at the beginning of the text, a technique used 
by earlier artists including Henrich Brachtheiser 

and Johann Adam Eyer. The Groff family owned a 
feed mill in Upper Salford Township along the east 
branch of the Perkiomen Creek and were members of 
the Old Goschenhoppen Reformed Church, where 
Joseph was baptized in 1823. A nearly identical 
certificate was made by Rehm on March 20, 1824, for 
Joseph’s elder brother, Jared, born in 1821. 


PROVENANCE: Ron Trauger, Ottsville, Pa., 1994. 

INSCRIBED (TRANSLATION): “Through Adam’s fall, we have all 
sinned. Through God’s child, we are all redeemed. Through 
baptism, we are made pure. Baptismal and Birth Certificate. 

To this married couple, Joseph Groff and his lawful wife Sara, 
born Marckly, a son was born to the world in the year of our 
Lord Jesus 1823, the 7th May, and received through holy 
baptism the name Joseph by the honorable Mr. G. [George] 
Roller, preacher and servant of the word of God, according to 
Christ’s commandment, Matthew 28:19. This son was born and 
baptized in Upper Salford Township in Montgomery County in 
the state of Pennsylvania in North America. The baptismal 
sponsors were J. Georg Herman and Margreta Wald. When we 
are just born... [/eft] I am baptized, I stand in the union... 
[right| I am baptized in your name ... [see appendix 2]. Written 
in the year 1824 by me Anthony Rehm” 


1. On Rehm, see Earnest and Earnest 1997, vol. 2, p. 637; Moyer 
1997, p. 232; and Amsler 1999, pp. 242—43. For a related piece 
by Brachtheiser made in 1787 for Philip Markel (Markley), see 
Amsler 1999, p. 106. The certificate for Jared Groff was sold at 
Pook & Pook, Downingtown, Pa., October 1, 2011, lot 404. 
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Berks County: 
The Oley Township Artist 








49. Bookplate for Maria Messerschmid. Attributed 
to the Oley Township Artist (active c. 1799-1828). 
Alsace Township, Berks County, Pennsylvania, 1809. 
Watercolor and ink on laid paper, 32 x 6" inches 
(8.9 x 15.9 cm). NO. 1 


PROVENANCE: G., William Holland, Gladwyne, Pa.; Sotheby’s, 
New York, American Folk Art from the Collection of Mr. and 

Mrs. G. William Holland, January 28, 1995, lot 633. 

PUBLISHED: Earnest and Earnest 1997, vol. 1, p. 262, where it is 
misidentified as the work of Johann Friedrich Eyer. 

INSCRIBED (TRANSLATION): “This little song notebook belongs 
to Maria Messerschmid, singing student in the Alsace School in 
Berks County in the year 1809” 





50. Drawing of a rooster for Ester Kauffman. 
Attributed to the Oley Township Artist (active 1799— 
1828). Probably Oley Township, Berks County, Penn- 
sylvania, 1825. Watercolor and ink on wove paper, 

4 x 3% inches (10.2 x 8.9 cm). NO. 1356 


Born in 1816, Ester Kauffman was nine years old when 
she received this charming drawing of a rooster. She 
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owned two other drawings of birds and one of a girl 
holding a bird, all by the same artist; one drawing bears 
her name and the others are inscribed with her initials. 
Other pieces made for family members include a 
bookplate made for Amos Kauffman and two writing 
samples, both dated 1825, made for Samuel and Daniel 
Kauffman, Ester’s cousins. Ester was the daughter of 
Jacob Kauffman Jr. and Susanna Keim; she married 
Daniel Griesemer and lived until 1908.' 


PROVENANCE: Alderfer’s, Hatfield, Pa., March 9, 2000, lot 253; 
David Wheatcroft, Westborough, Mass., 2000. 
INSCRIBED: “Ester Kauffman 1825” 


1. One of the Ester Kauffman bird drawings is in the collection 
of Winterthur (2013.31.84). It was sold, along with the third 
Ester Kauffman bird drawing and the Amos Kauffman book- 
plate, at Alderfer’s, Hatfield, Pa., March 9, 2000, lots 252, 254, 
and 255. Amos was also a cousin of Ester’s. The Samuel 
Kauffman writing sample was sold at Garbisch 1974a, lot 54. 
The one for Daniel Kauffman, dated 1825, was sold at the same 














auction, lot 176; it sold again at Pennypacker Auction Centre, 
Reading, Pa., Folk Art Antiques Personally Selected by Walter 
Himmelreich, June 7, 1976, lot 345. 





51. Birth and baptismal certificate for Anna Beyer 

(b. January 1, 1794). Attributed to the Oley Township 
Artist (active 1799-1828). Berks County, Pennsylvania, 
c. 1820. Watercolor and ink on wove paper, 8% x 

7% inches (21.3 x 18.4 cm). NO. 1544 


PROVENANCE: Thurston Nichols, Breinigsville, Pa. David 
Wheatcroft, Westborough, Mass., 2006. 

PUBLISHED: Earnest and Earnest 2012, p. 140, fig. 127. 
INSCRIBED (TRANSLATION): “To this married couple, E[a]rl 
Beyer and his wife Maria, born Maudy, was a daughter born 
into the world on the Ist day January in the year of our Lord 
Jesus 1794. This daughter was born in Earl Township, in Berks 


County, in the state of Pennsylvania, in North America, and 
received the name Anna through holy baptism by the honorable 
Mr. Geisenheimer [Frederick William Geissenhainer] on the 
3rd day of March in the year of our Lord 1794. The baptismal 
sponsors were Philip Ludwig and his wife Anna.” 





52. Birth and baptismal certificate for Maria Ficks 

(b. August 5, 1812). Attributed to the Oley Township 
Artist (active 1799-1828). Berks County, Pennsylvania, 
1827. Watercolor and ink on wove paper, 74 x 6 inches 
(18.4 x 15.2 cm). NO. 120 


PROVENANCE: Scott Tyson, 1986. 

INSCRIBED (TRANSLATION): “To this married couple, Daniel 
Ficks and his wife Margretha, born Miller, was a daughter born 
into the world on the 5th August in the year of our Lord Jesus 
1812. This Maria was born in Reading, in the state of Pennsylva- 
nia, in North America, in Berks County and received the name 
Maria through holy baptism by Mr. Millenberg [Henry Augustus 
Muhlenberg] on the 25 January in the year 1813. The baptismal 
sponsors were Lorenz Ficks and his wife Magdalena. 1827” 


Lancaster County: 


Christian Alsdorff and Others 


The influence of Johann Adam Eyer spread to 





Lancaster County, Pennsylvania, through the work of 
Christian Alsdorff (c. 1760-1838). A schoolmaster, 
Alsdorff taught briefly in Chester and Montgomery 
counties during the early 1790s, where he must have 
been exposed to Eyer’s work. In 1793, he made a 
writing sample booklet for Samuel Martin (cat. 53) 
with motifs taken directly from Eyer’s fraktur, particu- 
larly the man in profile. Moreover, this very type of 
fraktur had been introduced by Eyer into southeast- 
ern Pennsylvania as early as 1780. Based on Swiss 


prototypes, a typical Vorschriften Biichlein (writing 
sample booklet) consisted of four pages (including 
hymns, biblical verses, and alphabets) and was embel- 
lished with an ornate bookplate. The seam at the 
center and remnants of stitching on both the Martin 
bookplate and the one made in 1796 for Peter 
Scherch (cat. 54) reveal the way in which they were 
once bound. Alsdorff also made tunebooks, another 
type of fraktur associated with Johann Adam Eyer 
and the Bucks—Montgomery County school. He 
worked in Earl and Hempfield townships until about 
1808, when he began teaching in Dauphin County.' 


1. Earnest and Earnest 1997, vol. 1, pp. 51-53; David R. John- 
son, “Christian Alsdorff, the ‘Earl Township Artist?” Der 
Reggeboge: Journal of the Pennsylvania German Society 20, no. 2 
(1980): pp. 45-59. On April 7, 1791, Alsdorff made a Bible 
bookplate for Susanna Roth of Coventry Township, Chester 
County; it sold at Pook & Pook, Downingtown, Pa., April 19-20, 
2013, lot 59. On June 17, 1792, he made a Vorschriften Biichlein 
for Magdalena Schantz of New Hanover, Montgomery County; 
see Scott T. Swank et al., Arts of the Pennsylvania Germans, ed. 
Catherine E. Hutchins, Publications of the Pennsylvania 
German Society, vol. 17 (New York: W. W. Norton for the Henry 
Francis du Pont Winterthur Museum, 1983), p. 251. On Eyer’s 
Vorschriften Biichlein, see Frederick S. Weiser, “IAE SD: The 
Story of Johann Adam Eyer (1755-1837), Schoolmaster and 
Fraktur Artist; With a Translation of His Roster Book, 1779— 
1787, in Ebbes fer Alle-Ebber, Ebbes fer Dich: Something for 
Everyone—Something for You, ed. by Frederick S. Weiser, Publica- 
tions of the Pennsylvania German Society, vol. 14 (Breinigsville, 
Pa.: Pennsylvania German Society, 1980), pp. 449-60. 





53. Writing sample for Samuel Martin. Attributed to 
Christian Alsdorff (c. 1760-1838). Earl Township, 
Lancaster County, Pennsylvania, May 20, 1793. Water- 
color and ink on laid paper, 122 x 7% inches (31.8 x 
19.1 cm). NO. 15 


Two days before Christian Alsdorff made this writing 
exercise for Samuel Martin, he made a bookplate for 
Abraham Martin. In 1794, he made a writing exercise 
for Peter Martin, Samuel’s brother, and one for 
Abraham Martin. In 1791, he made a bookplate for 
the tunebook of Magdalena Martin. In 1798, he made 
a writing exercise book for Samuel Martin, and 
another for Joseph Martin the following year. In the 
1820s, several members of the Martin family, includ- 
ing Samuel’s son Henry, moved to Waterloo Town- 
ship, Ontario. One of Abraham Martin’s sons also 
moved to Waterloo, taking with him a 1785 edition of 


the Ausbund (an Anabaptist hymnal) that contained 
the bookplate Alsdorff had made for Abraham Martin 
in 1793. The movement of Pennsylvania-made fraktur 
into Ontario helped ensure the continuity of fraktur 
art traditions there as well.’ 


PROVENANCE: Sotheby’s, New York, The American Heritage 
Auction of Americana, January 27—30, 1982, lot 920. 
PUBLISHED: Earnest and Earnest 1997, vol. 1, p. 53. 

INSCRIBED (TRANSLATION): “Samuel Martin owns this writing 
sample booklet, written the 20 May a.v. 1793. The child’s love is 
wonderful in its innocence, but it transforms itself miraculously 
when innocence disappears. They puff themselves up, and 
through this vanity they meet their downfall. Therefore, 
humility is always the finest clothing and jewelry of youth. 
When they diligently clothe themselves with it, vanity cannot 
mislead them, for vanity comes from Satan and Adam’s sin. 
Whoever remains humble remains in the body of Christ. Christ 
calls to me and to you, saying, ‘Come children, come to me. 
Come loosen yourself from vanity’s snares, and I will revive 
your soul. Believe my teachings and learn from me, and I will 
lead you through humility’s door? In this way, you will be freed 
from your sins, and your soul will find peace. For what is 
sweeter than peace, and humility is the way to do it. For what 
hurts more than pain, and vanity may collapse everything. 
Therefore, you children, value humility and keep yourselves 


pure. [numerals]” 


1. On the Abraham Martin bookplate, see Hess 2002, p. 109; 
and Susan M. Burke and Matthew H. Hill, Fro Pennsylvania to 
Waterloo: Pennsylvania-German Folk Culture in Transition (Kitch- 
ener, Ont.: Joseph Schneider Haus, 1991), p. 27. The Abraham 
Martin writing exercise, Samuel Martin writing exercise book, 
and Magdalena Martin tunebook bookplate were sold at Horst 
Auction, Ephrata, Pa., The Outstanding Collection of Mrs. Evelyn 
Yingst Good, May 11, 1991, lots 165-67. The Joseph Martin book 
is illustrated in Frederick S. Weiser, Fraktur: Pennsylvania 
German Folk Art (Ephrata, Pa.: Science Press, 1973), p. 46. 
Genealogical data on the Martin family is from Ezra E. Eby, 
Biographical History of Waterloo Township and Other Townships of 
the County (Berlin, Ont., 1895—96), vol. 2, pp. 49-50. 


[séc: Colossians 3:23]. O dear God, heal me that I think prop- 
erly. And protect me from evil advice, if I should by their 
tendrils be drawn from the true path. Hold me by your hand 
and by your strong truth. When I come to my last trip and my 
life shall end, Lord Jesus, take my spirit into your hands. 
{alphabet and numerals] This little book belongs to Peter 
Scherch. Written the 27th December 1796” 


1. For an image, see 101 American Primitive Watercolors and Pastels 
From the Collection of Edgar William and Bernice Chrysler Garbisch, 
exh. cat. (Washington, D.C.: National Gallery of Art, 1966), p. 25, 
fig. 9. 





55. Writing sample and reward of merit for Elisabetha 
Wenger. Attributed to Christian Alsdorff (c. 1760— 
1838). Earl Township, Lancaster County, Pennsylvania, 
November 9, 1795. Watercolor and ink on laid paper, 
5% x 7% inches (14 x 19.1 cm). NO. 102 


PROVENANCE: Edgar William and Bernice Chrysler Garbisch, 
Cambridge, Md.; Garbisch 1974a, lot 14; Dale Hunt, Media, 

Pa., 1989. 

PUBLISHED: Earnest and Earnest 1997, vol. 1, p. 53. 

INSCRIBED (TRANSLATION): “Elisabetha Wenger, diligent 
student in the Earl School in Lancaster County. Written the 9th 
November 1795. Have your desires in God the Lord. Be not 
disturbed. He is the highest good, who reigns over all. From him 
we have thought, with him we have action, for he can turn things 
around, because he has everything in hand. [numerals] 1795” 





54. Writing sample booklet for Peter Scherch. 
Attributed to Christian Alsdorff (c. 1760-1838). Earl 
Township, Lancaster County, Pennsylvania, December 
27, 1796. Watercolor and ink on laid paper, 7% x 

12% inches (19.1 x 31.8 cm). NO. 21 


This is one of at least two fraktur that Alsdorff made 
for Peter Scherch (Scherg). Four years before, on 
March 7, 1792, he presented Peter with a drawing of 


»1 


two birds and flowers for being a “diligent student: 


PROVENANCE: Sotheby’s, New York, American Furniture and 
Related Decorative Arts, January 28, 1983, lot 272. 

PUBLISHED: Earnest and Earnest 1997, vol. 1, p. 53. 
INSCRIBED (TRANSLATION): “Whatever you do, do it from the 
heart, unto the Lord and not unto man. 1 Thessalonians 3:23 


56. Bookplate for Johannes Stephan. Attributed to 
Christian Alsdorff (c. 1760-1838). Earl Township, 
Lancaster County, Pennsylvania, November 5, 1796. 
Watercolor and ink on laid paper, 3% x 6% inches 
(8.9 x 16.5 cm). NO. 819 


PROVENANCE: Howard and Catherine Feldman, Bethlehem, 
Pa., 1996. 

INSCRIBED (TRANSLATION): “Johannes Stephan owns this little 
tunebook, diligent student in the Earl School in Lancaster 
County. Written the 5th November 1796. Sins bring us to 
poverty. Be our refuge Lord in death” 
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57. Drawing of a bird and flowers. Attributed to 
Christian Alsdorff (c. 1760-1838). Earl Township, 
Lancaster County, Pennsylvania, c. 1800. Watercolor 
and ink on laid paper, 3% x 3 inches (8.9 x 7.6 cm). 
NO. 817 


PROVENANCE: Howard and Catherine Feldman, Bethlehem, 
Pa., 1996. 





58. Writing sample for Maria Neff. Lancaster County, 
Pennsylvania, March 23, 1798. Watercolor and ink on 
wove paper, 6% x 8 inches (15.9 x 20.3 cm). NO. 106 


Christian Alsdorff was not the only artist in Lancaster 
County who made fraktur influenced by the Eyer 
school of Bucks—Montgomery County fraktur. A 
writing sample made in 1798 for Maria Neff was 
drawn by an unknown artist who was probably 
copying Alsdorff. Although the motifs are similar to 
those in AlsdorfPs work, the handwriting is quite 
different. Because students learned by copying the 
teacher’s writing, it can be difficult to tell their work 
apart without close examination. Another artist was 
Christian Strenge (1757-1828), a Hessian soldier who 
remained in Pennsylvania after the Revolutionary 
War. He settled in Hempfield Township, Lancaster 
County, where he taught school from about 1793 to 
1812. In addition to making fraktur (cat. 59), Strenge 
prepared deeds, wills, estate paperwork, tax lists, 
auction records, and translations. He became a justice 
of the peace in December 18111! 


PROVENANCE: Dale Hunt, Media, Pa., 1989. 

INSCRIBED (TRANSLATION): “Io God alone on high be glory, 
and thanks for his mercy. Since now and forever more no harm 
can touch us. O Jesus, hear my plea, take my cries, and let all my 
walk and steps be on your right path. It will go well with him 
who has Jesus with him, locks him in his heart, then all his 
actions will be adorned and he will be blessed. [alphabets and 
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numerals] This Vorschrift [writing sample] belongs to me, Maria 
Neff, March the 23rd 1798” 


1. On Strenge, see Earnest and Earnest 1997, vol. 2, pp. 742—46,; 
David R. Johnson, Christian Strenge’s Fraktur, exh. cat. (East 


Petersburg, Pa.: East Petersburg Historical Society, 1995); and 
David R. Johnson, “Christian Strenge, Fraktur Artist,” Der 
Reggeboge: Quarterly of the Pennsylvania German Soctety 13, no. 3 
(July 1979), pp. 1-24. 





59. Writing sample for Elisabeth Seitensticker. 
Christian Strenge (1757-1828). Hempfield Township, 
Lancaster County, Pennsylvania, 1800. Watercolor and 
ink on laid paper, 8 x 13 inches (20.3 x 33 cm). 

NO. 1391 


The delicate foliage, tulips with curled tips on the 
petals, and yellow bird on this document are typical 
of Christian Strenge’s work. This fraktur was found 
pasted to the underside of the lid of a chest, a once- 
common practice for storing fraktur, where they 
would be readily accessible for viewing. 


PROVENANCE: Ron Trauger, Ottsville, Pa., 2001. 

EXHIBITED: Blooming Beauties: A Garden of Antiques, Delaware 
Antiques Show Loan Exhibit, 2011. 

PUBLISHED: David R. Johnson, Christian Strenge’s Fraktur, 

exh. cat. (East Petersburg, Pa.: East Petersburg Historical 
Society, 1995), illus. [p. 13]; Maine Antique Digest, October 1996, 
illus. p. 5-E; Earnest and Earnest 1997, vol. 2, p. 744. 

INSCRIBED (TRANSLATION): “Elisabeth Seitensticker / Turn my 
eyes from looking at vanities. Rather, lead me in the paths of thy 
commandments that I learn thy law and keep it always and 
forever. Teach me good judgment and knowledge, so that Iam a 
companion of all who fear thee, of those who keep thy precepts. 
Let thy mercy come to me that I may live and let me acknowl- 
edge that thy commands are truth [Psalm 119]. [alphabets and 
numerals] Written in the year 1800 by Christian Strenge” 





60. Bookplate for Christian Herr. Lancaster 
Township, Lancaster County, Pennsylvania, c. 1815. 
Watercolor and ink on laid paper, 4 x 6% inches 
(10.2 x 16.5 cm). NO. 816 


This bookplate, made for a tunebook, shows the 
influence of Johann Adam Eyer in both the overall 


format and the flying angel motif. The border design 
is also related to Bucks—Montgomery County fraktur. 


PROVENANCE: Chris Machmer, Annville, Pa.; Howard and 
Catherine Feldman, Bethlehem, Pa., 1996. 

EXHIBITED: Every Picture Tells a Story, Museum of American 
Folk Art, New York, 1994-95. 

PUBLISHED: Advertisement for Chris Machmer, in Philadelphia 
Antiques Show, cat. (Philadelphia: Philadelphia Antiques Show, 
1985), illus. p. 13. 

INSCRIBED (TRANSLATION): “This little tunebook belongs to 
Christian Herr in Lancaster Township, Lancaster County.” 


Ontario 





In the late 1700s, settlers in Pennsylvania began to 
migrate to Ontario, Canada, in search of new land. 
Between 1786 and 1802, at least thirty-three families 
(most of them Mennonite) moved from Bucks County, 
Pennsylvania, to an area of the Niagara Peninsula 
along the Twenty Mile Creek that is now part of 
Lincoln County, Ontario; in the early 1800s, a number 
of Lancaster County Mennonites moved to Markham 
Township, York County; and yet other Mennonite 
families from Bucks, Montgomery, and Lancaster 
counties moved to Waterloo County. Many took 
Pennsylvania-made fraktur with them, which helped 
establish a vibrant tradition of Canadian fraktur, such 
as the drawing made in 1829 for Catarina Meyer 

(cat. 61). The large peacocks are particularly reminis- 
cent of those drawn by Johann Adam Eyer on some 
of his Bucks County fraktur.’ 


1. On fraktur in Ontario, see Michael S. Bird, “Dieses Bild 
gehoret mir: Transforming Bucks County Fraktur in Canada,’ 

in Amsler 1999, pp. 167—77; Michael S. Bird, Ontario Fraktur: 

A Pennsylvania-German Folk Tradition in Early Canada (Toronto: 
M. F. Feheley, 1977); Susan M. Burke and Matthew H. Hill, 
From Pennsylvania to Waterloo: Pennsylvania-German Folk Culture 
in Transition (Kitchener, Ont.: Joseph Schneider Haus, 1991), esp. 
pp. 55-65; and E. Reginald Good, Azna’s Art: The Fraktur Art of 
Anna Weber, a Waterloo County Mennonite Artist, 1814-1888 
(Kitchener, Ont.: Pochauna, 1976). 





61. Drawing for Catarina Meyer. Lincoln County, 
Ontario, Canada, November 4, 1829. Watercolor and 
ink on wove paper, 72 x 7 inches (19.1 x 17.8 cm). 
NO. 51 


PROVENANCE: Cottone Auction, Mount Morris, N.Y., 1993; 
David Wheatcroft, Westborough, Mass., 1993. 

EXHIBITED: Discovering Bucks County Fraktur, Mercer Museum, 
Doylestown, Pa., 1997-98; Transplanted/Transformed: Pennsylva- 


nia German Decorative Arts, 1650-1850, Philadelphia Museum of 
Art, 2013. 

PUBLISHED: Amsler 1999, p. 170, fig. 115; Johanna McBrien, “A 
Fancy for Color and Design: A Collection of Pennsylvania Folk 
Art) Antiques and Fine Art 5, no. 1 (Spring 2004), illus. p. 34; 
Laura Beach, “Philadelphia Collects: City Folk? The Magazine 
Antiques 180, no. 2 (March—April 2013), p. 109. 

INSCRIBED (TRANSLATION): “This picture belongs to me, 
Catarina Meyer, received the 4th November 1829” 





62. Bookplate and birth record for Maria Weber 

(b. April 26, 1810). Probably Berks or Lancaster 
County, Pennsylvania, February 21, 1822. Watercolor 
and ink on laid paper, 614 x 74 inches (15.9 x 

18.4 cm). NO. 56 


On February 21, 1822, twelve-year-old Maria Weber 
received a decorated bookplate for her hymnal. Three 
days later, her sister Barbara (b. 1808) received a 
closely related bookplate. Design elements on these 
fraktur are related to the Eyer school and to an 
undated bookplate made for Mona Weber (b. 1811). 
Some of the floral motifs on these pieces, in particular 
those on Mona’s bookplate, relate to fraktur by 
Abraham Latschaw (1799-1870), a native of Berks 
County, Pennsylvania, who moved to Waterloo 
County, Ontario, where he worked as a cabinetmaker 
and fraktur artist. Abraham’s wife, Catharine Baumann, 
was the daughter of Christian and Magdalena (Weber) 
Baumann; she may have been related to Maria and 


Barbara Weber:! 


PROVENANCE: Horst Auction, Ephrata, Pa., September 1, 1980, 
lot 324; Don Walters, 1988. 

PUBLISHED: Earnest and Earnest 1997, vol. 2, p. 791. 
INSCRIBED (TRANSLATION): “How fleeting is man’s time! How 
quickly man hurries to eternity! / Maria Weber was born the 
26th day April in the year 1810 in the sign of the waterman 
[Aquarius]. / O Lord my God, rule over me, for I am capable of 
nothing without you. / This beautiful songbook belongs to me, 
Maria Weber. / Written the 21st February in the year of Christ 
Anno 1822” 


1. The maker of Maria and Barbara Weber’s bookplates has 
also been called the Weber Bookplate Artist; see Earnest and 
Earnest 1997, vol. 2, p. 791. The Barbara Weber bookplate is 
illustrated on the back cover of Elmer L. Smith, Avtiques in 
Pennsylvania Dutchland (Lebanon, Pa.: Applied Arts, 1963). On 
Latschaw, see Michael S. Bird and Terry Kobayashi, A Splendid 
Harvest: Germanic Folk and Decorative Arts in Canada (Toronto: 
Van Nostrand Reinhold, 1981), pp. 65—66, 104; Hess 2002, 
pp. 59-60; and Earnest and Earnest 1997, vol. 2, p. 503. The 
bookplate for Mona Weber is in the collection of the Free 
Library of Philadelphia (frk01048). 





63. Bookplate. Attributed to the Weaverland Artist 
(active c. 1822—24). East Earl Township, Lancaster 
County, Pennsylvania, 1823. Watercolor and ink on 
wove paper, 7 x 4 inches (17.8 x 10.2 cm). NO. 808 


This bookplate was made in 1823 but was not com- 
pleted: the area intended for the recipient’s name was 
left blank. Similar fraktur by the same hand were 
made in 1823 and 1824, including bookplates for Anna 
Weber, Esther Sauder, Henrich Scherch, and Barbara 
Martin and two religious texts, one bearing the name 
of the owner, Samuel E. Weaver. Most were made for 
Mennonite families living in the Weaverland Valley of 
East Earl Township, Lancaster County. Some of the 
handwriting and design elements relate closely to 
fraktur by Abraham Latschaw, and the inscription 
above the birds on this bookplate is also found on a 
double bookplate that Latschaw made for his brother 
Isaac in 1822. Although previous studies have stated 
that Latschaw moved to Ontario in 1822, new research 
indicates that he did not permanently relocate until 
June 1825 and thus could have been a direct influence 
on the Weaverland Artist.' 


PROVENANCE: Bruce Shoemaker, Strasburg, Pa., 1996. 
PUBLISHED: Johanna McBrien, “A Fancy for Color and Design: 
A Collection of Pennsylvania Folk Art” Antiques and Fine Art 5, 
no. 1 (Spring 2004), illus. p. 34. 


1. On the Weaverland Artist, also known as the Samuel E. 
Weaver Artist, see Earnest and Earnest 1997, vol. 2, p. 790; see 
also Hess 2002, p. 116. The Anna Weber bookplate is illustrated 
in Susan M. Burke and Matthew H. Hill, From Pennsylvania to 
Waterloo: Pennsylvania-German Folk Culture in Transition (Kitch- 
ener, Ont.: Joseph Schneider Haus, 1991), pl. 31. The Esther 
Sauder bookplate is in the collection of the Free Library of 
Philadelphia (frkb00132). On the religious text made in 1824 for 
Samuel E. Weaver, see Hollander 2001, pp. 230-31, 488. Another, 
dated 1823, is in the collection of the Free Library of Philadel- 
phia (frk00324). Research by E. Reginald Good in Canada’s 
naturalization records indicates that Abraham “Latshar” 
immigrated permanently to Upper Canada in June of 1825, as 
indicated by the expiration of his seven-year residency require- 
ment in June 1832. It is likely that he traveled there in 1823, 
when he made a fraktur bookplate for Benjamin Eby; see Burke 
and Hill, From Pennsylvania to Waterloo, p. 57. The Isaac Latschaw 
bookplate is illustrated in Hess 2002, p. 59. 
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64. Drawing for Maria Allterffer. Attributed to 
Heinrich Brachtheiser (1762-1788). Lower Salford 
Township, Montgomery County, Pennsylvania, 1787. 
Watercolor and ink on laid paper, 4 x 22 inches 
(10.2 x 6.4 cm). NO. 94 


A German immigrant, Heinrich Brachtheiser served 
as a Hessian mercenary during the American Revolu- 
tion. After the war he lived in Montgomery County, 
where he met and married Elisabeth Gottschalk; they 
had two children and lived on a small farm in Skip- 
pack Township. Brachtheiser became a schoolmaster, 
teaching briefly at the Skippack and Salford Menno- 
nite schools from 1783 until his death in 1788 at the 
age of twenty-six. This reward was presented to Maria 
Allterffer (or Alderfer) in 1787. Born in 1777, Maria 
was the daughter of John Alderfer, a miller, and 
Elisabeth Rosenberger. In 1785, Brachtheiser made a 
bookplate for Maria’s tunebook; he also made fraktur 
for several of her siblings, including a writing sample 
for her sister Gertraut. In 1787, Brachtheiser pre- 
sented their sister Anna with a reward for singing that 
closely resembles the one made for Maria the same 
year. Both feature a blue peacock perched on top of a 
flowering bush and are inscribed with their names 
and the date.! 


PROVENANCE: Arthur J. Sussel (1889-1958), Philadelphia; to his 
son Allan I. Sussel, Villanova, Pa.; to his brother Eugene Sussel, 
Baltimore; Sotheby’s, New York, Important Americana, January 
30—February 2, 1991, lot 920. 

EXHIBITED: Seen but Not Heard, Philadelphia Antiques Show 
Loan Exhibit, 1993; Discovering Bucks County Fraktur, Mercer 
Museum, Doylestown, Pa., 1997—98; The Gift Is Small, the Love Is 
Great, Museum of American Folk Art, New York, 1995. 
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PUBLISHED: Henry J. Kauffman, Pennsylvania Dutch American 
Folk Art (New York: American Studio Books, 1946), illus. p. 113; 
Philadelphia Antiques Show, cat. (Philadelphia: Philadelphia 
Antiques Show, 1993), illus. p. 21; Weiser 1994, p. 90, fig. 84; 
Earnest and Earnest 1997, vol. 1, p. 54. 

INSCRIBED (TRANSLATION): “For Maria Allterffer / God the 
glory. a.v. 1787. [verso in English] This very rare Pennsylvania 
miniature fractur—dated 1787—was used as our Christmas card 
in 1935. Property of Allan Sussel’s collection” 


1. On Brachtheiser, see Earnest and Earnest 1997, vol. 1, pp. 54, 
113; Hershey 2003, pp. 84-89, 96—98, 100, 168-69, 175; Joel D. 
Alderfer, “H. B., Schuldiener auf Schippach: Henrich Brachtheiser 
(1762-1788): ‘Hessian’ Mercenary Turned Schoolmaster and 
Fraktur Artist, of Lower Salford and Skippack, Mennonite 
Historians of Eastern Pennsylvania Newsletter 23, no. 6 (November 
1996): pp. 4-6. The Anna Alderfer reward is illustrated in 
Hershey 2003, p. 100; it was sold at Pook & Pook, Collection of 
Dr. and Mrs. Donald A. Shelley, April 20—21, 2007, lot 31. It is also 
illustrated, along with a related fraktur, in Shelley 1961, pl. 52. 





65. Drawing of a bird with tulip. Probably Heinrich 
Brachtheiser (1762-1788). Lower Salford Township, 
Montgomery County, Pennsylvania, c. 1785. Water- 
color and ink on laid paper, 6 x 4% inches (15.2 x 
11.4 cm). NO. 69 


The bird on this drawing relates closely in both form 
and color to one on a bookplate Brachtheiser made in 
1785 for Maria Allterffer (or Alderfer),' 


PROVENANCE: Dale Hunt, Media, Pa., 1981. 


1. Hershey 2003, p. 89. 





66. Drawing of a bird with flowers. Bucks County, 
Pennsylvania, c. 1825. Watercolor and ink on wove 
paper, 4% x 3% inches (11.4 x 8.3 cm). NO. 1500 


PROVENANCE: Edith Gregor Halpert, New York; Sidney 
Gecker, New York, 2003. 





67. Drawing of a bird with flowers. Montgomery 
County, Pennsylvania, April 16, 1826. Watercolor and 
ink on wove paper, 5 x 5 inches (12.7 x 12.7 cm). 

NO. 116 


The bird in this drawing resembles those in several 
fraktur associated with Schwenkfelders in northern 
Montgomery County, including several drawn in a 
ciphering book belonging to Andrew Schultz, dated 
1828 and 1829. 


PROVENANCE: Dale Hunt, Media, Pa., 1984. 
INSCRIBED: “W, S. April the 16th 1826” 


1. Moyer 1997, pp. 208, 210, 266; see also Weiser 1994, illus. 
front cover, for a related example. 





68. Drawing of a bird in a tree with winged angel 
head. Probably Bucks or Montgomery County, 
Pennsylvania, c. 1820. Watercolor and ink on wove 
paper, 7% x 6'4 inches (19.1 x 15.9 cm). NO. 1094 


The winged angel head at the top of this drawing is 
particularly striking because of the black border 
that encircles its face. The flowers and border design 
suggest the influence of fraktur artists working in 
Bucks and Montgomery County. 


PROVENANCE: David Wheatcroft, Westborough, Mass., 1998. 





69. Drawing of two birds. Bucks or Montgomery 
County, Pennsylvania, 1832. Watercolor and ink on 
wove paper, 6% x 4 inches (16.5 x 10.2 cm). NO. 153 


PROVENANCE: Stephen Gemberling, York, Pa. 





70. Writing sample for Catharina Rohr. New Britain 
Township, Bucks County, Pennsylvania, c. 1785. 
Watercolor and ink on laid paper, 9 x 13% inches 
(22.9 x 34.3 cm). NO. 1253 


This Vorschrift, or writing sample, was found inside 
the copy book of Catharina Rohr (1768-1830), daugh- 
ter of Jacob and Anna (Weierman) Rohr of New 


Britain Township, Bucks County. The Rohrs settled 
in New Britain Township in the mid-1700s and were 
founding members of the Line Lexington (or New 
Britain) Mennonite congregation. In 1794, Catharina 
married John Frick of Hatfield Township, Montgom- 
ery County. The book in which this fraktur and 
several other decorated pages made by an unknown 
schoolmaster were found was used by Catharina as a 
copybook, and it also contained hymns, poems, legal 
and financial records, and family genealogy. These 
entries reveal that Catharina was paid for work as a 
hired servant in 1788 and for making clothing between 
1798 and 1800. The book also includes genealogical 
information and a record of its descent in the Rohr- 
Frick-Housekeeper family. A slide-lid writing box, 
made in 1795 by the Mennonite artisan John Drissell, 
is inscribed for Jacob Rohr (1772-1849), who was 
probably a cousin.' 


PROVENANCE: Catharina Rohr Frick (1768-1830), to her son 
Henry Frick (1802-1880), to his daughter Sarah “Sallie” (Frick) 
Housekeeper (1842—c. 1915); Alderfer’s, Hatfield, Pa., Septem- 
ber 18, 1997, lot 18; Dennis Moyer, Zionsville, Pa., 1999. 
INSCRIBED (TRANSLATION): “[/op right] The angel of the Lord 
encamps around those who fear him [Psalms 34:7]. These are 
already the last times. Therefore, my heart, prepare yourself, 
since the signs are seen from a distance. Heaven, earth, sky, and 
sea, as God’s army rise to revenge against those who live in 
darkness. 2. Soon everything will be ruined in all of Christianity. 
Faith and love have died, everyone lives in confidence. The 
majority of Christianity nurse at the dirt of sin. Therefore, 
consider well the times and choose the best part. Soon prepare 
yourself whereby you will find healing for the soul. If you have 
traveled on the proper path of life from youth up, Christ the 
only son of God who came from high heaven’s throne to us on 
earth has taken our debts on himself. For me and you and many 
others, this is a good lesson of how one shall choose the best 
part, and find rest for the soul. If you serve the best part for the 
healing for our poor soul, only unbelief and the will of the flesh 
will bring us to the worst. [numerals] / [/e/t column| Humility 
made me lovely, love brought me [text breaks off |” 


1. The book is now in the collection of the Spruance Library/ 
Bucks County Historical Society (SC-58, no. c-22). It includes 
four additional decorated pages, one of which is illustrated in 
Amsler 1999, p. 109. According to the family genealogy, Catha- 
rina Rohr had a brother named Jacob, who was born and died 
in 1766; see Joel D. Alderfer, trans. and ed., “Family Record of 
John Frick (d. 1818) and Catharine Rohr Frick (1768-1830), 
Hatfield Township,’ Mennonite Historians of Eastern Pennsylvania 
Quarterly 1, no. 3 (September 1998), p. 9. The slide-lid box is 
illustrated in Cooper and Minardi 201], p. 36; it is in the 
collection of the Mennonite Heritage Center, Harleysville, Pa. 





71. Writing sample. Probably Montgomery County, 
Pennsylvania, c. 1775-90. Watercolor and ink on laid 
paper, 7 x 8% inches (17.8 x 21.6 cm). NO. 97 


The elaborate first letter and calligraphic scroll 
forming a checkerboard motif on this unsigned 
Vorschrift, or writing sample, relates it to one made by 
Herman Ache, a schoolmaster, in 1768 and to a 
similar example made by Christian Cassel in 1772. 
The unusual proportions of this piece, which is nearly 
square, were used by several members of the Cassel 
family, although the decoration on this example is by 
a different hand. The use of a large initial letter is 
derived from a long European tradition of manu- 
scripts and printed forms that include writing exer- 
cises, apprenticeship certificates, birth records, 
wedding contracts, indentures, and other documents.! 


PROVENANCE: Joseph J. Lodge, Lederach, Pa., 1995. 
INSCRIBED (TRANSLATION): “You children be obedient to your 
parents, for that is good. Honor your father and mother, this is 
the first commandment, a promise that will determine your 
happiness and life on earth. You fathers, do not provoke your 
children to anger. Rather train them up in obedience to the 
Lord. Remain obedient to your loving father with fear and 
trembling, with simplicity in your heart, as Christ. [alphabets]” 


1. Hershey 2003, pp. 74, 79. For related European examples, see 
Amsler 1999, pp. 18-25; Schreibkunst: Schulkunst und Volkskunst in 
der deutschsprachigen Schweiz, 1548 bis 1980, exh. cat. (Zurich: 
Kunstgewerbemuseum der Stadt Zurich, 1981), pp. 82-85. 





72. Writing sample. Probably Bucks or Montgomery 
County, Pennsylvania, 1807. Watercolor and ink on 
laid paper, 8 x 12% inches (20.3 x 31.8 cm). NO. 193 


In the upper right corner of this fraktur, the artist 
drew a circle with four faces that likely was derived 
from the Schddelkrets, or circle of skulls, a medieval 
symbol of death and memento mori. Here, the skulls 
are replaced by four rosy-cheeked faces.' 
PROVENANCE: Rey. Scott Francis Brenner, Rydal, Pa., 1981. 


INSCRIBED (TRANSLATION): “Chaste Jesus, spotless Lamb of 
God, disciplined, holy, without any faults, you are my clean 
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bridegroom. Oh, you crown of pure youth. You lover of clean 
conduct, do not turn your holy countenance away from me! 
May I with painful thoughts disclose to you my deepest agony? 
Oh, I am almost ashamed to ask you, for you already know how 
my guilty heart is stained and overflowing with uncleanness. 
Oh, this cruelty, this poison I inherited from my mother’s womb. 
Oh, I have inherited it, this abject impurity! But you are the 
chosen one, your garment is spotless. You, the bloom of the 
Virgin, showed no uncleanliness. [alphabet] 1807” 


1. On the Schadelkrets, see Bird 2002, pp. 119-120; also Moyer 
1997, p. 263; and Weiser and Heaney 1976, vol. 1, no. 151 
(frk00241a). 





73. Religious text for Mary Ann Hager [?]. Probably 
Bucks or Montgomery County, Pennsylvania, Septem- 
ber 12, 1819. Watercolor and ink on wove paper, 10 x 
7% inches (25.4 x 18.4 cm). NO. 25 


The flowers on this fraktur show the influence of 

the Bucks—Montgomery County school and reflect 
the accompanying text, a reminder that God’s glory is 
evidenced in everyday details such as pretty flowers. 
Although the artist is unknown, the initials J S written 
at the base of the tree may eventually help identify him. 


PROVENANCE: Edgar William and Bernice Chrysler Garbisch, 
Cambridge, Md.; Garbisch 1974a, lot 42; Nikki and Tom 
Dupree, 1980. 

INSCRIBED (TRANSLATION): “When I see how beautifully white 
and red the roses bloom, I think: white and red is my bridegroom 
and God. Truly, in all the little flowers, whatever they may be, 
his beauty that adorns them is brightly and clearly seen. / The 
heavens declare the glory of God, and the sky above proclaims 
his handiwork. Psalm 19. Written the 12th of September in the 
year of Christ 1819. Mary Ann Hager [surname unclear]. / J S” 


Johannes Mayer 





The schoolmaster Johannes Mayer of Bucks County is 
almost unknown aside from his fraktur art. Attributions 
to Mayer are based largely on comparisons with his 
handwriting in the records of the Tohickon Reformed 
Church and Keller’s Lutheran Church, both in Bed- 
minster Township, Bucks County. Beginning in 1793, 
Mayer was associated with St. Luke’s Lutheran and 
Reformed Church in Nockamixon Township. Other 
works by his hand include a large penmanship model 
dated 1769, several portrait busts of Frederick the 
Great, king of Prussia, and a number of small book- 
plates and drawings.' 


1. Amsler 1999, pp. 198-203. See also Hess 2002, p. 102; and 
Earnest and Earnest 1997, vol. 2, p. 815. 
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74. Drawing of a vase with flowers. Attributed to 
Johannes Mayer (active 1769-1812). Bedminster or 
Nockamixon Township, Bucks County, Pennsylvania, 
c. 1800. Watercolor and ink on laid paper, 5 x 3 inches 
(12.7 x 7.6 cm). NO. 55 


PROVENANCE: Edgar William and Bernice Chrysler Garbisch, 
Cambridge, Md.; Garbisch 1974b, lot 5. 

EXHIBITED: The Gift Is Small, the Love Is Great, Museum of 
American Folk Art, New York, 1995. 

PUBLISHED: Weiser 1994, p. 104, fig. 98; Earnest and Earnest 
1997, vol. 2, p. 815. 





75. Drawing with flowers, birds, two heads, and an 
angel. Attributed to Johannes Mayer (active 1769— 
1812). Bedminster or Nockamixon Township, Bucks 
County, Pennsylvania, c. 1800. Watercolor and ink on 
laid paper, 4% x 3 inches (11.4 x 7.6 cm). NO. 57 


The inscription on this drawing, Es ist alles eztel (all is 
vanity), is from Ecclesiastes 1:14: “I have seen all the 
works that are done under the sun; and, behold, all is 
vanity and vexation of spirit.” Having juxtaposed two 
humans at the bottom with a winged angel head 
above, Mayer indicated that true riches lay in heaven. 


PROVENANCE: Charles Heffner, Reading, Pa. Fred Wichmann, 
New York; Sotheby’s, New York, The Fred Wichmann Collection of 
Pennsylvania-German Fraktur and Related Decorative Arts, June 9, 
1983, lot 50. 

EXHIBITED: The Gift Is Small, the Love Is Great, Museum of 
American Folk Art, New York, 1995; Discovering Bucks County 
Fraktur, Mercer Museum, Doylestown, Pa., 1997-98. 
PUBLISHED: Weiser 1994, p. 79, fig. 72; Amsler 1999, p. 201, 

fig. 149; Bird 2002, p. 51, fig. 41. 

INSCRIBED (TRANSLATION): “All is vanity.” 


76. Drawing for Elisabeth Stein. Attributed to 
Johannes Mayer (active 1769-1812). Bedminster or 
Nockamixon Township, Bucks County, Pennsylvania, 
1812. Watercolor and ink on laid paper, 5 x 3% inches 
(12.7 x 8.9 cm). NO. 820 


PROVENANCE: Howard and Catherine Feldman, Bethlehem, 
Pa., 1996. 

EXHIBITED: Descovering Bucks County Fraktur, Mercer Museum, 
Doylestown, Pa., 1997-98. 

PUBLISHED: Amsler 1999, p. 203, fig. 153. 

INSCRIBED (TRANSLATION): “For Elisabeth Stein / 1812” 








77. Birth and baptismal certificate for Aaron Wismer 
(b. February 15, 1824). Attributed to John W. Stover 
(1793-1865). Nockamixon Township, Bucks County, 
Pennsylvania, June 12, 1824. Watercolor and ink on 
wove paper, 11% x 15% inches (29.2 x 39.4 cm). NO. 150 


The schoolmaster John W. Stover taught in Nocka- 
mixon Township from 1824 through 1829 and was 
also the tax assessor during some of that period. The 
cover of the 1828 tax rolls he prepared is elaborately 
lettered in a style closely related to fraktur he is 
thought to have made, such as this certificate. Many 
include blocks of solid color, which has led some to 
call him the Color Block Artist.! 


PROVENANCE: Terry Dwyer, Barto, Pa., 1983. 

EXHIBITED: Discovering Bucks County Fraktur, Mercer Museum, 
Doylestown, Pa., 1997-98. 

PUBLISHED: Amsler 1999, p. 245. 

INSCRIPTION (TRANSLATION): “Birth and baptismal certificate. 
To this married couple, David Wismer and his wife Maria, born 
Stauffer, a son was born to the world on the 15th day of Febru- 
ary in the year of our Lord 1824, and was baptized by Mr. Miller. 
The baptismal sponsors were John Stauffer and his wife Anna, 
and [he] received the name Aaron. / I am baptized, I stand in 
the union .../ I am baptized in your name .. . [see appendix 2]. 
/ June the 12th 1824 Nockamixon Township, Bucks County” 


1. Amsler 1999, pp. 244—45. 





78. Family record for John and Elizabeth Schlichter. 
Attributed to John Van Minian (active 1805-42). 
Limerick Township, Montgomery County, Pennsylva- 
nia, c. 1826. Watercolor and ink on wove paper, 16 x 
12 inches (40.6 x 30.5 cm). NO. 84 


This family record was probably made soon after the 
marriage of John Schlichter (Slichter) and Elizabeth 
Gunsinghouser on December 10, 1826. The artist left 
blank space at the bottom to record the names of 
their children and other vital statistics including birth, 
marriage, and death dates. Both John Schlichter and 
his brother Jacob settled in Limerick Township, 
Montgomery County. A birth certificate was made by 
the same fraktur artist for Jacob’s daughter Esther 
Schlichter (b. 1822). Little is known about John Van 
Minian beyond the family records and birth certifi- 
cates he made for families in Pennsylvania as well as 
Maryland, New Jersey, and Vermont. 


PROVENANCE: James and Nancy Glazer, Philadelphia, 1989. 
EXHIBITED: Undercover! Sewing and Symbolism, Philadelphia 
Antiques Show Loan Exhibit, 1990; Transplanted/Transformed: 
Pennsylvania German Decorative Arts, 1650-1850, Philadelphia 
Museum of Art, 2013. 

PUBLISHED: Advertisement for James and Nancy Glazer, 
Philadelphia, The Magazine Antiques 135, no. 3 (March 1989), 
illus. p. 645; Phzladelphia Antiques Show, cat. (Philadelphia: 
Philadelphia Antiques Show, 1990), p. 71, fig. 17; Earnest and 
Earnest 1997, vol. 2, p. 777. 

INSCRIBED: “This is to certify that John Slichter is a son of John 
and Mary Slichter. He was born in Limerick Township Mont- 
gomery County Pennsylvania on the 13 day of July in the year 
1797. Married Elizabeth Gunsinghouser daughter of Abraham 
and Susannah Gunsinghouser on the 10 day of December 1826. 
She the said Elizabeth was born on the seventh day of February 
1805 in Colebrookdale Township Berks County Pennsylvania. 
[left] Now thou art an husband to thy wife and a father to thy 
children therefore render due benevolence to her as the weaker 
vessel by creation she is thy bosom companion. [right] Now thou 
art a wife to thy husband and a mother to thy children therefore 
obey him for he is thy protector he will alleviate thy toil and 
partake in thy sorrow as thy monitor. / Births Isaac Slichter born 
May the 25 1828. John Schlichter born March 25 1830. Susannah 
Schlichter born December 25 1831. Mary Schlichter born June 13 
1833. Esther Schlichter born October 10 1834. Henry Schlicter 
November 25 1838. / Matrimony / Deaths John Schlichter died 
Dec. 16 1877. Elizabeth Schlichter died July 28 1882” 


1. Earnest and Earnest 1997, vol. 2, p. 777. The Esther Schlichter 
birth record is in the collection of the Berman Museum of Art, 
Ursinus College, Collegeville, Pa. (PAG1998.020); see Lisa M. 
Minardi, “Fraktur: Art and Artifact, A Study of the Fraktur 
Collection of the Berman Museum of Art at Ursinus College” 
(senior thesis, Ursinus College, 2004), p. 82. 


Samuel Gottschall 


Some of the most spectacular fraktur made in Mont- 
gomery County were produced well into the 1800s. 
Samuel Gottschall, a Mennonite schoolmaster and 
fraktur artist, taught during the 1830s in a school- 
house built on land owned by his family in Franconia 
Township, Montgomery County. His dated fraktur 
were made between 1833 and 1836; most are dated 
1834 or 1835. Samuel’s father, Jacob Gottschall, and 
brother Martin were also fraktur artists. Each of the 
four small birds on the undated piece (cat. 79) are 
nearly identical to a bird that appears on an alphabet 
Samuel made and signed in 1835. The heavily pooled 
areas of pigment and the crystalline appearance, likely 
caused by the use of a thick gum-arabic binder, are 
typical of his work. The incredibly bold and colorful 
drawing of Adam and Eve (cat. 81) is one of his 
masterpieces; one other example is known but lacks 
the birds and the Tree of Knowledge with its delight- 
ful blue snake.! 


1. On the Gottschalls, see Hershey 2003, pp. 146-53, 170-71. 
The second Adam and Eve drawing by Samuel Gottschall is in 
the collection of the Free Library of Philadelphia (frk1036); see 
Weiser and Heaney 1976, vol. 1, fig. 215. 





79. Drawing of flowers, heart, and four birds. 
Attributed to Samuel Gottschall (1808-1898). Franco- 
nia Township, Montgomery County, Pennsylvania, 

c. 1834—35. Watercolor and ink on wove paper, 6% x 
4 inches (16.5 x 10.2 cm). NO. 10 


PROVENANCE: Peter Tillou, Litchfield, Conn.; Howard and 
Catherine Feldman, Bethlehem, Pa., 1997. 

EXHIBITED: Where Liberty Dwells: Nineteenth-Century Art by the 
American People; Works of Art from the Collection of Mr. and Mrs. 
Peter Tillou, Albright-Knox Gallery, Buffalo, N.Y., 1976-77; 

Folk Hearts: A Celebration of the Heart Motif in American Folk Art, 
Museum of American Folk Art, New York, 1984; Seen but Not 
Heard, Philadelphia Antiques Show Loan Exhibit, 1993; The Gift 
Is Small, the Love Is Great, Museum of American Folk Art, New 
York, 1995. 

PUBLISHED: Peter H. Tillou, Where Liberty Dwells: Nineteenth- 
Century Art by the American People; Works of Art from the Collection 
of Mr. and Mrs. Peter Tillou, exh. cat. (Buffalo, N.Y: Albright-Knox 
Gallery, 1976), illus. no. 32; Cynthia V. A. Schaffner and Susan 
Klein, Folk Hearts: A Celebration of the Heart Motif in American 
Folk Art, exh. cat. (New York: Alfred A. Knopf, 1984), p. 22, 

fig. 20; Philadelphia Antiques Show, cat. (Philadelphia: Philadel- 
phia Antiques Show, 1993), illus. p. 21, Weiser 1994, p. 53, fig. 40; 
Earnest and Earnest 1997, vol. 1, p. 325. 





80. Drawing of flowers, heart, and two birds. 
Attributed to Samuel Gottschall (1808-1898). Franco- 
nia Township, Montgomery County, Pennsylvania, 
1834. Watercolor and ink on wove paper, 6% x 

4 inches (16.5 x 10.2 cm). NO. 95 


PROVENANCE: Sotheby’s, New York, Fine American Furniture and 
Related Decorative Arts, April 29—31, 1981, lot 559; Thomas G. Rizzo, 
New York; Sotheby’s, New York, The Thomas G. Rizzo Collection of 
Important American Folk Art and Related Decorative Arts, April 29, 
1982, lot 32; Howard and Catherine Feldman, Bethlehem, Pa., 1985. 
PUBLISHED: Earnest and Earnest 1997, vol. 1, p. 327. 

INSCRIBED (TRANSLATION): “Written in the year 1834. 





81. Drawing of Adam and Eve. Attributed to Samuel 
Gottschall (1808-1898). Franconia Township, Mont- 
gomery County, Pennsylvania, c. 1834—35. Watercolor 
and ink on wove paper, 8 x 12% inches (20.3 x 

31.8 cm). NO. 42 


The original owner is unknown, but by the early 
twentieth century, this fraktur was owned by the Hagey 
family of Souderton, in which it may have descended.’ 


PROVENANCE: Hagey family, Souderton, Pa. Levi Yoder, 
Silverdale, Pa.; Rev. Scott Francis Brenner, Rydal, Pa., 1981. 
EXHIBITED: The Flowering of American Folk Art, Whitney 
Museum of American Art, New York, 1974; Transplanted/ 
Transformed: Pennsylvania German Decorative Arts, 1650-1850, 
Philadelphia Museum of Art, 2011. 

PUBLISHED: Shelley 1961, pl. 63; Jean Lipman and Alice Win- 
chester, The Flowering of American Folk Art, 1776-1876, exh. cat. 
(New York: Viking Press in cooperation with the Whitney Museum 
of American Art, 1974), p. 111, fig. 145; Earnest and Earnest 1997, 
vol. 1, p. 325; Bird 2002, p. 68, fig. 60; Handbook (Philadelphia: 
Philadelphia Museum of Art, 2014), illus. p. 273. 


1. The Hagey provenance is documented by a letter dated 
September 11, 1956, written by the antiques dealer Levi Yoder 
of Silverdale, Pa. (near Franconia Township), in which Yoder 
states that he “bought this [cat. 81] from a man west of Souder- 
ton named Hagey. I bought it from the son probably about 25 
years ago.” A second Adam and Eve drawing by Gottschall is in 
the collection of the Free Library of Philadelphia (frk01036); see 
Weiser and Heaney 1976, vol. 1, fig. 215. 
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82. Religious text. Attributed to David Kriebel 
(1787-1848). Gwynedd Township, Montgomery 
County, Pennsylvania, 1802. Watercolor and ink on 
laid paper, 9% x 7% inches (24.1 x 19.1 cm). NO. 28 


Raised on the farm of his parents, the Reverend 
Melchior and Barbara (Schubert) Kriebel, in 
Gwynedd Township, Montgomery County, David 
Kriebel made fraktur from about 1800 to 1810. In 
1815, he married Sarah Schultz, the daughter of the 
Reverend Melchior and Salome (Wagner) Schultz, and 
established his own farm in nearby Worcester Town- 
ship. David later became a Schwenkfelder minister. 
This piece exemplifies the rich color palette and 
dense foliate borders that characterize his fraktur art.! 


PROVENANCE: Paul Flack, Holicong, Pa; Pennypacker Auction 
Centre, Reading, Pa., Aw Auction of Pennsylvania Furniture and 
Decorative Arts from the Collection of Mr. and Mrs. Paul Flack, May 13, 
1985, lot 359; David Wheatcroft, Westborough, Mass., 1988. 
EXHIBITED: Blooming Beauties: A Garden of Antiques, Delaware 
Antiques Show Loan Exhibit, 2011. 

PUBLISHED: Corinne P. Earnest and Russell D. Earnest, Fraktur: 
Folk Art and Family (Atglen, Pa.: Schiffer, 1999), p. 76; Bird 2002, 
p. 123, fig. 121; Johanna McBrien, ‘A Fancy for Color and 
Design: A Collection of Pennsylvania Folk Art? Amtiques and 
Fine Art 5, no. 1 (Spring 2004), illus. p. 36. 

INSCRIBED (TRANSLATION): “Flowers are not all red. All men 
hasten toward death. Man cannot remain here, so direct your 
heart upward, 1802” 


1. On Kriebel, see Moyer 1997, pp. 114—21; see also Samuel 
Kriebel Brecht, ed., The Genealogical Record of Schwenkfelder 
Families (New York: Rand McNally, 1923), pp. 351, 353. 
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83. Drawing of a bird and flowers. Possibly David 
Kriebel (1787-1848). Montgomery County, Pennsylva- 
nia, 1804. Watercolor and ink on laid paper, 614 x 

4Y% inches (15.9 x 10.8 cm). NO. 9 


The carnation-like flower on this drawing (probably a 


reward of merit) relates to several examples drawn by 
David Kriebel and may be by his hand or that of a 
copy artist.! 


PROVENANCE: Joe Kindig Jr., York, Pa.; Peter Tillou, Litchfield, 
Conn.; Sotheby’s, New York, American Folk Art from the Collec- 
tion of Peter Tillou, October 26, 1985, lot 88; Howard and 
Catherine Feldman, Bethlehem, Pa., 1985. 

EXHIBITED: Nineteenth-Century Folk Painting: Our Spirited National 
Heritage; Works of Art from the Collection of Mr. and Mrs. Peter Tillou, 
The William Benton Museum of Art, Storrs, Conn., 1973; The 
Gift Is Small, the Love Is Great, Museum of American Folk Art, 
New York, 1995. 

PUBLISHED: Peter H. Tillou, Nineteenth-Century Folk Painting: 
Our Spirited National Heritage; Works of Art from the Collection of 
Mr. and Mrs. Peter Tillou, exh. cat. (Storrs: University of Connecti- 
cut and the William Benton Museum of Art, 1973), no. 259; 
Weiser 1994, p. 91, fig. 85. 


1. For related examples, see Moyer 1997, pp. 117—20; and 
Earnest and Earnest 2012, p. 10. 


84. Drawing of a bird for Annie Kriebel. Possibly 
David Kriebel (1787-1848) or Daniel Kriebel (1796— 
1855). Montgomery County, Pennsylvania, c. 1835. 
Watercolor and ink on laid paper, 4 x 5% inches 
(10.2 x 14 cm). NO. 1438 


The absence of text on this drawing, other than the 
scrawled name of the owner, Annie Kriebel, makes 
attribution difficult. It may be the work of David 
Kriebel or his cousin Daniel, a schoolmaster in 
Towamencin Township. 


PROVENANCE: Ron Trauger, Ottsville, Pa., 1999. 


1. Moyer 1997, pp. 114-30. 





85. Drawing of a compass star. Probably Montgomery 
County, Pennsylvania, c. 1820. Watercolor and ink on 
wove paper, 3 x 3 inches (7.6 x 7.6 cm). NO. 809 


Compass stars similar to this example were produced 
by Schwenkfelder artists in the early 1800s. The 
elaborate, multiple points were drawn with the aid of 
a compass.’ The arched frame with painted compass 
star was made by David Ellinger (1913—2003). 


PROVENANCE: Rey. Scott Francis Brenner, Rydal, Pa., 1981. 


EXHIBITED: The Gift Is Small, the Love Is Great, Museum of 
American Folk Art, New York, 1995. 
PUBLISHED: Weiser 1994, fig. 117 and illus. back cover. 


1. Moyer 1997, pp. 130, 256-58. 





86. Drawing of a dog and monkey. Abraham W. 
Heebner (1802—1877). Worcester Township, Mont- 
gomery County, Pennsylvania, 1829. Watercolor and 
ink on wove paper, 5%2 x 7% inches (14 x 19.1 cm). 
NO. 114 


This comical drawing of a monkey riding on a dog’s 
back was drawn by Abraham W. Heebner, who signed 
and dated it on the back. The monkey wears a red 
coat, blue pants, and black hat, while the dog has a 
bright yellow and red collar and carries a basket in 

its mouth. 


PROVENANCE: Bruce Shoemaker, Strasburg, Pa., 1988. 
INSCRIBED: “[verso| Abraham Heebner, 1829 / H. H. Heebner” 





87. Drawing of an eagle and a cherub. Probably 
Abraham W. Heebner (1802-1877). Worcester 
Township, Montgomery County, Pennsylvania, 1830. 
Watercolor and ink on wove paper, 6'4 x 8 inches 
(15.9 x 20.3 cm). NO. 165 


This drawing bears the date 1830 and initials AH on 
the front, probably for Abraham W. Heebner. A nearly 
identical example, dated 1842, descended in the 
Heebner family. The yellow flowers also relate to those 
ona bookplate made in 1815, probably by Daniel 
Kriebel (1796-1855), a Schwenkfelder minister and 
schoolteacher who worked in Towamencin Township:! 


PROVENANCE: Bruce Shoemaker, Strasburg, Pa., 1986. 
INSCRIBED : ‘AH / 1830. [verso] Abraham W. Heebner / 
H. H. Heebner / 3” 


1. The 1842 drawing and 1815 bookplate are illustrated and 
discussed, along with this example, in Moyer 1997, pp. 125-26. 





88. Drawing of a bird. Attributed to the Exotic 

Scenery Artist (active c. 1817—30). Bucks or Montgom- 
ery County, Pennsylvania, c. 1820. Watercolor and ink 
on wove paper, 6% x 4 inches (17.1 x 10.2 cm). NO. 1456 


The unknown maker of this piece drew at least 

one other version of the same bird. This drawing is 
labeled Ezn Seiden Schwantz, literally, a silk tail. It 
probably depicts a Bohemian waxwing from the 
genus Bombycilla, a Latinized version of the German 
Seidenschwanz, or silk tail. Birds of this species are 
noted for their silky plumage, red-tipped wings (said 
to resemble sealing wax, hence the name “waxwing”), 
and yellow-tipped tails. A group of seven colorful 
drawings by the same hand descended in a Menno- 
nite family in Lower Salford Township, Montgomery 
County. Four of the drawings, which were probably 
based on a print source such as a natural history or 
geography book, depict a black heron and a crane 
from Africa, a parrot from Guinea, and an East 
Indian sparrow; one is of a sloth and bears the name 
“Jacob L. Jung” written on the back. He may be the 
Jacob L. Young who married Kate Allebach (1842— 
1909) of Towamencin Township, Montgomery County. 
The Schwenkfelder artist Abraham W. Heebner 

was also familiar with this artist’s work and made 
related examples! 


PROVENANCE: Ralph Esmerian, New York; David Wheatcroft, 
Westborough, Mass., 2002. 
INSCRIBED (TRANSLATION): “A silk tail” 


1. This artist is referred to as the Jungle Artist in Earnest 

and Earnest 1997, vol. 1, p. 434. The second version of this 

bird and a drawing by the same hand of an Algerian officer are 
illustrated in Moyer 1997, pp. 154—55; related drawings by 
Abraham W. Heebner are in ibid., pp. 112-13. On the seven 
Mennonite drawings, see Hershey 2003, pp. 135, 138. On Jacob 
L. Young, see Henry A. Hunsicker and Horace M. Hunsicker, 
A Genealogical History of the Hunsicker Family (Philadelphia: 
privately published, 1911), p. 49. The crane from Africa was sold 
at Garbisch 1974b, lot 21; the East Indian Sparrow was in ibid., 
lot 196; see also lot 90. Another drawing, labeled “A parrot from 
Guinea,’ is illustrated in John Gordon, Masterpieces of American 
Folk Art, exh. cat. (Lincroft, NJ.: Monmouth County Historical 
Association and the Monmouth Museum, 1975), [p. 12]; see also 
American Folk Art: Selected Examples from the Private Collection of 
the Late Edith Gregor Halpert (New York: David A. Schorsch, 
1994), p. 24. On waxwings, see David Allen Sibley, The Szbley 
Field Guide to Birds of Eastern North America (New York: Alfred 
A. Knopf, 2003), p. 323. 


Sarah Kriebel 


Young women in the Schwenkfelder Middle District 
of central Montgomery County produced a significant 
body of fraktur in the early to mid-1800s. One of the 
most prolific artists was Sarah Kriebel (1828-1908), 
the daughter of the fraktur artist and minister David 
Kriebel. Her work often has strong black, yellow, and 
red colors. Two of the most extraordinary examples 
from the Middle District are a drawing of Solomon’s 
Temple (cat. 91), made in 1844 for Maria Schultz, and 
a vase of flowers with a bird, made in 1852 for Maria’s 
sister Naomi. Maria and Naomi were the granddaugh- 
ters of the Schwenkfelder minister Melchior Schultz 
and his wife, Salome Wagner. A bookplate made for 
their sister Dina in 1844 is inscribed with similarly 
elaborate letters in alternating colors of black and 
reddish orange! 


1. Moyer 1997, pp. 131-37. Dina (b. 1828), Naomi (b. 1832), and 
Mary or Maria (b. 1834) were the daughters of Frederick W. 
Schultz (1795-1867) and Maria K. Kriebel (1806-1875), who 
married in 1827; see Samuel Kriebel Brecht, ed., The Genealogi- 
cal Record of the Schwenkfelder Families (New York: Rand McNally, 
1923), pp. 942, 947. A similar vase of flowers with a bird, dated 
1851, was sold at Alderfer’s, Hatfield, Pa., September 6—8, 2007, 
lot 3411. 





89. Drawing of a heart with flowers. Attributed to 
Sarah Kriebel (1828-1908). Worcester Township, 
Montgomery County, Pennsylvania, 1842. Watercolor 
and ink on wove paper, 8% x 6% inches (21.6 x 

16.5 cm). NO. 46 


PROVENANCE: Ron Pook, Downingtown, Pa., 1983. 
PUBLISHED: Johanna McBrien, “A Fancy for Color and Design: 
A Collection of Pennsylvania Folk Art? Antiques and Fine Art 5, 
no. 1 (Spring 2004), illus. p. 34. 

INSCRIBED (TRANSLATION): “Give God the Glory and no one 
else. God alone is the highest good who deserves the glory. 1842” 
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90. Drawing of a young woman with flowers. School 
of Sarah Kriebel (1828-1908). Worcester Township, 
Montgomery County, Pennsylvania, c. 1840. Water- 
color and ink on wove paper, 12 x 7 inches (30.5 x 
17.8 cm). NO. 1454 


This charming drawing of a young woman holding a 
bouquet of flowers is one of two that were possibly 
made by Sarah Kriebel. The girl’s striking black dress 
is accented by yellow slippers and sash, and she wears 
a red necklace—perhaps of coral—around her neck.! 


PROVENANCE: David Wheatcroft, Westborough, Mass., 2001. 


1. A nearly identical drawing is illustrated in Moyer 1997, 
p. 273, fig. 6-43, 





91. Drawing of Solomon’s Temple for Maria Schultz. 
School of Sarah Kriebel (1828-1908). Worcester 
Township, Montgomery County, Pennsylvania, 1844. 
Watercolor and ink on wove paper, 12% x 16 inches 
(31.8 x 40.6 cm). NO. 32 


Although an exact source for this image is not known, 
it may have been inspired by engravings in the Sarzmt- 
liche Werke (Collected Works) of Flavius Josephus 
(37—c. 100), published in Tubingen, Germany, by 
Johann Friedrich Cotta in 1735. Josephus was an 
early Jewish historian and scholar who witnessed the 
destruction of Jerusalem and later went to Rome. 

His most famous works, The Jewish Wars and the 
twenty-volume Antiquities of the Jews, were published 
many times and were popular among the Schwenk- 
felders. Another drawing of Solomon’s Temple, dated 
1847, descended in the Heebner family and was 
based on an engraving that appears in both an edition 
of Josephus’s works that was printed in Zurich in 
1736 and a Bible printed in Basel in 1798! 


304 CHECKLIST 


PROVENANCE: Frederick S. Weiser, New Oxford, Pa; Roy Kulp, 
Hatfield, Pa., 1990. 

PUBLISHED: Johanna McBrien, “A Fancy for Color and Design: 
A Collection of Pennsylvania Folk Art? Antiques and Fine Art 5, 
no. 1 (Spring 2004), illus. p. 36. 

INSCRIBED (TRANSLATION): “This temple was situated on 
Mount Moriah and was built from white marble. The temple is 
also a metaphor for heavenly glory and eternal life. There the 
cherubim signify the face of God, serve him, and sing ‘Te Deum 
laudamus’ [Thee, O God, we praise] eternally. [along fence] 
Courtyard of the heathen. Hall of Solomon. Upper courtyard. 
[on roof | Golden roof of the temple. [bottom| Made [for] Maria 
Schultz, in the year 1844” 


1. Moyer 1997, pp. 102, 160, 276. 





92. Drawing of a vase with bird and flowers for 
Naomi Schultz. Attributed to Sarah Kriebel (1828— 
1908). Worcester Township, Montgomery County, 
Pennsylvania, 1852. Watercolor and ink on wove 
paper, 13% x 15% inches (34.3 x 39.4 cm). NO. 1095 


PROVENANCE: Don Walters—Mary Benisek Antiques, 
Northampton, Mass., 1998. 

EXHIBITED: Blooming Beauties: A Garden of Antiques, Delaware 
Antiques Show Loan Exhibit, 2011. 

INSCRIBED: “1852 / Naomi Schultz. 








93. Birth and baptismal certificate for Judit Sterner 
(b. November 28, 1789). Attributed to Henrich 
Weiss (active c. 1776-1808). Macungie Township, 
Northampton (now Lehigh) County, Pennsylvania, 
c. 1790. Watercolor and ink on laid paper, 84 x 
13% inches (21 x 34.3 cm). NO. 143 


The format of this birth and baptismal certificate, with 
a large central heart flanked by tulips, is closely related 
to a house blessing that is dated 1791 and inscribed 

So viel von Henrich Weiss (So much from Henrich 
Weiss). Another certificate includes the notation Schul 
Diener in Ober Milford (Schoolmaster in Upper Milford) 
after Weiss’s name. The design motifs as well as the 
lettering and use of exaggerated serifs in these two 
fraktur are closely related to this certificate, affirming 
the attribution to Weiss. The rich blue and red colors 
make this an exceptional example of his work! 


PROVENANCE: David Wheatcroft, Westborough, Mass., 1996. 
PUBLISHED: Earnest and Earnest 1997, vol. 2, p. 802. 
INSCRIBED (TRANSLATION): “Judit Sterner was born to Christian 
and honorable parents in Macungie Township, Northampton 
County, in Pennsylvania, 28 November, 1789, and was baptized 
and named as above indicated by Pastor Jacob van Buskirk, 
Lutheran pastor. Her baptismal sponsors were Daniel Schwartz 
and Susanna Allbrecht, both unmarried. The child’s parents are 
Christoph Sterner and his wife Gertrauta, born Allprecht, 
daughter of Johannes Allprecht” 


1. The 1791 signed example is illustrated in Moyer 1997, p. 228. 


Durs Rudy Sr. or Jr. 








94. Birth and baptismal certificate for Michael Finck 
(b. December 31, 1765). Attributed to Durs Rudy Sr. 
(1766-1843) or Durs Rudy Jr. (1789-1850). Salisbury 
Township, Northampton (now Lehigh) County, 
Pennsylvania, c. 1810. Watercolor and ink on laid 
paper, 6 x 10% inches (15.2 x 26.7 cm). NO. 105 


Although this fraktur commemorates the birth of 
Michael Finck in 1765, it was not made until many 
decades later, as the Rudy family did not immigrate to 
America until 1803. Longitudinal creases in the paper 
and small tears along the left and right edges indicate 
that, for many years, this certificate was rolled up 
rather than folded. The recipient, Michael Finck, also 
owned an elaborately painted chest made for him in 
1789 (see p. 23, fig. 2-10). 


PROVENANCE: Rey. Scott Francis Brenner, Rydal, Pa., 1981. 
PUBLISHED: Gerard C. Wertkin, “The Watercolors of Durs 
Rudy: New Discoveries in Fraktur” Fo/k Art 18, no. 2 (Summer 
1993), illus. p. 37; Earnest and Earnest 1997, vol. 2, p. 658. 
INSCRIBED (TRANSLATION): “Michael Finck was born in the 
year 1765, the 31st of December, in Saltzburg [Salisbury] 
Township, Northampton County. His father is Michael Finck 
and the mother is Elisabeth. His baptismal sponsors were 
Michael Hertz and his lawful wife. Baptized by Pastor Boskirch 
[Jacob van Buskirk] 





95. Drawing of the Crucifixion. Durs Rudy Sr. 
(1766-1843) or Durs Rudy Jr. (1789-1850). Lehigh 
County, Pennsylvania, c. 1830. Watercolor and ink on 
wove paper, 72 x 94 inches (19.1 x 24.1 cm). NO. 33 





96. Drawing of the Prodigal Son. Durs Rudy Sr. 
(1766-1843) or Durs Rudy Jr. (1789-1850). Lehigh 
County, Pennsylvania, 1830. Watercolor and ink on 
wove paper, 72 x 9% inches (19.1 x 24.1 cm). NO. 34 





97. Drawing of a baptism. Durs Rudy Sr. (1766-1843) 
or Durs Rudy Jr. (1789-1850). Lehigh County, Penn- 
sylvania, c. 1830. Watercolor and ink on wove paper, 
7% x 9% inches (19.1 x 24.1 cm). NO. 35 
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This extraordinary group of fraktur descended 
together in the same family. Each bears the initials 

D. R. for Durs Rudy, either Senior or Junior. In 
addition to birth and baptismal certificates, the Rudys 
made religious drawings including Adam and Eve, the 
Crucifixion, the Prodigal Son, and at least two baptis- 
mal scenes. Crucifixion images are rare in American 
fraktur because most Pennsylvania Germans were 
Protestant; one of the few other known examples was 
made by Arnold Puwelle, a Catholic printer in Read- 
ing, Berks County. The parable of the Prodigal Son 
was a much more popular subject and was drawn by 
other artists, including Friedrich Krebs. The Rudys’ 
four-part narrative begins in the bottom right corner 
with the son’s departure, then proceeds clockwise 
through his aimless wanderings and work as a swine- 
herd to his return home and reconciliation with 


his father:! 


PROVENANCE: Zettlemoyer Auctions, Fogelsville, Pa., 1992; 

Lee Nichols, 1992. 

PUBLISHED: Maine Antique Digest (April 1992), illus. cover and 

p. 36-B; Gerard C. Wertkin, “The Watercolors of Durs Rudy: 
New Discoveries in Fraktur, Folk Art 18, no. 2 (Summer 1993), 
illus. front cover, pp. 5, 36 (cat. 97 above), p. 33 (cat. 95 above), 
and pp. 34—35 (cat. 96 above); Earnest and Earnest 1997, vol. 2, 
p. 658; Corinne P. Earnest and Russell D. Earnest, Fraktur: Folk 
Art and Family (Atglen, Pa.: Schiffer, 1999), illus. p. 110 (cat. 95); 
Bird 2002, p. 31, fig. 9 (cat. 97), p. 75 (cat. 96), p. 81, fig. 74 

(cat. 95); Johanna McBrien, “A Fancy for Color and Design: A 
Collection of Pennsylvania Folk Art,” Antiques and Fine Art 5, no.1 
(Spring 2004), illus. p. 35 (cats. 95-97); Earnest and Earnest 2012, 
illus. pp. x, and 24, fig. 21 (cat. 97). 

INSCRIBED (TRANSLATION): 

No. 95: “My God, my God, why have you forsaken me? / Joseph 
/ Salome / Maria / Magdalena / King’s throne / Illustration of 
the Crucifixion of Jesus Christ as read in Mark 15:34. D. R” 

NO. 96 [clockwise from bottom right]: “Goes from [his] father. / 
Squanders his wealth. / Herding swine. / Comes again to his 
father. / Illustration of the prodigal son as read in [Luke] 
15:12-15. D. R. 1830” 

No. 97: “Go out into the world and teach all people and baptize 
them in the name of God the Father, Son, and Holy Ghost. 
Matthew 28:19. / Let the little children come to me [Matthew 
19:14]. / The institution of holy baptism. Matthew 28:19. D. R” 


1. A second Crucifixion drawing by Rudy Sr. or Rudy Jr. is in 
the collection of the Metropolitan Museum of Art (1934.100.82); 
see Robert Bishop, Folk Painters of America (New York: Dutton, 
1979), p. 125, fig. 178. A second baptismal scene by one of the 
Rudys is in the collection of the Museum of Fine Arts, Boston 
(1956.773); see Jean Lipman and Alice Winchester, The Flower- 
ing of American Folk Art, 1776-1876, exh. cat. (New York: Viking 
Press in cooperation with the Whitney Museum of American 
Art, 1974), fig. 143. On Puwelle, see Earnest and Earnest 1997, 
vol. 2, 631. A Crucifixion scene attributed to Henry Young is in 
the collection of the Philadelphia Museum of Art (1954-85-129); 
see Beatrice B. Garvan, The Pennsylvania German Collection 
(1982; repr., Philadelphia: Philadelphia Museum of Art, 1999), 
p. 294. For a Prodigal Son fraktur by Krebs, see Weiser and 
Heaney 1976, vol. 1, fig. 53. 
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98. Metamorphosis booklet with paradise scene. 
Attributed to Durs Rudy Sr. (1766-1843) or Durs 
Rudy Jr. (1789-1850). Lehigh County, Pennsylvania, 
c. 1830. Watercolor and ink on laid paper, 64% x 
3% inches (15.9 x 8.9 cm), folded. No. 1361 





99. Metamorphosis booklet with Crucifixion scene. 
Attributed to Durs Rudy Sr. (1766-1843) or Durs 
Rudy Jr. (1789-1850). Lehigh County, Pennsylvania, 
c. 1830. Watercolor and ink on laid paper, 6 x 

3 inches (15.2 x 8.9 cm), folded. No. 1363 





100. Metamorphosis booklet with Crucifixion scene. 
School of Durs Rudy Sr. (1766-1843) and Durs 
Rudy Jr. (1789-1850). Probably Lehigh County, 
Pennsylvania, c. 1830. Watercolor and ink on wove 
paper, 6 x 3% inches (15.2 x 8.9 cm), folded. No. 1362 


One or both of the Rudys made at least three sets of 
four-part, so-called metamorphosis booklets; one is 
signed and dated 1832. Each booklet has two flaps, 
divided horizontally, that can be raised or lowered 


separately to make a new scene appear, for a total of 
three different images. Because these booklets were 
intended to provide moral instruction for children, 
they were often subjected to significant wear and tear. 
Close examination of the 1832 metamorphosis set 
reveals that the four booklets were originally joined 
together as a single unit but later separated along 

the vertical seams between each booklet. Cats. 98 and 
99 represent booklets two and four in a set; the top 
flap of cat. 99 is missing but would have depicted a 
tree and, when lifted, would have revealed the image 
of the Crucifixion scene now visible. Cat. 100 was 
made by an unknown artist in imitation of the Rudys 
and, when the top flap is closed, shows the tree.! 


PROVENANCE: All three booklets descended in the family of 
John Sterner (1806-1891) and Hannah Wimmer (1818-1910) 

of Richland Township, Bucks County, Pa.; David Wheatcroft, 
Westborough, Mass., 2000. 

INSCRIBED (TRANSLATION): 

No. 98: “When a man quietly in Paradise may stand, so he 
comes at once to the mountain named Zion. Lift up the leaf 
and you will see how the pure spirits exist there. / If one has 
climbed the mountain of Zion, it is not far to the beautiful 
crown that one receives in the beautiful city, if you want to see 
it, lift the leaf. / Jerusalem, you pleasant place, joy is in you. Oh, 
were I there, how I would to you above all things sing “Holy, 
Holy, Holy:” 

No. 99: “O sinner, see how God’s lamb hangs naked and raw 
on the cross. If you want to see him in the grave as well, lift the 
other leaf. / The prince of life was also buried in a cave, as he 
falls so may he instead bring my heart to peace. This grave is 
given him hereby? 

No. 100: “You puffed-up child of man, lift the next leaf and see 
how sin without grace nailed your savior to the cross. / O sinner, 
see how God’s lamb hangs naked and raw on the cross. If you 
want to see him in the grave as well, lift the other leaf. / The 
prince of life was also buried in a cave, as he falls so may he 
instead bring my heart to peace. This grave is given him hereby.” 


1. The 1832 metamorphosis set is in the collection of Winter- 
thur (2008.24.1—4); for a discussion, see Joan Irving and Lisa 
Minardi, “A Metamorphosis: The Changing Nature of Fraktur 
Studies, Artiques and Fine Art 10, no. 6 (2011), pp. 327-29. 
Another set is in the collection of the American Folk Art 
Museum, New York (2005.8.43a—d); see Hollander 2001, 

pp. 246-49. 


The Ehre Vater Artist 


The Ehre Vater Artist, so called after his use of the 
inscription Ehre Vater und Mutter (Honor father and 





mother) on many of his fraktur, was an itinerant artist 
who made fraktur for children born in Pennsylvania, 
Virginia, and the Carolinas. Many of his Pennsylvania 
examples are from Lehigh and Northampton coun- 
ties, including the Moravian settlements of Bethlehem 
and Nazareth, but it is unknown whether the Ehre 
Vater Artist was affiliated with the Moravian faith.! 


1. Earnest and Earnest 1997, vol. 1, pp. 225—28; see also John 
Bivins Jr., “Fraktur in the South: An Itinerant Artist) Journal of 
Early Southern Decorative Arts 1, no. 2 (November 1975), pp. 1-23. 





101. Drawing of flowers in vase. Attributed to the 
Ehre Vater Artist (active c. 1782-1828). Northampton 
County, Pennsylvania, c. 1820. Watercolor and ink on 
wove paper, 8% x 6% inches (21.6 x 16.5 cm). NO. 53 


This drawing of a two-handled vase with flowers 
descended in the family of Daniel Wentz (1806-1882), 
a farmer and justice of the peace. Born in Berlinsville, 
Northampton County, Wentz married Rebecca 
Dreisbach in 1828 and moved to the area of Parryville 
in Carbon County, Pennsylvania, by the early 1830s. 
Rebecca’s first cousin John Dreisbach (1825-1867) was 
a printer and made birth and baptismal certificates.! 


PROVENANCE: Wentz family, Parryville, Carbon County, Pa. 
Olde Hope Antiques, New Hope, Pa., 1987. 

EXHIBITED: The Gift Is Small, the Love Is Great, Museum of 
American Folk Art, New York, 1995; Blooming Beauties: A 
Garden of Antiques, Delaware Antiques Show Loan Exhibit, 2011. 
PUBLISHED: Weiser 1994, p. 76, fig. 69; Earnest and Earnest 
1997, vol. 1, p. 228. 


1. Richard Willing Wentz, Record of the Descendants of Johann Jost 
Wentz (Brooklyn, N.Y.: Binghamton Daily Republican, 1884), 
pp. 75-76. On John Dreisbach, see Stopp 1997—99, vol. 3, 

pp. 13-23. 





102. Birth and baptismal certificate for Catharina Elser 
(b. August 22, 1795). Attributed to the Ehre Vater Artist 
(active c. 1782-1828). Warwick Township, Lancaster 
County, Pennsylvania, c. 1795. Watercolor and ink on 
laid paper, 13 x 14 inches (33 x 35.6 cm). NO. 22 


The image of a horse and rider at the top of this 
certificate was printed from a copper plate; the rest of 
the artwork and text was done by hand. Another 
certificate featuring the same printed image was 
decorated by the same artist for Michael Mischler, 
born in 1796 in Cocalico Township, Lancaster County! 


PROVENANCE: Herbert E Schiffer, Exton, Pa., 1971. 
EXHIBITED: Seen but Not Heard, Philadelphia Antiques Show 
Loan Exhibit, 1993. 

PUBLISHED: Marion Laffey Fox, “An American Eye: Creative 














Collections in a Pennsylvania Farmhouse,” Architectural Digest 43, 
no. 7 (July 1986), illus. p. 67; Philadelphia Antiques Show, cat. 
(Philadelphia: Philadelphia Antiques Show, 1993), p. 37, fig. B; 
Earnest and Earnest 1997, vol. 1, p. 227; Stopp 1997-99, vol. 1, 
p. 125. 

INSCRIBED (TRANSLATION): “Catharina Elser was born in 
Pennsylvania, in Lancaster County, in Warwick Township, in the 
year after Christ’s birth 1795, the 22nd August. Parents are: 
Peter Elser and his wife Elisabetha, born Wachter, was brought 
to holy baptism by Mr. Schultz [Christopher Emanuel Schultze], 
Lutheran preacher. Baptismal sponsors were George Hacker 
and Catharina Wachter.” 


1. The Mischler certificate is illustrated in Stopp 1997-99, 
vol. 1, p. 125. 


Johannes Ernst Spangenberg 





Long known as the Easton Bible Artist because of a 
bookplate he made for the First Reformed Church in 
Easton, Pennsylvania, Johannes Ernst Spangenberg 
was one of the most accomplished fraktur artists 
working in the Lehigh—Northampton County region! 
The birth and baptismal certificate for Anna Maria 
Oberle (cat. 103) is one of the finest known examples 
of his work. 


1. Monroe H. Fabian, “The Easton Bible Artist Identified” 
Pennsylvania Folklife 22, no. 2 (Winter 1972—73), pp. 2-14; 
Earnest and Earnest 1997, vol. 2, pp. 717-19. 





103. Birth and baptismal certificate for Anna Maria 
Oberle (b. September 19, 1798). Attributed to 
Johannes Ernst Spangenberg (c. 1755-1814). Lower 
Saucon Township, Northampton County, Pennsylva- 
nia, c. 1798. Watercolor and ink on laid paper, 13% x 
16% inches (33.3 x 41.3 cm). NO. 1535 


In this spectacular birth and baptismal certificate 
with well-preserved colors, the large, full-sheet format 
enabled Spangenberg to fill the page with birds, flowers, 
and twelve human figures. Four lively musicians 
appear among the flowers at the top; at the bottom 
three couples are dancing, and another couple, the 
man smoking a pipe, surveys the scene while seated 
on klismos chairs that have faces on the crest rails. 


PROVENANCE: Descended in family to Isabel (Yeager) Bauder, 
Hellertown, Pa. David Wheatcroft, Westborough, Mass., 2005. 
EXHIBITED: Celebrations: Antiques that Mark the Moment, Phila- 
delphia Antiques Show Loan Exhibit, 2011. 


PUBLISHED: Philadelphia Antiques Show, cat. (Philadelphia: 
Philadelphia Antiques Show, 2011), p. 96, fig. 4. 

INSCRIBED (TRANSLATION): “The witness of this baptismal 
certificate, that Anna Maria Oberle was born the 19th day 
September in the year of our Lord and Savior Jesus Christ in 
1798 in Lower Saucon Township in Northampton County in the 
state of Pennsylvania. Her father [is] Jacob Oberle and her 
mother Elisabetha Oberle. Soon after her birth her dear parents, 
according to Christian ordinance, let her be confirmed through 
holy baptism, and to be sure, done by Mr. Hufmeyer [John 
Henry Hoffmeier] in the name of Jesus Christ, at which the 
honorable Johannes Beyer and his dear wife were her baptismal 
sponsors. God give her good fortune and blessings, health in all 
her ways. Her protection is Jesus and Jesus her only comfort.” 





104. Birth and baptismal certificate for Anna Maria 
Zeller (b. October 29, 1801). Attributed to Johannes 
Ernst Spangenberg (c. 1755-1814). Williams Township, 
Northampton County, Pennsylvania, c. 1801. Water- 
color and ink on laid paper, 10% x 17 inches (26.7 x 
43.2 cm). NO. 93 


PROVENANCE: Dr. Warren Robbins, Lancaster, Pa., 1987. 
INSCRIBED (TRANSLATION): “My heart I give to Jesus, in him I 
always live. Jesus is my refuge, he is my last word. Witness this 
certificate, that Anna Maria Zeller was born on the 29th day of 
October in the year of our Lord Jesus Christ 1801 in Williams 
Township, in Northampton County, in the state of Pennsylvania. 
Her father is Peter Zeller and the mother Elisabetha. After 
birth, her dear parents brought her to holy baptism according 
to Christ’s command. She was baptized by Mr. Schmidt and 
taken up in the holy union with Jesus Christ. Baptismal spon- 
sors were her parents, namely Peter Zeller and the mother 
Elisabetha. / I am baptized, I stand in the union. . . [see appen- 
dix 2]. My father will always love me, and guard me well in 
every strife. God knows my name, and whispers it, for in his 
book of life it is written. / God give you happiness and bless- 
ings, and health for all your days. May Jesus be your protection, 
and your only comfort. / I am baptized, if I die immediately ... 


[see appendix 2]? 





105. Birth and baptismal certificate for Peter Jahn 
(b. August 30, 1801). Attributed to Johannes Ernst 
Spangenberg (c. 1755-1814). Hanover Township, 
Northampton County, Pennsylvania, c. 1801. Water- 
color and ink on laid paper, 8 x 13 inches (20.3 x 
33 cm). NO. 132 
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This certificate was decorated by Spangenberg, but 
the genealogical information was written in another, 
much looser hand. 


PROVENANCE: Dale Hunt, Media, Pa., 1985. 

INSCRIBED (TRANSLATION): “My heart I give to Jesus, in him I 
always live. Jesus is my refuge, he is my last word. Witness this 
certificate, that the baptismal name of the baby is Peter Jahn, 
born on the 30th day of August in the year of our Lord Jesus 
Christ 1801 in Hanover Township in Northampton County in 
the state of Pennsylvania. His father is Georg Jahn and the 
mother Anna Maria. After birth, his dear parents brought him 
to holy baptism according to Christ’s command. He was 
baptized by Mr. Joh[ann] Conrath Jager [John Conrad Jager] 
and taken up in the holy union with Jesus Christ. Baptismal 
sponsors were Henrich Jung, his wife, and Anna Maria. 28th 
September. Married on the 12th August in the year 1827. / I am 
baptized, I stand in the union . .. [see appendix 2]. My father will 
always love me, and guard me well in every strife. God knows 
my name, and whispers it, for in his book of life it is written. / 
God give you happiness and blessings, and health for all your 
days. May Jesus be your protection, and your only comfort. / I 


» 


am baptized, if I die immediately ... [see appendix 2]? 








106. Religious text. Bethlehem, Northampton County, 
Pennsylvania, March 23, 1788. Watercolor and ink on 
laid paper, 54 x 7% inches (13.3 x 19.1 cm). NO. 107 


This religious text was made in the Moravian commu- 
nity of Bethlehem, Pennsylvania, which was founded 
in 1741. Strategically located at the juncture of the 
Lehigh River and Monocacy Creek, Bethlehem was 
the center of Moravian activity in North America and 
served as its industrial center; by 1747, more than 
thirty trades were active in the town. In 1742, schools 
for boys and girls were established, and in 1785, the 
Seminary for Young Ladies was opened to non- 
Moravian students. Music, needlework, painting, and 
penmanship were part of the curriculum in addition 
to reading, writing, and arithmetic. The wreathlike 
border of this fraktur, interlaced with realistic depic- 
tions of roses, carnations, pansies, and strawberries, is 
typical of those made in Bethlehem. The text consists 
of two lines from the hymn “O Herr Gott heil’ger 
Geist” (O Lord God, the Holy Spirit) written by the 
Moravian leader Nicolaus von Zinzendorf; the num- 
bers “815, 1” at the end refer to the Moravian hymnal 
Gesangbuch zum Gebrauch der evangelischen Brtider- 
Gemeinen, printed in Germany by Lorenz Friedrich 
Spellenberg in 1778. The Moravians also used a 
devotional booklet known as the Losungen (watch- 
words), with biblical texts selected for each day of the 
year, combined with parts of hymns; this text was 
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likely the Losung for the day. The text indicates that 
this fraktur was made for Easter, which in 1788 fell on 
March 23—the date on the fraktur. Easter was cele- 
brated in Moravian Bethlehem with much fanfare, 
beginning with a trombone choir leading a procession 
of the congregation to the cemetery, where a worship 
service was conducted. During the days leading up to 
Easter, a special service was held on Thursday that 
included observance of the early Christian practice of 
foot washing, while on Saturday there was a love feast, 
a communal meal of coffee or tea and buns.’ 


PROVENANCE: Rey. Scott Francis Brenner, Rydal, Pa., 1981. 
INSCRIBED (TRANSLATION): “The blood of Christ, who through 
the eternal spirit offered himself without spot to God, purge 
your conscience from dead works to serve the living God. 
Hebrews 9:14. Oh, that on our forehead, eyes, and breast there 
should be a visible sign: a sinner who has been dipped in the 
blood of the lamb. 815, 1. Bethlehem 23rd March 1788” 


1. William C. Reichel and William H. Bigler, A History of the 
Moravian Seminary for Young Ladies, at Bethlehem, PA, with a 
Catalogue of Its Pupils, 1785-1870 (Bethlehem, Pa.: Moravian 
Seminary, 1901). On the Moravians’ observance of Easter, see 
Craig D. Atwood, Community of the Cross: Moravian Piety in 
Colonial Bethlehem (University Park: Pennsylvania State 
University Press, 2004), pp. 167—70. 





107. Birth and baptismal certificate for Joseph Kleder 
(b. May 14, 1786). Attributed to the Flying Angel 
Artist (active 1780-1811). Allen Township, Northamp- 
ton County, Pennsylvania, c. 1790. Watercolor and ink 
on laid paper, 12% x 16 inches (31.8 x 40.6 cm). NO. 72 


The chubby angels in billowing robes on this 
certificate distinguish it as the work of the so-called 
Flying Angel Artist, who worked in the Lehigh— 
Northampton County border region. Because of the 
rather unkempt appearance of his angels, he is also 
sometimes called the Blowsy Angel Artist.’ 


PROVENANCE: Harry B. Hartman, Marietta, Pa., 1969. 
EXHIBITED: Blooming Beauties: A Garden of Antiques, Delaware 
Antiques Show Loan Exhibit, 2011. 

INSCRIBED (TRANSLATION): “To this married couple, namely 
Jacob Kleder and his wife Salome, born Schere, of the Christian 
religion, was a son born to the world, namely Joseph, was 

born in the year of our Lord Jesus Christ 1786, the 14 May at 

__ o'clock, in Allen Township, Northampton County, in the state 
of Pennsylvania, and was brought to holy baptism and baptized 
by Pastor Friederichi [Charles Solomon Friderici], servant of 
the word. The baptismal sponsors were Joseph Schere and his 
wife Catharina, who gave him the name Joseph in baptism. This 
heart of mine shall be yours alone, dear Jesus” 


1. Earnest and Earnest 1997, vol. 1, p. 283. 


Martin Brechall 


Thought to be a German immigrant, Martin Brechall 
(c. 1757-1831) served in the American Revolution but 
by 1783 had begun work as a schoolmaster in the 
border region of Lehigh, Northampton, Berks, and 
Schuylkill counties. He made both hand-drawn fraktur 
and embellished printed certificates, which he fre- 
quently signed. Many were made for adolescents, as 
evidenced by the inclusion of the 1806 date of confir- 
mation on the certificate for Georg Hauser, born in 
1791 (cat. 109). Georg’s sister Susanna Hauser was 
also confirmed in 1806 and received a certificate 
from Brechall. Additional notations at the bottom of 
Georg’s certificate include the date of his marriage 
and death; it was common for family members to add 
such information, demonstrating the way in which 
these documents evolved over the course of a lifetime. 
The certificate made for Joseph Daniel also notes his 
confirmation, but in a different hand (cat. 108). Daniel 
lived in Hanover Township, which was divided in 1812 
when Lehigh County was split off from Northampton 
County. Tax records indicate that Joseph lived in the 
portion that became part of Lehigh County. 


1. On Brechall, see Earnest and Earnest 1997, vol. 1, pp. 17-19. 
A related drawing of flowers attributed to Brechall, dated 1812, 
is illustrated in Weiser 1994, p. 49. Hanover Township tax records 
are in Charles Rhoads Roberts et al., History of Lehigh County, 
Pennsylvania (Allentown, Pa.: Lehigh Valley, 1914), vol. 1, p. 708. 





108. Birth and baptismal certificate for Joseph Daniel 
(b. November 10, 1806). Attributed to Martin Brechall 
(c. 1757-1831). Hanover Township, Northampton 
(now Lehigh) County, Pennsylvania, c. 1810. Water- 
color and ink on laid paper, 13 x 16 inches (33 x 

40.6 cm). NO. 73 


PROVENANCE: Harry Rinker, 1984. 

INSCRIBED (TRANSLATION): “I am baptized, if I die immedi- 
ately ... [see appendix 2]. / To this married couple, Wilhelm 
Daniel and his lawful wife Magdalena, born Labach, was a son 
born to the world, named Joseph, in the year of Christ 1806, the 
10 day of November at 3 o’clock in the afternoon, in the sign 

of _. This Joseph Daniel was born and baptized in America, in 
the state of Pennsylvania, in Northampton County, and in 
Hanover Township. The above-named Joseph Daniel was 
baptized in the Dryland Church on the 18th day of December 
by Mr. Johann Conrad Jaeger, Lutheran preacher. The baptismal 
sponsors were the grandparents, namely Joseph Daniel and his 
lawful wife Maria Margaretha. [added later in another hand] 
Confirmed by Conrad Jaeger. Married in the year 1826 the 11th 
March. / When my little hour has arrived, and I must depart, 
guide me, Lord Jesus Christ.” 





109. Birth, baptismal, and confirmation certificate for 
Georg Hauser (b. January 6, 1791). Martin Brechall 
(c. 1757-1831). Brunswick Township, Berks (now 
Schuylkill) County, Pennsylvania, c. 1806. Watercolor 
and ink on laid paper, 13% x 8 inches (34.3 x 20.3 cm). 
NO. 129 


PROVENANCE: Harry B. Hartman, Marietta, Pa., 1971. 
INSCRIBED (TRANSLATION): “I am baptized, if I die immedi- 
ately... [see appendix 2]. / To this married couple, Henrich 
Hauser and his wife Magdalena, born Schwenck, a son was 
born into the world named Georg Hauser in the year of Christ 
1791, the 6th day of January, at 5 o’clock in the evening. This 
Georg Hauser was born and baptized in America, in the state of 
Pennsylvania, in Berks County, and in Brunswick Township. 
The above named Georg Hauser was baptized on the 10th day 
of April in the same year by Mr. Henrich Deckert [John Henry 
Decker], Reformed preacher. Baptismal sponsors at this holy act 
were the honorable George Kimmel and his wife Maria Elisa- 
beth. This Georg Hauser was confirmed by Mr. Sent [probably 
Jacob Senn], Reformed preacher, the 15th day of April 1806. 
Georg Hauser married Catharina Konich the 21 February 1815. 
[added later in another hand] Died the 6th June 1836. Age at 
his death was 45 years, five months. / Martin Brechall” 





110. Drawing of flowers. Attributed to Martin 
Brechall (c. 1757-1831). Northampton or Lehigh 
County area, Pennsylvania, c. 1810. Watercolor and 
ink on laid paper, 6% x 4 inches (16.5 x 10.2 cm). 
NO. 201 


PROVENANCE: Fred Koch, 1996. 








111. Birth and baptismal certificate for Salme 
Wannemacher (b. July 16, 1809). Attributed to 
Conrad Trevits (1751-1830). Lynn Township, 
Northampton (now Lehigh) County, Pennsylvania, 
c. 1810. Watercolor and ink on laid paper, 12% x 
15% inches (31.1 x 38.7 cm). NO. 79 


Conrad Trevits (1751-1830) emigrated from Germany 
in 1773, traveling on the same ship as the fraktur artist 
Christian Mertel (see cats. 148-150). Trevits served 

in the Continental Army from 1776 to 1781 under 
Captain Benjamin Weiser. After the war, he became a 
schoolmaster and worked at numerous locations in 
southeastern Pennsylvania, including Zion Lutheran 
Church in Strausstown in Berks County, and Maha- 
noy Township in Northumberland (now Schuylkill) 
County. His fraktur are readily identifiable by his 
distinctive handwriting and his technique of pooling 
the pigment to create a mottled effect, which can be 
seen clearly in this example. Most of his fraktur are 
decorated with flowers and birds; the human figures 
on Salme Wannemacher’s certificate are unusual and 
particularly charming. 


PROVENANCE: David Ellinger, Trappe, Pa.; Mitch Bunkin, 
Pipersville, Pa., 1979. 

PUBLISHED: Frances Lichten, Folk Art of Rural Pennsylvania 
(New York: Scribner’s, 1946), illus. p. 211; Earnest and Earnest 
1997, vol. 2, p. 764; Earnest and Earnest 2012, p. 177, fig. 166. 
INSCRIBED (TRANSLATION): “Salme Wannemacher was born of 
Christian parents on the 16th day of July in the year of Christ 
1809, in Lynn Township, in Northampton County, baptized by 
Pastor Diefenbach. Baptismal sponsors were Jacob Federholf 
and his honorable wife Anna Maria. The parents are the 
honorable Jacob Wannamacher and his lawful wife Elisa 
Barbara, born Kistler. Remain faithful unto death, and I will 
give you the crown of eternal life” 


1. Earnest and Earnest 1997, vol. 2, pp. 762-65. 


The Northampton County Artist 





The so-called Northampton County Artist is known 
to have made only about a dozen fraktur, mostly for 
members of the Haack, Serfass, and Dotterer families 
of Chestnuthill Township, Northampton (now 
Monroe) County. The two in the Johnson collection 
(cats. 112, 113) were made for Teresa (Teresy) and 
Eleina Haack, who were half-sisters. The Haack (or 
Hawk) family belonged to Salem Union Church in 
Chestnuthill Township, where Eleina was baptized on 
March 19, 1826, and Teresa on February 17, 1828.' 


Although made by the same artist, the fraktur are very 
different in appearance. One is dominated by an 
enormous eagle, the other depicts a woman seated in 
a Windsor chair. 


1. Atwood James Shupp, Genealogy of Conrad and Elizabeth 
(Borger) Hawk, 1744-1990 (Baltimore: Gateway, 1990). 





112. Birth and baptismal certificate for Teresa Haack 
(b. January 25, 1828). Attributed to the Northampton 
County Artist. Chestnuthill Township, Northampton 
(now Monroe) County, Pennsylvania, 1829. Watercolor 
and ink on wove paper, 7 x 9 inches (17.8 x 22.9 cm). 
NO. 19 


PROVENANCE: Joe Kindig Jr., York, Pa; Peter Tillou, Litchfield, 
Conn.; Howard and Catherine Feldman, Bethlehem, Pa. Sam 
Herrup, New York, 1988. 

EXHIBITED: Pennsylvania Folk Art, Allentown Art Museum, 
Allentown, Pa., 1974, Where Liberty Dwells: Nineteenth-Century 
Art by the American People; Works of Art from the Collection of Mr. 
and Mrs. Peter Tillou, Albright-Knox Gallery, Buffalo, N-Y., 
1976-77, Blooming Beauties: A Garden of Antiques, Delaware 
Antiques Show Loan Exhibit, 2011. 

PUBLISHED: Pennsylvania Folk Art, exh. cat. (Allentown, Pa.: 
Allentown Art Museum, 1974), illus. p. 25; Peter H. Tillou, 
Where Liberty Dwells: Nineteenth-Century Art by the American 
People; Works of Art from the Collection of Mr. and Mrs. Peter Tillou, 
exh. cat. (Buffalo, N.Y. Albright-Knox Gallery, 1976), illus. 

no. 30; Earnest and Earnest 1997, vol. 2, p. 576. 

INSCRIBED (TRANSLATION): ‘A bird in the hand is worth two 
in the bush.’ 1829 / To this married couple, Michael Haack and 
his wife Catharina, born Serfass, a daughter was born in the year 
of our Lord 1828, the 25th January, in Chestnuthill Township, 
Northampton County, state [of ] Pennsylvania, and received 
through holy baptism the name Teresy [Teresa]. The baptismal 
sponsors were Johannes Haack and his wife Fronna” 


1. The “bird in the hand” adage is also on another fraktur by the 
same artist; see Robert Bishop, Folk Painters of America (New 
York: Dutton, 1979), pl. 40. On this artist, see Earnest and 
Earnest 1997, vol. 2, pp. 575—76. 
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113. Birth and baptismal certificate for Eleina 
Haack (b. November 28, 1825). Attributed to the 
Northampton County Artist. Chestnuthill Township, 
Northampton (now Monroe) County, Pennsylvania, 
c. 1830. Watercolor and ink on wove paper, 15% x 
12% inches (39.4 x 31.8 cm). NO. 31 


According to the provenance that accompanied this 
fraktur when it was sold at auction in 1992, it came 
from a couple who lived in Brodheadsville, which is 
adjacent to Chestnuthill Township. 


PROVENANCE: Gordon L. Shupp, Winter Spring, Fla; Dotta 
Auction, Nazareth, Pa., August 15, 1992; James Glazer, 1992. 
EXHIBITED: Blooming Beauties: A Garden of Antiques, Delaware 
Antiques Show Loan Exhibit, 2011. 

PUBLISHED: Earnest and Earnest 1997, vol. 2, illus. p. 576; 
Johanna McBrien, “A Fancy for Color and Design: A Collection 
of Pennsylvania Folk Art” Antiques and Fine Art 5, no. 1 (Spring 
2004), illus. p. 36. 

INSCRIBED (TRANSLATION): “To this married couple Michael 
Haack and his wife Maria, born Fischer, a daughter was born to 
the world in the year of our Lord 1825 the 28th November in 
Chestnuthill Township, Northampton County, state of Pennsyl- 
vania, and received through holy baptism the name Eleina. The 
baptismal sponsors were Charel [Carl] Haack and Catharina 
Altemos”’ 


Friedrich Krebs 





The German immigrant Friedrich Krebs (1749-1815) 
was another fraktur artist who worked in Northamp- 
ton and Lehigh counties. He may have served as a 
Hessian soldier during the American Revolution; the 
first known record of him in Pennsylvania is the 
baptism of his daughter in 1787 at Christ Lutheran 
Church near Stouchsburg, Berks County. A prolific 
artist, Krebs primarily made birth and baptismal 
certificates, including both hand-drawn and printed 
examples. In the late 1780s, Krebs acquired blank 
certificates printed at the Ephrata Cloister for Hen- 
rich Otto, whose name appears at the bottom right 
corner of cat. 114. By 1790, he began to commission 
printed certificates from Reading. In June 1805, Krebs 
ordered a thousand certificates and another five 
hundred only six months later. He sometimes used 
woodblock stamps, as can be seen in the two identical 
birds at the bottom of Anna Oberbeck’s certificate 
(cat. 115). He also pasted decorative paper cutouts 
onto fraktur, as seen on the certificate for Catharina 
Beitler (cat. 116). Later in his career, Krebs moved 
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west to the vicinity of Middletown, Dauphin County, 
where he worked as a schoolmaster until his death in 
1815. His estate inventory included several lots of 
paper, some “picterd” or “Stampt) as well as “papers for 
birth Dayes” and pasteboard for making bandboxes.! 
Krebs made a number of drawings in addition to 
birth and baptismal certificates, including the Prodi- 
gal Son, Adam and Eve, and several large spiritual 
clockworks (for examples of this type, see cats. 227— 
228). One of his most unusual subjects is the drawing 
of two Turks (cat. 117), depicted in turbans and long 
robes, each with a long smoking pipe and wearing a 
short, curved sword at the waist. Although on one 
level this image may simply represent an exotic 
“other,” to German-speaking people, as a result of the 
Turkish invasion of Europe and the Battle of Vienna 
in 1683, the Turks were also the first sizeable group of 
non-Europeans they had encountered in recent 
memory. The drawing of a quarreling couple (cat. 118) 
is one of several known to exist and reveals Krebs’s 
humorous side. The wife invites visitors into the 
house and directs them to her husband, who has 
attempted to hide behind the stove. He complains 
that she is forcing him to bear the burden of enter- 
taining them? 
1. Stopp 1997-99, vol. 4, pp. 78, 150, 162. 
2. On Krebs, see Frederick S. Weiser, “Ach wie ist die Welt so 
Toll! The Mad, Lovable World of Friedrich Krebs,” Der Regge- 
boge: Journal of the Pennsylvania German Society 22, no. 2 (1988): 
pp. 49-87, and Earnest and Earnest 1997, vol. 1, pp. 460-62. 
On Krebs and paper cutouts, see Earnest and Earnest 2012, 
pp. 87-91. According to James L. Price, cats. 117 and 118 were 
found by an antiques dealer near Carlisle, in a blanket chest 
with several other Krebs fraktur. Another quarreling-couple 


scene by Krebs is illustrated in Weiser, “Ach wie ist die Welt so 
Toll!” p. 75, fig. 17; and in Frederick S. Weiser, Fraktur: Pennsyl- 
vania German Folk Art (Ephrata, Pa.: Science Press, 1973), p. 16; it 
was sold at Sotheby’s, Charlottesville, Va., Important Americana: 
The Collection of Dr. and Mrs. Henry P. Deyerle, May 26-27, 1995, 
lot 790. 





114. Birth and baptismal certificate for Jacob 
Steininger (b. October 2, 1787). Decoration and infill 
attributed to Friedrich Krebs (1749-1815). Macungie 
Township, Northampton (now Lehigh) County, 
Pennsylvania. Printing attributed to Ephrata Cloister. 
Ephrata, Lancaster County, Pennsylvania, c. 1789. 
Watercolor and ink on laid paper, 12% x 15 inches 
(31.8 x 38.1 cm). Philadelphia Museum of Art. Gift of 
Joan and Victor Johnson, 2009-40-8 


PUBLISHED: Stopp 1997-99, vol. 2, p. 160. 

INSCRIBED (TRANSLATION): “To this married couple, Georg 
Steininger and his wife Elisabetha, born Schlauch, was a son 
born to the world, namely Jacob Steininger, was born to the 
world in the year of our Lord Jesus 1787, the 2nd day of 
October at 10 o’clock in the evening in the sign of __. May God 
grant mercy, power, and strength that this Jacob will grow in 
the fear of the Lord to his honor and praise and increase with 
yearning for the sincere pure milk to search for the salvation of 
souls, according to the accepted creed and confession of sins 
through remorse and repentance, before the Christian congrega- 
tion, to the spiritual rebirth of holy baptism, and baptized 
according to Christ’s command, Matthew 28:19, by Pastor 
Stober, preacher and servant of God’s word and incorporated 
into the covenant of the grace of God. This communion of 
saints, through the washing of regeneration and the renewal of 
the Holy Spirit as St. Paul teaches in Titus 3:5—7, to the 
Lutheran religion in the congregation of the righteous on the _ 
day 17_,, and through true faith in our Savior Jesus Christ has 
been made an heir to the reward that came at so great a cost, 

to heavenly joys and to eternal bliss. Wherefore, do not forget 
how the apostle Paul describes one’s duty [Colossians 1:12—14]. 
Give thanks to the Father who has qualified us to share in 

the inheritance of the saints in the kingdom of light etc. The 
baptismal sponsors were Jacob Schlauch and his wife Anna 
Catharina. This Jacob was born and baptized in America, in the 
state of Pennsylvania in Northampton County in Macungie 
Township. / When we are just born... [see appendix 2]. 
Henrich Otto” 





115. Birth and baptismal certificate for Anna 
Oberbeck (b. July 27, 1793). Attributed to Friedrich 
Krebs (1749-1815). Springfield Township, Bucks 
County, Pennsylvania, c. 1793. Watercolor and ink on 
laid paper, 8 x 12% inches (20.3 x 31.8 cm). NO. 152 


PROVENANCE: Edith Gregor Halpert, New York; Sotheby Parke 
Bernet, New York, The Edith Gregor Halpert Folk Art Collection, 
November 14-15, 1973, lot 341. 

EXHIBITED: American Folk Art, Downtown Gallery, New York, 
1969. 

PUBLISHED: Stopp 1997-99, vol. 1, p. 140. 

INSCRIBED (TRANSLATION): “Anna Oberbeck was born on the 
27th of July 1793, in Pennsylvania, in Bucks County, in 
Springfield Township. The father is Andreas Oberbeck and the 
mother is Anna Maria, born Franckenfiel. [Anna] was baptized 
by Mr. Johannes Mann. Baptismal sponsors were Adam Franck- 
enfiel and his wife Elisabetha” 





116. Birth and baptismal certificate for Catharina 
Beitler (b. August 20, 1792). Decoration and infill 
attributed to Friedrich Krebs (1749-1815). Lower 
Saucon Township, Northampton County, Pennsylva- 
nia. Printing attributed to Johann Ritter and Co. 
Reading, Berks County, Pennsylvania, c. 1810-13. 
Watercolor and ink on laid paper with applied paper 
cutouts, 13 x 16% inches (33 x 41.3 cm). NO. 166 


PROVENANCE: David and Susan Cunningham, Denver, Pa., 1992. 
INSCRIBED (TRANSLATION): “To this married couple, Henrich 
Beitler and his wife Maria, born Bachman, a daughter was born 
to the world, namely Catharina, in the year of our Lord Jesus 
1792, the 20th day of August at __o’clock, in the sign of __. 
This Catharina was born and baptized in America, in the state 
of Pennsylvania, in Northampton County, in Lower Saucon 
Township. The above named Catharina was baptized and 
confirmed on April 28, 1810, by Mr. Christian Endres. Baptismal 
sponsors were__. When we are just born ... [see appendix 2]. 
Prepared by F. Krebs. / I am baptized, I stand in the union.... 
/ 1am baptized, if I die immediately .. . [see appendix 2]? 





117. Drawing of two Turks. Attributed to Friedrich 
Krebs (1749-1815). Probably Dauphin County, 
Pennsylvania, c. 1800. Watercolor and ink on laid 
paper, 12% x 12% inches (31.8 x 31.8 cm). NO. 85 


PROVENANCE: James L. Price, Carlisle, Pa., 1978. 

EXHIBITED: Ach wie ist die Welt so Toll! The Mad, Lovable World of 
Friedrich Krebs, Abby Aldrich Rockefeller Folk Art Museum, 
Williamsburg, Va., 1988. 

PUBLISHED: Frederick S. Weiser, “Ach wie ist die Welt so Toll! 
The Mad, Lovable World of Friedrich Krebs,’ Der Reggeboge: 
Journal of the Pennsylvania German Society 22, no. 2 (1988), illus. 
cover; Earnest and Earnest 1997, vol. 1, p. 467; Earnest and 
Earnest 2012, pp. 72 and 94, fig. 85. 





118. Drawing of a man and woman. Attributed to 
Friedrich Krebs (1749-1815). Probably Dauphin 
County, Pennsylvania, c. 1800. Watercolor and ink on 
laid paper, 12% x 12% inches (31.8 x 31.8 cm). NO. 86 


PROVENANCE: James L. Price, Carlisle, Pa., 1978. 

INSCRIBED (TRANSLATION): “[/e/t] Welcome, you devout ones. 
You should pay a little visit to my husband behind the stove. / 
[right] My wife there at the chamber door sends all the fools 


to me” 
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119. Birth and baptismal certificate for Jacob Haag 
(b. October 11, 1784). Attributed to John William 
Bernthausel (active c. 1785-1815). Berks County, 
Pennsylvania, c. 1785. Watercolor and ink on laid 
paper, 642 x 4% inches (16.5 x 11.4 cm). NO. 810 


John William Bernthausel was an early fraktur artist 
who worked in Berks County. This piece can be 
firmly attributed to him because the designs and 
handwriting are very similar to another piece that he 
signed and dated 1801: a family record made for 
Johann Jacob and Eva Elisabeth (Battorf) Seibert, 
who were married on April 6, 1773, at Christ 
Lutheran Church near Stouchsburg, Berks County. 
Another fraktur, made for their daughter Margaretha 
Seibert (b. 1795), is initialed JWMB. A third piece 
closely related to the Jacob Haag piece is inscribed 
for Samuel Funck and dated 1803. Little is known 
about the artist; he was probably a descendant of 
Valentine Berndheusel or Bernheisel (b. 1710), who 
emigrated from Germany in 1732. Valentine is listed 
in the Berks County tax records for Tulpehocken 
Township in 1752, Albany Township in 1760, and 
Windsor Township in 1764. This certificate notes the 
birth of Jacob Haag on October 11, 1784, and that 
“Chr. Haag” was his baptismal sponsor. Genealogical 
research has identified Jacob’s parents as Nicholas 
Haag Jr. (1757-1826) and Sarah Brecht (1768-1834), 
who lived in Tulpehocken Township, Berks County. 
His sponsor was likely his uncle Christian Haag 
(1765-1834). Jacob married Anna Margaret Himmel- 
berger in 1806 at Tulpehocken Trinity Reformed 
Church in eastern Lebanon County; he died on 
February 8, 1855, and is buried at Christ Little Tul- 
pehocken Church in Berks County. 

PROVENANCE: Freeman’s, Philadelphia, 1985. 

EXHIBITED: The Gift Is Small, the Love Is Great, Museum of 
American Folk Art, New York, 1995. 
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PUBLISHED: Weiser 1994, p. 71, fig. 63; Earnest and Earnest 
1997, vol. 1, p. 98. 

INSCRIBED (TRANSLATION): “Jacob Haag / was born in 1784 / 
the 11th October / Baptismal sponsor, Chr. Haag, / B. / My 
heart Jesus shall / alone, be your property.” 


1. On Bernthausel, see Earnest and Earnest 1997, vol. 1, 

pp. 98—99; Carol Constance Boyer, Barnhiser/Bernheisel Family 
Lines (Denver, Colo.: Carol Boyer, 1985). The Margaret Seibert 
fraktur is in the collection of the Free Library of Philadelphia 
(frk01237). The marriage of Jacob Seibert and Eva Elisabeth 
Battorf is noted in Frederick S. Weiser, trans. and ed., Records of 
Pastoral Acts at Christ Lutheran Church, Stouchsburg, Berks County, 
Pennsylvania, Pt. 2, Sources and Documents of the Pennsylvania 
Germans, vol. 13 (Birdsboro, Pa.: Pennsylvania German Society, 
1990), p. 43. The Samuel Funck fraktur was sold at Garbisch 
1974a, lot 126. A fourth example is not signed but is dated 1815 
and inscribed for Johannes Burckhardt; it is in the collection of 
the Free Library of Philadelphia (frk00653). Bernthausel’s work 
also influenced the motifs on a religious text signed by Jacob S. 
Bicksler and dated 1829; see the Free Library collection 
(frk00102). 


Conrad Gilbert 


The German émigré Johann Conrad Gilbert (1734— 
1812) arrived in Pennsylvania with his family in 1750 





and settled in the New Hanover area of what is now 
Montgomery County. In 1778, Gilbert became a 
schoolmaster in Brunswick Township, Berks (now 
Schuylkill) County. He also worked in Tulpehocken 
Township, Berks County. Because Gilbert sometimes 
made fraktur in advance, several pieces survive with 
his decoration but another person’s writing. That is 
the case with the certificate for Maria Laucks 

(cat. 120); the large angels, the flowers, and the crown 
were drawn by Gilbert, but the genealogical informa- 
tion was added by another hand. The other three 
certificates (cats. 121-23) were made by an unknown 
artist who was intimately familiar with Gilbert’s work. 
The flowers and parrots closely resemble those drawn 
by Gilbert; the parrots, however, are derived from the 
work of Henrich Otto and found on printed certifi- 
cates from the Ephrata Cloister (see cat. 114). The 
similarities have given rise to the speculation that the 
copy artist may be Conrad’s son, Peter Gilbert 

(b. 1766), but no firm evidence has yet been found.' 


1. On Conrad and Peter Gilbert, see Frederick S$. Weiser, “His 
Deeds Followed Him: The Fraktur of John Conrad Gilbert,” Der 
Reggeboge: Journal of the Pennsylvania German Society 16, no. 2 
(1982), pp. 33-45; see also Earnest and Earnest 1997, vol. 1, 

pp. 309-14. 





120. Birth and baptismal certificate for Maria Laucks 
(b. September 17, 1800). Decoration attributed to 
Conrad Gilbert (1734-1812). Handwriting attributed 
to the Oley Township Artist (active 1799-1828). Berks 
County, Pennsylvania, c. 1800. Watercolor and ink on 
laid paper, 84 x 13% inches (21 x 33.7 cm). NO. 50 


Although Maria was born in York County, her father, 
Jacob Laucks or Laux, was born and raised in Berks 
County. This may account for the infill on Maria’s 
certificate, which was done by the Oley Township 
Artist, who worked in central Berks County! 


PROVENANCE: Bruce Shoemaker, Strasburg, Pa., 1989. 
PUBLISHED: Earnest and Earnest 1997, vol. 1, p. 311; Johanna 
McBrien, “A Fancy for Color and Design: A Collection of 
Pennsylvania Folk Art” Avtiques and Fine Art 5, no. | (Spring 
2004), illus. p. 34. 

INSCRIBED (TRANSLATION): “To this married couple, Jacob 
Laucks and his lawful wife Anna Margaretha, was a daughter 
born into the world, Maria, born in the year 1800 the 17th 
September at 11 o’clock in the morning, in the sign of the virgin 
[Virgo]. Baptized by Pastor Wagner [John Daniel Wagner] the 
19th October. Baptismal sponsors were the parents themselves. 
This Maria was born and baptized in America, in the state [of] 
Pennsylvania, in York County, in Manchester Township.” 


1. Earnest and Earnest 1997, vol. 2, pp. 583—84. 





121. Birth and baptismal certificate for Johannes 
Hausser (b. March 29, 1793). School of Conrad 
Gilbert (1734-1812). West Penn Township, Northamp- 
ton (now Schuylkill) County, Pennsylvania, c. 1795. 
Watercolor and ink on laid paper, 8% x 12% inches 
(21.6 x 31.8 cm). NO. 98 


This certificate indicates that Johannes Hausser’s 
place of birth was Penn Township, Northampton 
County; Penn Township was later divided between 
Carbon and Schuylkill counties. In the 1750s, the 
Haussers settled in what is now West Penn Township, 


Schuylkill County. 


PROVENANCE: Pook & Pook, Downingtown, Pa., May 8, 1992, 
lot 533; Sidney Gecker, New York, 1994. 

PUBLISHED: Earnest and Earnest 1997, vol. 1, p. 313; Earnest 
and Earnest 2012, p. 153, fig. 141. 

INSCRIBED (TRANSLATION): “Johannes Hausser was born to 
Christian and honorable parents, in the year of our Lord and 
Savior Jesus Christ 1793, the 29th day of March, in America, 
in the state of Pennsylvania, in Northampton County, Penn 
Township. The father is the honorable Bernhart Hausser, and 
the mother Esther, born Schorr. To them the above named son 
was born to the world. He was also baptized and taken up by 
Pastor [John] Roth, a Reformed preacher and servant of God’s 
word. Baptismal sponsors were Johannes Hausser and Julianna 


Schellhammer, both single” 





122. Birth and baptismal certificate for Eliesabeth 
K6nig (b. October 28, 1801). School of Conrad 
Gilbert (1734-1812). Brunswick Township, Berks (now 
Schuylkill) County, Pennsylvania, c. 1801. Watercolor 
and ink on laid paper, 7% x 11 inches (19.1 x 27.9 cm). 
NO. 78 


PROVENANCE: David Wheatcroft, Westborough, Mass., 1985. 
INSCRIBED (TRANSLATION): “To this married couple, Daniel 
Konig and his wife Eliesabeth, born Witterstein, was a daughter 
born into the world, in the year of our Lord 1801, the 28th 
October in the state of Pennsylvania, in Berks County, Bruns- 
wick Township, and this daughter was also baptized by Pastor 
[John] Mann, a Reformed minister. Baptismal sponsors were the 
grandparents, namely Henrich Witterstein and his wife Eliesa- 
beth, who gave her the name of Eliesabeth” 





123. Birth and baptismal certificate for Anna Meyer 
(b. August 21, 1809). School of Conrad Gilbert 
(1734-1812). Albany Township, Berks County, Penn- 
sylvania, c. 1810. Watercolor and ink on laid paper, 8 x 
13% inches (20.3 x 34.3 cm). NO. 48 


PROVENANCE: Edward W. Schlechter, Allentown, Pa; Joe 
Kindig Jr., York, Pa; Walter Himmelreich, Strasburg, Pa; 
Pennypacker Auction Centre, Reading, Pa., Pennsylvania Dutch 
Folk Art Auction: Walter Himmelreich Collection, May 21, 1973, 
lot 212; George Schollkopf, New York. 

PUBLISHED: John Joseph Stoudt, Pennsylvania Folk Art: An 
Interpretation (Allentown, Pa.: Schlechter’s, 1948), illus. p. 211; 
Shelley 1961, pl. 5; John Joseph Stoudt, Pennsylvania German 
Folk Art: An Interpretation, Publications of the Pennsylvania 
German Folklore Society, vol. 28 (Allentown, Pa.: Schlechter’s, 
1966), illus. p. 207; Robert Bishop, Fole Painters of America 
(New York: Dutton, 1979), pl. 42; Earnest and Earnest 1997, 
vol. 1, p. 311; Johanna McBrien, “A Fancy for Color and Design: 
A Collection of Pennsylvania Folk Art? Antiques and Fine Art 5, 
no. 1 (Spring 2004), illus. p. 34; Earnest and Earnest 2012, p. 161, 
fig. 150. 

INSCRIBED (TRANSLATION): “To this married couple, namely 
Johannes Meyer and his lawful wife Eva, born Leibi, was born 
into the world a daughter in the year of our Lord and Savior 
Jesus Christ, 1809 the 21st August in the sign of __ at 2 o’clock 
in the morning in the state [of] Pennsylvania, in Berks County, 
Albany Township. This daughter was also baptized the 30th 
September by Pastor Leemann [John Daniel Lehman]. Baptis- 
mal sponsors were Philip Meyer and his wife Susanna. She was 
given in baptism the name: Anna.’ 


The Earl Township, 
Berks County Artist Number 1 





Although strikingly different in their overall design 
and format, these two certificates were made for 
siblings by the same artist. The horizontally oriented 
work (cat. 124) was made for Henrich Dewitheiser 
(Davidhauser), the oldest child of Johannes Dewith- 
eiser and Barbara Meister, who married in 1799. The 
other (cat. 125) was made for his brother David. 
Because both certificates are on wove paper, which 
did not come into common use on fraktur until about 
1820, they were probably commissioned well after the 
brothers were born in 1800 and 1810. Other examples 
were made by the same artist for their brother 
Johannes and his son Syrus.’ 


1. See Earnest and Earnest 2012, pp. 174-75. 





124. Birth and baptismal certificate for Henrich 
Dewitheiser (b. November 15, 1800). Attributed to 
the Earl Township, Berks County Artist Number 1 
(active 1810—40). Colebrookdale Township, Berks 
County, Pennsylvania, c. 1820. Watercolor and ink on 
wove paper, 11 x 14 inches (27.9 x 35.6 cm). NO. 162 


PROVENANCE: Mrs. Edward T. Kornowski, Royersford, Pa., 
1985. 


EXHIBITED: Blooming Beauties: A Garden of Antiques, Delaware 
Antiques Show Loan Exhibit, 2011. 

PUBLISHED: Earnest and Earnest 2012, p. 172, fig. 161. 
INSCRIBED (TRANSLATION): “To this married couple Johannes 
Dewitheiser and his wife Barbara, born Meister, a son was born 
into the world on the fifth day of November in the year of our 
Lord 1800. This son was born in Colebrookdale Township, Berks 
County, North America, and received through holy baptism 

the name Henrich from the honorable Pastor Geisenheimer 
{Frederick William Geissenhainer]. The baptismal sponsor was 
Henrich Dewitheiser himself. Be faithful unto death” 





125. Birth and baptismal certificate for David 
Dewitheiser (b. October 4, 1810). Attributed to the 
Earl Township, Berks County Artist Number 1 (active 
1810—40). Earl Township, Berks County, Pennsylvania, 
c. 1820. Watercolor and ink on wove paper, 10 x 

8 inches (25.4 x 20.3 cm). NO. 62 


PROVENANCE: Pennypacker Auction Centre, Reading, Pa., Ove 
Day Auction of Antiques from a Private Collection, September 11, 
1978, lot 203; David Wheatcroft, Westborough, Mass., 1993. 
PUBLISHED: Earnest and Earnest 1997, vol. 1, p. 209; Earnest 
and Earnest 2012, p. 173, fig. 162. 

INSCRIBED (TRANSLATION): “To this married couple, namely 
Johannes Dewitheiser and his lawful wife Barbara, born 
Meister, a son was born into the world the 4th day of October 
in the year of our Lord 1810. This son was born in Earl Town- 
ship, Berks County, and in the state of Pennsylvania, and in 
North America, and received through baptism the name David 
by the honorable Pastor [Lebrecht Frederick] Herman. The 
baptismal sponsors were the parents themselves. Remain true to 
God. Keep his covenant, O man, in this life” 








126. House blessing for George Wagner Jr. 
Attributed to Heinrich Engelhard (active c. 1819—36). 
Probably Berks County, Pennsylvania, 1831. Water- 
color and ink on wove paper, 12 x 9% inches (30.5 x 
24.1 cm). NO. 23 
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Until the discovery of a signed example was found, 
Heinrich Engelhard was known for many years as the 
Haus Segen (house blessing) Artist, owing to a series of 
house blessings he made between 1828 and 1836. The 
bold use of color, green vines with red berries, and 
two-handled basket seen on this example are hall- 
marks of his work. This house blessing was made for 
Georg Wagner Jr; others are inscribed for women, 
including one made for Elisabeth Bordner in 1830. 


PROVENANCE: David Miller, Doylestown, Pa., 1969. 
PUBLISHED: Marion Laffey Fox, ‘An American Eye: Creative 
Collections in a Pennsylvania Farmhouse,” Architectural Digest 
43, no. 7 (July 1986), illus. p. 67; Earnest and Earnest 2012, 

p. 212, fig, 194. 

INSCRIBED (TRANSLATION): “A spiritual house blessing or an 
observation on Jacob’s heavenly ladder. Rescue here, you 
dreadful thoughts! A pious Jacob falls asleep. No Esau shall 
wrestle with me here, this tree shall be my blanket. My God, my 
patron, my joy, shall your benefice [be] my lullaby? You are the 
one who concerns himself to stand by me in my sufferings. But 
what resounds over there? From Salem’s place of joy, I hear 
majestic words: ‘I am your God, I am with you, I remain the life 
of your life, I will be your protection and companion, and all 
this from my grace, that you may enjoy my benefice’ May the 
almighty loving God bless you and your household, in a 
temporal but even more in eternal life, according to the will of 
our crucified Savior Jesus Christ Amen. 1831. / Georg Wagner 
the younger. God be with you. / May God rule and dwell in 
your house.” 


1. Earnest and Earnest 1997, vol. 1, pp. 239-41. The Bordner 
house blessing is in the collection of the Philadelphia Museum 
of Art (1928-10-88); see Beatrice B. Garvan, The Pennsylvania 
German Collection (1982; repr., Philadelphia: Philadelphia 
Museum of Art, 1999), p. 311. 





127. Birth and baptismal certificate for Johannes 
Schauer (b. September 18, 1798). Probably Berks 
County, Pennsylvania, c. 1825. Watercolor and ink on 
wove paper, 132 x 12% inches (34.3 x 31.8 cm). 

NO. 137 


Nothing is known about the maker of this piece. 

The location of birth is given as “Machedungkey” 
(the dialect spelling of Mahantongo) Township, 
Northumberland County, but the certificate was 
probably made after the recipient, Johannes Schauer, 
moved to Berks County. Both the use of wove paper 
and vertical orientation of the certificate indicate that 
it was made well after his birth in 1798. The certifi- 
cate indicates that Johannes was baptized by Pastor 
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Hendel, likely William Hendel (1768-1846), who 
served in the Tulpehocken area of Berks County from 
1793 until 1822. A “John Shower’ is listed in the 

1820 USS. census as the head of a household in Tulpe- 
hocken Township, Berks County; his age is given as 
between sixteen and twenty-five years, which would 
be consistent with the 1798 birth date on the fraktur. 
Johannes Schauer died in 1874 and was buried in the 
cemetery of the Bern Reformed Church in Bernville; 
his name is spelled “John Schauer” on his tombstone 
and is engraved in Fraktur lettering.’ 


PROVENANCE: Sotheby’s, New York, American Furniture and 
Related Decorative Arts, January 28, 1983, lot 134, Connie 

Hayes, 1989. 

EXHIBITED: Every Picture Tells a Story, Museum of American 
Folk Art, New York, 1994—95. 

INSCRIBED (TRANSLATION): “Birth and Baptismal Certificate. 
To this married couple, Peter Schauer and his wife Rahel, born 
Knorr, was a son born to the world on the 18th of September 
in the year of our Lord 1798. This son was born in Mahantongo 
Township, Northumberland County, in the state of Pennsylvania, 
in North America, and received through baptism the name 
Johannes from Pastor [William] Hendel. The baptismal sponsor 
was Joh. Faust. [ef] | am a member of Christ’s body, and 
gladness fills my heart. I will not separate from you, come pain 
or death trials. When I die, I die in you, for you have given me 
eternal life by your death. [77ghf] I am traveling toward Jesus 
Christ. My poverty shall be worked out. I slumber and sleep 
soundly, and no man can wake me. For Jesus Christ, the son of 
God, will open heaven’s door for me, and guide me to new life” 


1. Glatfelter 1980-81, vol. 1, p. 59. 


Wilhelm Antonius Faber 





Another Berks County artist, Wilhelm Antonius 
Faber (active 1790-1820), liked to combine water- 
color and cutwork decoration (known as Scheren- 
schnitte, or scissors-cuttings). Two of his certificates 
(cats. 128, 129), made for a father and daughter, 
provide insight into how and when fraktur were 
commissioned. Daniel Gerling probably had certifi- 
cates made for himself and his daughter at the same 
time. His father, Franz Gerling, died young, and his 
mother, Catharina (born Schlegel), married again in 
1789, this time to Franz Krick at the Schwartzwald 
Reformed Church in Exeter Township, Berks County. 
Six years later, Daniel married Catharina Conrath at 
the same church! Faber also made cutwork pictures 
and religious texts, such as cat. 130. 


1. Earnest and Earnest 1997, vol. 1, pp. 264—65. A set of four 
cutwork family records by Faber is illustrated in Earnest and 
Earnest 2012, p. 117. On Gerling, see Morton L. Montgomery, 
Historical and Biographical Annals of Berks County, Pennsylvania, 
vol. 1 (Chicago: J. H. Beers, 1909), p. 827; and Donna R. Irish, 
Pennsylvania German Marriages (Baltimore: Genealogical 
Publishing, 2009), p. 73. 





128. Birth and baptismal certificate for Daniel 
Gerling. Attributed to Wilhelm Antonius Faber 
(active 1790-1820). Exeter Township, Berks County, 
Pennsylvania, c. 1820. Watercolor and ink on wove 
paper, 8 x 10 inches (20.3 x 25.4 cm). NO. 142 


PROVENANCE: Robert Carlen, Philadelphia; John and Marjorie 
Schorsch; Sotheby’s, New York, Fine American Furniture and 
Related Decorative Arts: The Collection of Mr. John B. Schorsch 

and Mrs. Marjorie H. Schorsch, May 1—2, 1981, lot 250; Harry 
Rinker, 1984. 

PUBLISHED: Mazne Antique Digest, July 1981, illus. p. 32-A; James 
H. Hallas, “Pennsylvania German Fraktur} Spinning Wheel 38, 
no. 4 (July/August 1982), illus. p. 41; Earnest and Earnest 1997, 
vol. 1, p. 265; Earnest and Earnest 2012, p. 118, fig. 101. 
INSCRIBED (TRANSLATION): “Daniel Gerling, a son of Franz 
and Catharina Gerling, first saw the light of this world in 
Exeter Township, Berks County, in the state of Pennsylvania 
on the _ day _ in the year of Christ 17__ and was baptized by 
Mr. Michael, Reformed preacher. Baptismal sponsors were 
Georg Deibler and his wife. May the Lord bless your coming 
and going, from now until eternity. Hallelujah, Amen” 





129. Birth and baptismal certificate for Catharina 
Gerling (b. January 1, 1806). Attributed to Wilhelm 
Antonius Faber (active 1790-1820). Oley Township, 
Berks County, Pennsylvania, c. 1820. Watercolor and 
ink on wove paper, 7/2 x 9% inches (19.1 x 24.1 cm). 
NO. 119 


PROVENANCE: M. Finkel and Daughter, Philadelphia, 1988. 
INSCRIBED (TRANSLATION): “Catharina Gerling, a daughter of 
Daniel and Catharina Gerling, saw the light of the world in 
Oley Township, Berks County, in the state of Pennsylvania, in 
the year of Christ 1806, the Ist January. And was baptized by 
Mr. W. Boos [John William Boos], Reformed preacher. Baptis- 
mal sponsors were Henrich Gebel and his wife Catharina. 
Should this day be the last, in this vale of suffering, then take 
me, Lord, up to heaven, into the fold of the chosen” 





130. Religious text. Attributed to Wilhelm Antonius 
Faber (active 1790-1820). Berks County, Pennsylvania, 
c. 1820. Watercolor and ink on laid paper. 644 x 

7% inches (15.9 x 19 cm). NO. 1620 


PROVENANCE: Rev. Scott Francis Brenner, Rydal, Pa., 1981. 

INSCRIBED (TRANSLATION): “Who has made me so wonderfully? 
The Lord who does not need me. Who has led me with patience? 
He whose advice I often rejected. Who strengthens peace in one’s 
consciousness? Who gives the spirit new strength? Who lets me 
enjoy so much good fortune? Is it not his arm that does all things?” 








131. Drawing with cutwork for George Zoller. Berks 
County, Pennsylvania, 1836. Watercolor and ink on 
wove paper, 16 x 13 inches (40.6 x 33 cm). NO. 1432 


Genealogy research and census records reveal that 
George Zoller was born on January 14, 1818, to Daniel 
and Elizabeth (Light) Zoller in Tulpehocken Township, 
Berks County, where he remained until his death in 
1889. He became a minister at the United Brethren 
Church in Mount Aetna, located in Tulpehocken 
Township near the border with Lebanon County. This 
colorful fraktur, embellished with watercolor decora- 
tion and cutwork, is dated 1836. George married Mary 
Ann Meyer (1825-1892) in about 1846; they had eight 
children together. 


PROVENANCE: George C. Samaha, Milan, Oh, Garth’s, Delaware, 
Oh., Liquidation of George C. Samaha Antiques, Inc., October 8—9, 
1971, lot 373; Mr. and Mrs. James O. Keene, Detroit; Sotheby’s, New 
York, Ineportant Americana from the Collection of Mr. and Mrs. James O. 
Keene, January 16, 1997, lot 87; Ron Trauger, Ottsville, Pa., 1998. 
EXHIBITED: The Keene Eye: Selections from the American Folk Art 
Collection of Mr. and Mrs. James O. Keene, Museum of American 
Folk Art, New York, 1984. 


PUBLISHED: Robert Bishop, Folk Painters of America (New York: 
Dutton, 1979), pl. 44; Charlotte M. Emans, The Keene Eye: Selec- 
tions from the American Folk Art Collection of Mr. and Mrs. James O. 
Keene, exh. cat. (New York: Museum of American Folk Art, 1984), 
illus. p. 13 (no. 16); Earnest and Earnest 1997, vol. 2, p. 836. 
INSCRIBED (TRANSLATION): “George Zoller / Georg Zoller in 
the year 1836 1836 [ssc]? 


1. Earnest and Earnest 1997, vol. 2, p. 836. 
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132. Religious text for Anna Brechbihl. Lancaster 
County, Pennsylvania, 1778. Watercolor and ink on 
laid paper, 16 x 23 inches (40.6 x 58.4 cm). NO. 80 


The Mennonite minister Benedict Brechbuhl (d. 1720) 
emigrated from Emmenthal in the German-speaking 
Canton of Bern, Switzerland, and settled in the 
Pequea Valley of central Lancaster County; his wife, 
Maria, was the daughter of Hans Herr, another 
immigrant. Many members of the Brechbuhl (Brackbill) 
family lived in the vicinity of Strasburg, Lancaster 
County, although some lived in Lebanon County. The 
presence of several women named Anna Brechbiuhl in 
1778 makes it difficult to determine which one was 
the original owner of this religious text.' 


PROVENANCE: Harry B. Hartman, Marietta, Pa., 1971. 
INSCRIBED (TRANSLATION): “How beautiful and blessed it is, 
when man does not love money and possessions, when man 
gives rather than takes, when man does not cheat God. Because 
only this is your treasure, which moths do not consume. What 
you have given to him, to his honor and for the welfare of your 
neighbor, this is your capital, to which God adds generous 
interest. Behold, yours is the choice here below: whether you 
choose, through despicable greediness, the world and Satan, 
who mocks you, or through charity give your money and 
possessions to God. For ponder: the wealth and possessions 
that you give to God, you will receive again, but what you retain 
in greediness or useless vanity is lost for eternity. For that is 
merely temporal, but the first remains forever. Lord, take a key 
to my treasure for I cannot manage my affairs alone. Give them, 
to whom and how you will, you shall have free reign of my 
possessions. Give out and retain as you will so that I do not 
make mistakes. Anna Brechbuhl 1778” 


1. On the Brechbuhl genealogy, see Theodore W. Herr, Genea- 
logical Record of Reverend Hans Herr and His Direct Lineal 
Descendants (Lancaster, Pa.: Lancaster Mennonite Historical 
Society, 1994), pp. 22-23. 
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Hans Jacob Brubacher 





A Mennonite farmer and schoolmaster who lived 

in Martic (now Providence) Township, Lancaster 
County, Hans Jacob Brubacher (c. 1730-1802) was a 
prolific artist who made fraktur over a period of 
nearly fifty years. Many were made for neighboring 
families, including the Gochnauers, Herrs, Kendigs, 
and Schencks. These two pieces exhibit his character- 
istic neat, vertical lettering and the bold red, yellow, 
and green colors that typify his work. The religious 
text made for Margaret Lein (cat. 134) on September 
4, 1799, is nearly identical to one Brubacher made for 
Magdalena Schenk on the previous day.' 


1. Earnest and Earnest 1997, vol. 1, pp. 132-34; David R. 
Johnson, “Hans Jacob Brubacher, Fraktur Artist? Pennsylvania 
Mennonite Heritage 9, no. 1 (January 1986), pp. 11-17; Hess 2002, 
pp. 100-101, 





133. Religious text for Magdlena Gunckel. Hans 
Jacob Brubacher (c. 1730-1802). Martic (now Provi- 
dence) Township, Lancaster County, Pennsylvania, 
January 13, 1793. Watercolor and ink on laid paper, 
12 x 15 inches (30.5 x 38.1 cm). NO. 133 


PROVENANCE: Mr. and Mrs. Meyer P. Potamkin, Philadelphia; 
Sotheby’s, New York, Important Americana, January 26—28, 1989, 
lot 1198. 

PUBLISHED: Earnest and Earnest 1997, vol. 1, p. 134. 
INSCRIBED (TRANSLATION): [Zop row, left to right| “Show me a 
sign of your goodness, that they who hate me may see it, and be 
ashamed: because you, Lord, have helped me, and comforted 
me. Psalm 86, verse 17. You are my portion, O Lord, I have said 
that I would keep your word. I sought your favor with my whole 
heart, be merciful unto me according to your word. Psalm 119, 
verse 57 [and 58]. / How lovely is your dwelling place, Lord 
Almighty! My soul yearns, even faints, for the courts of the Lord. 
Psalm 84, verse 1-2. He is the Lord our God, his judgments 

are in all the earth. He remembers his covenant forever, the 
promise he made, for a thousand generations. Psalm 108, verse 


7 [and 8]. Help us, Lord, our God, and gather us from the 
nations, that we may give thanks to your holy name and glory in 
your praise. Psalm 106, verse 47. Stand by me, Lord, my God. 
Help me with your mercy, that they may know that this is your 
hand, that you, Lord, have done it. Psalm 109, verse 26 [and 27]. 
/ But you, Lord, are a compassionate and gracious God, slow to 
anger, abounding in love and faithfulness. Psalm 86, v. 15. It is 
better to take refuge in the Lord than to trust in man. It is better 
to take refuge in the Lord than to trust in princes. Psalm 118, 
verse 8 [and 9]. / Lord, because I have only you, and earth has 
nothing I desire besides you. My flesh and my heart may fail, 
but God is the strength of my heart and my portion forever. 
Psalm 73, verse 25 [and 26]. Lord, I long for your salvation, and 
your law gives me delight. Let me live that I may praise you, and 
may your laws sustain me. Psalm 119, verse 174 [and 175]. Help 
us, O God of our salvation, for the glory of your name: and 
deliver us, and purge away our sins, for your name’s sake. Psalm 
69, verse 9 [séc: text is Psalm 79, v. 9]. Praise the name of the 
Lord, praise him, you servants of the Lord, you who minister in 
the house of the Lord, in the courts of the house of our God. 
Psalm 135, verse 1—2. Lord, I call to you, come quickly to me, 
hear me when I call to you. May my prayer be set before you 
like incense. Psalm 141, verse 1-2. Have mercy upon us, O Lord, 
have mercy upon us: for we are exceedingly filled with con- 
tempt. Our soul is exceedingly filled with the scorning of those 
that are at ease, and with the contempt of the proud. Psalm 123, 
v. 5 and v. 3—4. / I know that the Lord secures justice for the 
poor and upholds the cause of the needy. Surely the righteous 
will praise your name, and the upright will live in your pres- 
ence. Psalm 140, v. [12 and] 13. God alone the glory, otherwise 
no one else, for everything we have is a gift from God. Anno 
1793 the 3 day January. This letter belongs to me, Magdlena 
Gunckel. HIBB” 





134. Religious text for Margaret Lein. Hans Jacob 
Brubacher (c. 1730-1802). Martic (now Providence) 
Township, Lancaster County, Pennsylvania, Septem- 
ber 4, 1799. Watercolor and ink on laid paper, 13% x 
15% inches (33.7 x 39.4 cm). NO. 5 

PROVENANCE: Descended in the family of Christina Shenk 


Brubacher of Manor Township, Lancaster County, Pa. Harry B. 
Hartman, Marietta, Pa., 1974. 


EXHIBITED: T'he Pennsylvania Germans: A Celebration of Their 
Arts, 1683-1850, Philadelphia Museum of Art, 1982—83. 
PUBLISHED: Beatrice B. Garvan and Charles F Hummel, 

The Pennsylvania Germans: A Celebration of Their Arts, exh. cat. 
(Philadelphia: Philadelphia Museum of Art and the Henry 
Francis du Pont Winterthur Museum, 1982), no. 203; Marion 
Laffey Fox, ‘An American Eye: Creative Collections in a 
Pennsylvania Farmhouse,” Architectural Digest 43, no. 7 (July 
1986), illus. p. 67. 

INSCRIBED (TRANSLATION): “{/e/t column] How lovely is your 
dwelling place, Lord Almighty! My soul yearns, even faints, for 
the courts of the Lord. Psalm 84 [v. 1-2]. Better is one day in 
your courts than a thousand elsewhere; I would rather be a 
doorkeeper in the house of my God than dwell in the tents of 
the wicked [Psalm 84, v. 10]. [center] God is a righteous judge, a 
God who displays his wrath every day. If he does not relent, he 
will sharpen his sword; he will bend and string his bow. Psalm 7, 
verse [11 and] 12. The Lord hear you in need. The name of the 
God of Jacob defend you and send you help. [Psalm] 20 

[v. 1-2]. [bottom row] But now, Lord, what do I look for? My 
hope is in you. Save me from all my transgressions; do not make 
me the scorn of fools. Psalm 39, v. [7 and] 8. God, the Lord, the 
mighty, speaks and summons the earth from the rising of the 
sun to where it sets. Out of Zion, perfect in beauty, God shines 
forth. Psalm 50 [v. 1-2]. / [right column] My eyes will be on the 
faithful in the land, that they may dwell with me; the one whose 
walk is blameless will minister to me. No false people will 
dwell in my house. [Psalm] 101 [v. 6-7]. This letter belongs to 
Johannes Lein, his honorable wife with the name Margaret 
Lein. Anno 1799 the 4 day September. Hans Jacob Brubacher. 
God alone the glory” 








135. Religious text for Catharina Gochnauer. Adam 
Siegel (d. 1809). Lancaster County, Pennsylvania, 

c. 1800. Watercolor and ink on laid paper, 5 x 

7% inches (12.7 x 19.1 cm). NO. 59 


The maker of this diminutive fraktur cleverly con- 
cealed a mermaid within the large capital C in 
Catharina Gochnauer’s name. The fraktur descended 
in the same family as did the religious text made in 
1799 for Margaret Lein by Hans Jacob Brubacher 
(cat. 134). A related example made for Elisabetha 
Eckman was signed by Adam Siegel and dated 1803; 
he included his initials on the present example as 
well as a religious text made for Martin Bar, dated 
1802, and a birth certificate made for Sussanna Bitzer 
(b. August 20, 1799) of Earl Township, Lancaster 
County. Little is known of Siegel other than that he 
immigrated in 1774, worked as a schoolmaster in 
central Lancaster County, and died in 1809.! 


PROVENANCE: Descended in the family of Christina Shenk 


Brubacher of Manor Township, Lancaster County, Pa; Harry B. 
Hartman, Marietta, Pa., 1974. 

PUBLISHED: Earnest and Earnest 1997, vol. 2, p. 703. 
INSCRIBED (TRANSLATION): “Catharina Gochnauer. Guide me, 
O Lord, on the right way and blessed ground. O Jesus, reveal to 
me the way of salvation, so that the greatest Shepherd may 
crown me with grace and blessings. Written by me Ad[am]| 
S[iegel], the 4th day [illegible]” 


1. Earnest and Earnest 1997, vol. 2, p. 703. The signed example 
made for Elisabetha Eckman is in the collection of Winterthur, 
(1969.596); see Scott T. Swank et al., Arts of the Pennsylvania 
Germans, ed. Catherine E. Hutchins, Publications of the 


Pennsylvania German Society, vol. 17 (New York: W. W. Norton 
for the Henry Francis du Pont Winterthur Museum, 1983), 
p. 261, fig. 257. 





136. Religious text for Wilhelm Wertz. Probably 
Manor Township, Lancaster County, Pennsylvania, 
c. 1780. Watercolor and ink on laid paper, 6 x 

3% inches (15.2 x 9.5 cm). NO. 1505 


This unusual bookplate includes a diminutive village 
scene; the buildings have clay tile roofs and central 
chimneys typical of Germanic architecture. The 
scalloped border and two figures with bent elbows 
relate this fraktur to several other examples, including 
one with a similar border and village scene and 
another depicting eight schoolchildren seated at a 
table. A large religious text with musicians made by 
the same hand is also known. None of these pieces 
contains a location, but they relate to the work of the 
Manor Township Artist. The name inscribed on this 
example, Wilhelm Wertz (who could be the maker or 
owner), is likely the William Wertz or Wirth born in 
1767 to Ludwig and Elisabeth Wertz of Manor Town- 
ship; he was baptized at the First Reformed Church 
in Lancaster.! 


PROVENANCE: Horst Auction, Ephrata, Pa., 2001; Paul Flack, 
Holicong, Pa., 2003. 

INSCRIBED (TRANSLATION): “King of glory, we want to honor 
you. Strike your chord of love. Let praise and thanks be heard, 
because we were dearly bought. Wilhelm Wertz” 


1. The drawing with a village scene is illustrated in Weiser 1994, 
p. 119. The drawing of schoolchildren was sold at Pook & Pook, 
Downingtown, Pa., Fraktur and Related Works on Paper: The 
Pioneer Collection of Dr. and Mrs. Donald A. Shelley, October 8, 
2004, lot 87; it is now in the collection of Winterthur 
(2013.31.92). The large religious text is in the collection of the 
Free Library of Philadelphia (frk00071). 





137. Cutwork for Jacob Bauer. Attributed to Jacob 
Botz (active 1775—90). Manor Township, Lancaster 
County, Pennsylvania, c. 1790. Watercolor and ink on 
laid paper, 5% x 3% inches (14 x 8.9 cm). NO. 96 


A schoolmaster and fraktur artist, Jacob Botz worked 
in Manor Township, Lancaster County, during the 
late 1700s. His religious affiliation is unknown, but the 
owners of his fraktur were predominantly Mennonite. 
Many of Botz’s fraktur are cutworks, or Scherenschnitte 
(scissors-cuttings), to which watercolor decoration 
was then applied. This example, made for Jacob 
Bauer, has many of the typical elements found on 
Botz’s work, including a heart with foliate cutwork 
border, inscriptions written in red ink, small birds, 
and flowers painted yellow with red highlights. 
Related examples were made for Elisabeth Wissler 
and Esther Habecker.’ 


PROVENANCE: Ron Trauger, Ottsville, Pa., 1993. 

PUBLISHED: Earnest and Earnest 1997, vol. 1, p. 112. 
INSCRIBED (TRANSLATION): “Today is the day of grace, let your 
transgressions be forgiven. / Jacob Bauer” 


1. Earnest and Earnest 1997, vol. 1, pp. 111-12. For related 
examples, see Hess 2002, p. 103; and Weiser 1994, p. 47. The 
Habecker fraktur is in the collection of Winterthur (2013.31.40). 





138. Birth certificate for Lydia Eby (b. October 28, 
1797). Attributed to the Leacock Township Artist 
(active 1788-1800). Lampeter Township, Lancaster 
County, Pennsylvania, c. 1797. Watercolor and ink on 
laid paper, 7% x 10 inches (19.1 x 25.4 cm). NO. 135 


The Leacock Township Artist made at least ten 
fraktur, mostly birth certificates, for children born in 
Leacock Township, Lancaster County, between 1788 
and 1794. He then moved to Lampeter Township, 
where he made certificates for Maria Siegrist (b. 1794), 
Lydia Eby (b. 1797), and Elisabeth Dentlinger 
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(b. 1800). The Eby certificate is characteristic of his 
work, which begins with the child’s name, followed by 
the phrase “in heaven is my fatherland” The dark 
green, red, and yellow palette on both this fraktur and 
the drawing of a vase with bird and flowers (cat. 139) 
are also typical of this artist’s hand.! 


PROVENANCE: Bruce Shoemaker, Strasburg, Pa., 1989. 
PUBLISHED: Earnest and Earnest, 1997, vol. 2, p. 504. 
INSCRIBED (TRANSLATION): “Lydia Eby am I named, in heaven 
is my fatherland, in Lampeter Township, in Lancaster County, in 
the state of Pennsylvania, in the year of our Lord 1797 the 28th 
October was I born, a student selected. God give me much 
happiness and blessing and lead me on his ways and bring me 
after this time to the great glory. There will be the joyful life. 
There many thousands of souls surrounded by Heaven’s 
brilliance serve God before his throne where the seraphim are 
prominently displayed, and begin to sing the Song of Songs, 
Holy, Holy, Holy Host, God the Father, Son, and Ghost” 


1. Earnest and Earnest 1997, vol. 2, p. 504; see also Hollander 
2001, pp. 202, 476. 





139. Drawing of a vase with flowers and bird. 
Attributed to the Leacock Township Artist (active 
1788-1800). Leacock Township, Lancaster County, 
Pennsylvania, c. 1800. Watercolor and ink on laid 
paper, 714 x 4% inches (18.4 x 10.8 cm). NO. 134 
PROVENANCE: Bruce Shoemaker, Strasburg, Pa., 1989. 


PUBLISHED: Weiser 1994, p. 59, fig. 47; Earnest and Earnest 
1997, vol. 2, p. 504. 





140. Drawing for Fronica Meuly. Lampeter 
Township, Lancaster County, Pennsylvania, 1812. 
Watercolor and ink on laid paper, 7% x 12% inches 
(19.1 x 31.8 cm). NO. 63 


The unknown maker of this fraktur used a variety of 
motifs, including birds, flowers, angels, a crown, and a 
human figure, and alternated the colors of the letter- 
ing to provide a visually dynamic work of art. The 
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owner, “Fronica” or Veronica Meuly (Mylin or Mey- 
lin), was probably the daughter of the millwright 
Abraham Mylin and Anna Shenk. Born in 1804 or 
1805, Fronica married Martin Kendig. She died in 
1845 and was buried in the New Danville Mennonite 
Cemetery. 


PROVENANCE: Edgar William and Bernice Chrysler Garbisch, 
Cambridge, Md.; Garbisch 1974a, lot 147; David Pottinger, 
Honeyville, Ind.; Howard and Catherine Feldman, Bethlehem, 
Pa.; Sotheby’s, New York, The American Folk Art Collection of 
Howard and Catherine Feldman, June 23, 1988, lot 139. 
INSCRIBED: “This Belongs to Fronica Meuly Lampeter Town- 
ship in the year of our Lord 1812” 





141. Bookplate for Noah Hertzler. John Seright 
(active c. 1831). Caernarvon Township, Lancaster 
County, Pennsylvania, December 6, 1831. Watercolor 
and ink on wove paper, 11% x 7% inches (29.2 x 

19.1 cm). NO. 546 


The owner of this bookplate, Noah Hertzler, was 
born near Churchtown in Caernarvon Township on 
June 29, 1815. His parents, Daniel and Barbara (Zook) 
Hertzler, moved the family to Turbett Township, 
Juniata County. There, in 1838, Noah and two of his 
brothers established a mercantile business. Noah also 
owned several farms and became a prominent grain 
merchant as well as a director of the Juniata Valley 
Bank in Mifflintown. A devout Lutheran, he married 
Susan Garman in 1845 and they had four children. 
Noah died on June 6, 1887.’ This bookplate remains 
in the original book for which it was made. 


PROVENANCE: Harry B. Hartman, Marietta, Pa., 1971. 
INSCRIBED: “By John Seright, Schoolmaster. Noah Hertzler is 
my name. America is my Nation. Caernarvon Township is my 
dwelling place And Christ is my salvation. When I am Dead and 
in my Grave And all my bones are rotten, When this You see, 
Remember me And say I’m not forgotten. For Alas! The future 
age will say The hand wrote this I mouldered into Clay. 
December 6th 1831” 


1. Franklin Ellis and Austin N. Hungerford, History of That Part 
of the Susquehanna and Juniata Valleys Embraced in the Counties of 
Maéffin, Juntata, Perry, Union and Snyder, in the Commonwealth of 
Pennsylvania (Philadelphia: Everts, Peck, and Richards, 1886), 
pp. 780, 802, 804. 





142. Birth certificate for Christian Kindig (b. Decem- 
ber 29, 1815). Attributed to Eli Haverstick (active 

c. 1830—37). Conestoga Township, Lancaster County, 
Pennsylvania, c. 1835. Watercolor and ink on wove 
paper, 11% x 9% inches (29.2 x 24.1 cm). NO. 1367 


Little is known about Eli Haverstick, who made 
certificates for members of the Bachman, Kindig, 
Myley or Meylin, and Zercher families of Lampeter 
and Conestoga townships, Lancaster County. Most 
examples date to the 1830s, are written in English, 
and contain birth but not baptismal information— 
indicating that they were made for Mennonites, who 
did not practice infant baptism. The text is typically 
flanked by a pair of angels floating on puffy blue 
clouds, indicating that Haverstick was familiar with 
the printed birth and baptismal certificates on which 
this motif was then ubiquitous. This example was made 
for Christian Kindig, born in Conestoga Township on 
December 29, 1815. He became a prosperous farmer 
and local officeholder and died on July 21, 1898.' 


PROVENANCE: David Wheatcroft, Westborough, Mass., 2000. 
INSCRIBED: “Christian Kindig, a son of Christian Kindig and 
wife Barbara a daughter of Martin Myley, was born on the 29th 
of December in the year of our Lord 1815 in the Township of 
Conestoga in the County of Lancaster in the State of Pennsylva- 
nia in North America. / Thou with thy counsel while I live, wilt 
me conduct and guide. And to thy glory afterward, receive me 
to abide / Whom have I in the heavens high, but thee O Lord 
alone, and in the earth whom I desire, beside thee there is none” 


1. Earnest and Earnest 1997, vol. 1, p. 363; Hess 2002, p. 56. 
On Christian Kindig, see John Franklin Meginness, Biographical 
Annals of Lancaster County, Pennsylvania (Chicago: J. H. Beers, 
1903), pp. 737-38. 





143. Birth certificate for Anna Weaver (b. April 4, 
1822). Attributed to John Zinck (active 1815—39). 
Weaverland area, East Earl Township, Lancaster 
County, Pennsylvania, c. 1822. Watercolor and ink on 
wove paper, 94 x 7% inches (24.1 x 19.1 cm). NO. 199 


This charming birth record for Anna Weaver is one of 
a small group of fraktur attributed to the artist John 
Zinck. A virtually identical example with the same 
motifs and poem was made for Anna’s sister Magda- 
lena, born June 27, 1832. They were born in an area 
known as Weaverland, located in East Earl Township, 
Lancaster County, Pennsylvania, to Francis and Mara 
(Buckwalter) Weaver. Anna married Peter Zimmerman; 
she died in 1871 and was buried in the Martindale 
Mennonite Cemetery.! 


PROVENANCE: Yingling Auction, Gettysburg, Pa., October 8, 
1996; Olde Hope Antiques, New Hope, Pa., 1996. 

EXHIBITED: Blooming Beauties: A Garden of Antiques, Delaware 
Antiques Show Loan Exhibit, 2011. 

PUBLISHED: Earnest and Earnest 1997, vol. 2, p. 835; News and 
Notes of the Hoover Family, May/June 2013, illus. p. 5. 
INSCRIBED: “Anna Weaver was born April the 4 in the year of 
our Lord 1822. Her sign is the virgin [Virgo]. / 1. Thee we adore, 
eternal name! And humbly own to thee, how feeble is our 
mortal frame, what dying worms are we. 2. Our wasting lives 
grow shorter still, as months and days increase, and every 
beating pulse we toll, leaves but the number less. 3. The year 
rolls round, and steals away the breath that first it gave. 
Whate’er we do, where’er we be, we’re traveling to the grave. 


1. Attributions to Zinck are based on a fraktur made for John 
Kielhafner (b. October 15, 1834) that is signed “painted by 

John Zinck;” see Shelley 1961, fig. 237. The Magdalena Weaver 
fraktur was sold at Garbisch 1974a, lot 179; see also Pennypacker 
Auction Centre, Reading, Pa., Folk Art Antiques Personally Selected 
by Walter Himmelreich, June 7, 1976, lot 339. Genealogical 
information on the Weavers was provided by Amos B. Hoover 
of the Muddy Creek Farm Library in Denver, Pa. 


Samuel Bentz 





Samuel Bentz (1792-1850), formerly known as the 
Mount Pleasant Artist, was a schoolmaster in 
northern Lancaster County. A prolific fraktur artist, 
he produced dozens of birth records, birth and 
baptismal certificates, and bookplates for local fami- 
lies. On some of the more elaborate examples, such as 
the one for Susanna Frey (cat. 144), he included a 
clock dial. Bentz is also noted for his use of bold, 
geometric motifs such as the striped circles on Lydia 
Druckenbrod’s certificate (cat. 145). He made a closely 


related certificate for Lydia’s sister Sophia, born in 
1827. On rare occasions he drew human figures; the 
three portrait busts on the birth record of Johannes 
Giwler or Gibler (cat. 146) are an exceptional exam- 
ple. A letter sent by Bentz in 1844 to the father of one 
of his pupils concludes with the phrase “Your old 
friend, and Man for Cider and for Brode wershtlen 
[little fried sausages].”’ 


1. On Bentz, see Earnest and Earnest 1997, vol. 1, pp. 90-93; 
and Frederick S. Weiser, “Samuel Bentz, the ‘Mount Pleasant 


Artist” Der Reggeboge: Journal of the Pennsylvania German Society 
20, no. 2 (1986), pp. 33-42. The Sophia Druckenbrod certificate 
is in the collection of the Free Library of Philadelphia 
(frk00560); see Weiser and Heaney 1976, vol. 2, fig. 366. The 
letter signed by Bentz is in the collection of Winterthur 
(2013.31.43.3). 





144. Birth and baptismal certificate for Susanna Frey 
(b. September 5, 1811). Attributed to Samuel Bentz 
(1792-1850). Lancaster County, Pennsylvania, c. 1820. 
Watercolor and ink on wove paper, 9% x 7% inches 
(24.1 x 19.1 cm). NO. 29 


PROVENANCE: Robert E. Kinniman and Brian A. Ramaekers, 
Houston, 1981. 

PUBLISHED: Advertisement for Robert E. Kinnaman/Brian A. 
Ramaekers, Houston, The Magazine Antiques 118, no. 4 (October 
1980), illus. p. 580; Marion Laffey Fox, “An American Eye: 
Creative Collections in a Pennsylvania Farmhouse, Architectural 
Digest 43, no. 7 (July 1986), illus. p. 67; Earnest and Earnest 
1997, vol. 1, p. 91; Johanna McBrien, ‘A Fancy for Color and 
Design: A Collection of Pennsylvania Folk Art” Avtiques and 
Fine Art 5, no. 1 (Spring 2004), illus. p. 36. 

INSCRIBED (TRANSLATION): “Susanna Frey, daughter of George 
Frey and his wife Maria, born Bar, was born the 5th September 
1811, and was baptized the 4th day December 1811, by John T. 
Faber. Baptismal sponsor was Elisabeth Herchelroth” 





145. Birth and baptismal certificate for Lydia 
Druckenbrod (b. May 22, 1828). Attributed to Samuel 
Bentz (1792-1850). Lancaster County, Pennsylvania, 

c. 1828. Watercolor and ink on wove paper, 914 x 

7% inches (23.5 x 19.1 cm). NO. 39 


PROVENANCE: Rey. Scott Francis Brenner, Rydal, Pa., 1981. 
EXHIBITED: Undercover! Sewing and Symbolism, Philadelphia 
Antiques Show Loan Exhibit, 1990. 

PUBLISHED: Marion Laffey Fox, ‘An American Eye: Creative 
Collections in a Pennsylvania Farmhouse,” Architectural Digest 
43, no. 7 (July 1986), illus. p. 67; Philadelphia Antiques Show, cat. 
(Philadelphia: Philadelphia Antiques Show, 1990), p. 68, fig. 8. 
INSCRIBED (TRANSLATION): “Lydia Druckenbrod daughter of 
John Druckenbrod and his wife Maria, born Schumacher, was 
born the 22 of May 1828, was baptized the 27th August 1828 by 
Wm Batis. The baptismal sponsors were Friedrich Mentzer and 
his wife Maria” 





146. Birth certificate for Johannes Giwler (b. January 
5, 1807). Attributed to Samuel Bentz (1792-1850). 
Lancaster County, Pennsylvania, c. 1820. Watercolor 
and ink on wove paper, 9% x 7% inches (24.1 x 

19.1 cm). NO. 60 


PROVENANCE: Walter Himmelreich, Strasburg, Pa.; Penny- 
packer Auction Centre, Reading, Pa., Pennsylvania Dutch Folk Art 
Auction: Walter Himmelreich Collection, May 21, 1973, lot 115. 
PUBLISHED: Galen Brand, “At Home in a Pennsylvania Farm- 
house; American Art and Antiques 1, no. 1 (August 1978), illus. 

p. 49; Earnest and Earnest 1997, vol. 1, p. 91. 

INSCRIBED (TRANSLATION): “Johannes Giwler, son of Peter 
Giwler and his lawful wife Susanna, born Faust, was born the 
5th day January 1807. [added later in another hand] Johannes 
Gibler died September the 26th 1843” 
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147. Bookplate for Sarah Wachter. Attributed to 
Samuel Bentz (1792-1850). Lancaster County, 
Pennsylvania, March 16, 1825. Watercolor and ink on 
wove paper, 8% x 6% inches (21.6 x 16.5 cm). NO. 189 


PROVENANCE: John Gordon Gallery, New York; Sotheby’s, 
New York, Important American Furniture, Folk Art, Silver, Chinese 
Export Porcelain and Rugs, January 31—February 2, 1985, lot 346, 
Howard and Catherine Feldman, Bethlehem, Pa., 1985. 
PUBLISHED: Earnest and Earnest 1997, vol. 1, p. 92. 
INSCRIBED (TRANSLATION): “Sarah Wachter, her songbook. 
March the 16th 1825” 


Christian Mertel 





A German immigrant, Christian Mertel (1739-1802) 
arrived in Philadelphia in October 1773. Another 
future fraktur artist, Conrad Trevits, was on the same 
ship (see cat. 111). Mertel settled in what is now 
Conewago Township, Dauphin County, in the south- 
eastern corner along the borders of Lancaster and 
Lebanon counties. Trained as a blue dyer, he became 
a schoolmaster and fraktur artist. The six birds on 
Elisabeth (Eliesabetta) Scheffer’s certificate (cat. 150) 
are typical of his work, each with Mertel’s characteris- 
tic circular head with a central dot for the eye. Mertel 
also drew tulips, fish, and mermaids—typically in 
pairs—like those seen on cats. 148 and 149. The 
stippling behind the mermaids and fish represents 
water; it does not appear with the birds or in the sky 
above the castle-like buildings.! 

1. On Mertel, see Frederick S. Weiser, “Christian Mertel, the 
‘CM Artist,” Der Reggeboge: Journal of the Pennsylvania German 


Society 21, no. 2 (1987), pp. 75—85; Earnest and Earnest 1997, 
vol. 2, pp. 544-46. 
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148. Birth and baptismal certificate for Elisabetha 
Roland (b. March 14, 1800). Attributed to Christian 
Mertel (1739-1802) with infill by an anonymous 
scrivener. Heidelberg Township, Dauphin (now 
Lebanon) County, Pennsylvania, c. 1800. Watercolor 
and ink on laid paper, 12 x 15 inches (30.5 x 38.1 cm). 
NO. 99 


PROVENANCE: Peter Tillou, Litchfield, Conn., 1982. 
EXHIBITED: Nineteenth-Century Folk Painting: Our Spirited 
National Heritage; Works of Art from the Collection of Mr. and Mrs. 
Peter Tillou, The William Benton Museum of Art, University of 
Connecticut, Storrs, 1973. 

PUBLISHED: Peter H. Tillou, Nineteenth-Century Folk Painting: 
Our Spirited National Heritage; Works of Art from the Collection of 
Mr. and Mrs. Peter Tillou, exh. cat. (Storrs: University of Connecti- 
cut and the William Benton Museum of Art, 1973), pl. 9; 
Earnest and Earnest 1997, vol. 2, p. 546. 

INSCRIBED (TRANSLATION): “To this married couple, Jacob 
Roland and his wife Christina, born Fanscher, was a daughter 
born to the world, Elisabetha, was born to the world in the year 
of our Lord 1800, the 14th day of March at__ o’clock in the sign 
of _. Wherewith she was engrafted into the covenant of the 
grace of God and baptized by Pastor Ingel [John William 
Ingold], preacher and servant of the word the __ day of __ and 
named as above stated. The above named was born in America 
in the province of Pennsylvania, in Lebanon County, Heidel- 
berg Township. The baptismal sponsor was Christina Betz, wife 
of William Betz. God bless our entry and departure, your 
plowing and sowing, your morning and evening offerings. May 
the mountains proclaim peace to you, and may the hills rejoice 
before you. May your children grow up like the cedars of 
Lebanon” 


al F 
ee pe oP 





149. Birth and baptismal certificate for Jost Ebersoll 
(b. July 18, 1778). Attributed to Christian Mertel 
(1739-1802). Rapho Township, Lancaster County, 
Pennsylvania, c. 1780. Watercolor and ink on laid 
paper, 12% x 14% inches (31.1 x 36.8 cm). NO. 1507 


In this certificate, the baptismal information was left 
blank, probably because Jost Ebersoll was a Menno- 


nite. This fraktur was found inside a lift-lid chest 
when it was sold at auction. 


PROVENANCE: Alderfer’s, Hatfield, Pa. Paul Flack, Holicong, 
Pa., 2003. 

INSCRIBED (TRANSLATION): “To this married couple, Jost 
Ebersoll and his wife Anna, born Halldemann, was a son born 
into the world in the year of our Lord 1778, the 18th day of July 
at four o’clock in the morning in the sign of the steer [Taurus]. 
Wherewith this person was engrafted into the covenant of the 
grace of God and by Pastor __ preacher and servant of the word 
of God on the __ baptized and named as above stated. The 
above named was born in America in the province of Pennsyl- 
vania, in Lancaster County, in Rapho Township. The baptismal 
sponsors were __. God bless our entry and departure, your 
plowing and sowing, your morning and evening offerings. May 
the mountains proclaim peace to you, and may the hills rejoice 
before you. May your children grow up like the cedars of 


Lebanon” 





150. Birth and baptismal certificate for Eliesabetta 
Scheffer (b. August 17, 1796). Attributed to Christian 
Mertel (1739-1802). Mount Joy Township, Lancaster 
County, Pennsylvania, c. 1796. Watercolor and ink on 
laid paper, 12 x 15 inches (30.5 x 38.1 cm). NO. 36 


PROVENANCE: Joe Kindig Jr, York, Pa; M. Austin and Jill R. 
Fine, Baltimore; Sotheby’s, New York, Americana from the 
Collection of M. Austin and Jill R. Fine, January 30, 1987, lot 925. 
EXHIBITED: Transplanted/ Transformed: Pennsylvania German 
Decorative Arts, 1650-1850, Philadelphia Museum of Art, 2011-12. 
PUBLISHED: Earnest and Earnest 1997, vol. 2, p. 546; Johanna 
McBrien, ‘A Fancy for Color and Design: A Collection of 
Pennsylvania Folk Art? Antiques and Fine Art 5, no. 1 (Spring 
2004), illus. p. 35. 

INSCRIBED (TRANSLATION): “Sing and proclaim the Lord in 
your hearts. / To this married couple, Jacob Scheffer and his wife 
Anna Maria, born Kinzel, a daughter was born into the world, 
namely Eliesabetta. She was born to the world in the year of 
our Lord 1796 the 17th day August at 6 o’clock in the evening 
in the sign of the waterman [Aquarius]. Whereby this child was 
engrafted into the covenant of the grace of God and baptized 
by Pastor [Peter] Bentz, preacher and servant of the word of 
God on the 15th October and named as above cited. The above 
named was born in America, in the province [of] Pennsylvania, 
in Lancaster County, Mount Joy Township. Baptismal sponsor 
Scharlotta Stotze. / God bless our entry and departure, your 
plowing and sowing, your morning and evening offerings. 

May the mountains proclaim peace to you, and may the hills 
rejoice before you. May your children grow up like the cedars 
of Lebanon” 








151. Birth and baptismal certificate for Justina Bauer 
(b. September 15, 1793). Christopher Seiler (d. 1822). 
Derry Township, Dauphin County, Pennsylvania, 

c. 1805. Watercolor and ink on laid paper, 13 x 

15% inches (33 x 39.4 cm). NO. 1390 


This certificate is one of approximately six known 
examples with related decoration and the signature 
“C. Seiler” at the bottom. Although the first initial has 
previously been interpreted as an H, a G, or an L, 
careful comparison on this example with the C in 
Christopher and Catharina Bauer’s first names 

shows it to be the same letter. The artist is likely the 
Christopher Seiler who immigrated in 1767 on the 
Hamilton with his brother Heinrich; he signed his 
name upon arrival in German script, making it diffi- 
cult to compare his handwriting with that on the 
fraktur. Both of the Seilers were locksmiths and 
settled initially in the town of Lebanon, where Hein- 
rich died in 1785, leaving a bequest to a son, Andreas, 
in Weisenburg, Lower Alsace, Germany. Christopher 
Seiler lived in Schaefferstown, Lebanon County, from 
1775 to 1806, when he moved to Swatara Township, 
Dauphin County, where he died in 1822. Swatara 
Township is in southern Dauphin County and bor- 
ders on Derry Township and Hummelstown, where 
both Christopher and Catharina Bauer are buried. 
Their daughter Justina, for whom this certificate was 
made, married Jacob Hummel of Hummelstown 

in 1815. 


PROVENANCE: Sotheby’s, New York, Important Americana, 
January 18-19, 2001, lot 432; David Wheatcroft, Westborough, 
Mass., 2001. 

PUBLISHED: Johanna McBrien, “A Fancy for Color and Design: 
A Collection of Pennsylvania Folk Art? Antiques and Fine Art 5, 
no. 1 (Spring 2004), illus. p. 34; Earnest and Earnest 2012, p. 27, 
fig. 26. 

INSCRIBED (TRANSLATION): “To this married couple, Christo- 
pher Bauer and his wife Catharina, a daughter was born into 
the world, Justina, in the year of our Lord Jesus 1793, the 15th 
day of September at nine o’clock in the evening. This Justina 
was born and baptized in Derry Township, Dauphin County, in 
the state of Pennsylvania. She was baptized by Pastor Lub [Lewis 
Lupp], preacher of the word of God according to Christ’s 
command. The baptismal sponsors were the parents. C. Seiler” 


1. On the Seilers, see Minardi 2011, pp. 58-60, 113 n. 39; 
Earnest and Earnest 1997, vol. 2, p. 696; Ralph Beaver Strass- 
burger, Pennsylvania German Pioneers: A Publication of the 
Original Lists of Arrivals in the Port of Philadelphia from 1727 to 
1808, ed. William John Hinke (Norristown, Pa.: Pennsylvania 
German Society, 1934), vol. 1, p. 716, and vol. 2, p. 823; and 
Annette Kunselman Burgert, Eighteenth Century Emigrants from 


the Northern Alsace to America (Camden, Me:: Picton, 1992), 
pp. 464-65. See also Luther Reily Kelker, History of Dauphin 
County, Pennsylvania (New York: Lewis, 1907), vol. 3, p. 676. 





152. Birth and baptismal certificate for Nathan Ebert 
(b. July 20, 1830). Attributed to Abraham Huth 
(active c. 1807—30). Lebanon County, Pennsylvania, 

c. 1830. Watercolor and ink on wove paper, 12% x 

15 inches (31.8 x 38.1 cm). NO. 160 


Abraham Huth worked as a schoolmaster at Kimmer- 
ling’s schoolhouse, near the town of Lebanon. Little 
is known of him beyond this; he appears to have 
remained there, as most of his fraktur were made 

for families in the area. The owner of this piece was 
born in Lynn Township, Lehigh County, but probably 
moved to Lebanon County. Huth’s fraktur have a 
predominantly red and yellow color palette, as seen 
on this example. Common motifs include birds, 
tulips, and pendant clusters of grapes or flowers.! 


PROVENANCE: David and Susan Cunningham, Denver, Pa., 1975. 
INSCRIBED (TRANSLATION): “Nathan Ebert was born to 
Christian, honorable parents, members of the Reformed 
Church, in the year of our Lord 1830, on the 20th July. The 
child’s parents are Jonas Ebert and his wife Maria, born Bach- 
man. This child was born in Lynn Township Lehigh County and 
was baptized by Pastor Helfrich [John Helffrich] on __. The 
baptismal sponsors were Peter Bachman and his wife.” 


1. Earnest and Earnest 1997, vol. 1, pp. 425-27. 





153. Religious text. Attributed to the Cross-Hatch 
Artist. Possibly Lebanon County, Pennsylvania, 

c. 1800. Watercolor and ink on laid paper, 8 x 

13 inches (20.3 x 33 cm). NO. 75 


This is the only known example of fraktur by the 
so-called Cross-Hatch Artist, who is said to have 
worked in Lebanon County. The winged angel head 
at the top is reminiscent of the tailpiece that was used 


by the Ephrata Cloister printshop and emulated by 
many artists on their own hand-drawn fraktur (see 
also cat. 17). 


PROVENANCE: Sidney Gecker, New York, 1986. 

PUBLISHED: Maine Antique Digest, September 1986, illus. 

p. 44-B; Earnest and Earnest 1997, vol. 1, illus. p. 162. 
INSCRIBED (TRANSLATION): “It is a great victory for him who is 
sacrificed and is content with this, for we brought nothing with 
us into the world, and we will take nothing with us out. / In this 
life here on earth, there is nothing but vanity, much complain- 








ing, plague, exclamation, suffering, strife, worries, fear and want, 
sickness, and at the end the bitter death” 








Karl Munch 


Karl Munch (1769-1833) emigrated from Germany at 
the age of twenty-nine and settled in Schaefferstown, 





Lebanon County, where he taught school for several 
years. From there he moved to Rehrersburg, Berks 
County, and by 1804 to Hoffman’s Church in the 
Lykens Valley of northern Dauphin County, where he 
worked for nearly thirty years. Because Minch was 
in Europe during the 1790s, he would have been 
exposed to the rising influence of Neoclassicism in 
the decorative arts. The fraktur certificate he made 
for Salome Holtzmann in 1810 (cat. 154) exemplifies 
this trend, particularly in the urns, swags, floral 
garlands, and bowknots. Beneath the main body of 
the text, Munch provided an area to add information 
about Salome’s confirmation, which was left blank.! 


1. On Munch, see Earnest and Earnest 1997, vol. 2, pp. 566-69. 





154. Birth, baptismal, and confirmation certificate for 
Salome Holtzmann (b. December 7, 1809). Karl 
Munch (1769-1833). Upper Paxton Township, Dau- 
phin County, Pennsylvania, 1810. Watercolor and ink 
on laid paper, 12% x 15% inches (31.8 x 39.4 cm). 

NO. 49 


PROVENANCE: Sotheby’s, New York, Iportant American 
Furniture, Folk Art and Folk Paintings, October 25, 1992, lot 203. 
EXHIBITED: Blooming Beauties: A Garden of Antiques, Delaware 
Antiques Show Loan Exhibit, 2011. 

PUBLISHED: Maine Antique Digest, December 1992, illus. p. 12-E; 
Earnest and Earnest 1997, vol. 2, illus. p. 567; Earnest and 
Earnest 2012, p. 120, fig. 105. 

INSCRIBED (TRANSLATION): “[/op| Salome Holtzmann was born 
the 7th December, in the year 1809, in Upper Paxton Township, 
Dauphin County, in the state [of] Pennsylvania. The parents 

are Georg Holtzmann and Elisabetha, born Lebo. The baptis- 
mal sponsors are Balthaser Ramberger and his lawful wife 
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Elisabetha, born Sierer. [/e/t] To be born, to live, to die is the 
easy facility of the mortal. But to those who inherit heaven is 
true fortune. [cevter] Salome Holtzmann was born into this 
world to Christian parents, namely Georg Holtzmann and 
Elisabetha, born Lebo, in Upper Paxton Township, Dauphin 
County, in the state [of] Pennsylvania, the 7th December in 
the year of our Lord 1809. She was engrafted into the commu- 
nity of believers and baptized by the esteemed pastor Daniel 
Ulrich. The Christian office of baptismal sponsor was performed 
by Balthaser Ramberger and his lawful wife Elisabetha, born 
Sierer. [right] If you have dedicated yourself to God and his 
service during your life, at your death he will take your soul up 
in his hands. [ottom| Salome Holtzmann was confirmed on _ 


in the year __ by the esteemed _. / Prepared by Karl Miinch 
A.D. 1810” 





155. Bookplate for Anna Maria Ramberger (double- 
sided). Attributed to Karl Munch (1769-1833). 
Dauphin County, Pennsylvania, 1817. Watercolor and 
ink on laid paper, 644 x 3% inches (15.9 x 8.9 cm). 
NO. 200 


This double-sided bookplate records the presentation 
of a hymnal to Anna Maria Ramberger from her 
grandmother Anna Maria Sierer. The Rambergers 
were among the first settlers in the Lykens Valley of 
northern Dauphin County, having moved there in the 
early 1780s from Lancaster County. Protected inside a 
book for many years, the colors of the bookplate are 
exceptionally well preserved! 


PROVENANCE: David Wheatcroft, Westborough, Mass., 1996. 
PUBLISHED: listed in Earnest and Earnest 1997, vol. 2, p. 568; 
Johanna McBrien, “A Fancy for Color and Design: A Collection 
of Pennsylvania Folk Art” Antiques and Fine Art 5, no. 1 (Spring 
2004), illus. p. 34. 

INSCRIBED (TRANSLATION): “This hymnal is a gift for Anna 
Maria Ramberger from her grandmother Anna Maria Sierer 
1817. [verso] Blessed are the pure of heart, for they will see 
God. [Matthew 5:8]. 


1. A nearly identical bookplate, made by Minch in 1813 for 
Barbara Hoffman, is in the collection of the Free Library of 
Philadelphia (frk00440); see Weiser and Heaney 1976, vol. 2, 
fig. 358. 
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156. Birth and baptismal certificate for Elisabeth 
Sechler (b. September 22, 1797). Probably Northum- 
berland County, Pennsylvania, c. 1820. Watercolor 
and ink on wove paper, 12% x 15% inches (31.1 x 
38.7 cm). NO. 122 


The maker of this certificate is unknown but included 
his initials, I.M.B., in the lower right corner. Elisa- 
beth’s parents, Jacob Sechler (1768-1846) and Catha- 
rine Ziechler or Ziegler (1769-1852), were married in 
1790. Soon after Elisabeth’s birth in 1797, the family 
moved from Montgomery County to Turbot Town- 
ship, Northumberland County. Elisabeth married 
Frederick Fox and lived until 1881. That her fraktur 
was made after the family moved to Northumberland 
County is confirmed by the name of the pastor who 
baptized her, Philip Repass. The butterfly motif, 
which is quite rare on fraktur, is also found on some 
certificates printed by Jacob Schnee of Lebanon that 
circulated in the Mahantongo Valley of Northumber- 
land County, where they inspired decoration on 
painted furniture.' 


PROVENANCE: Rev. Scott Francis Brenner, Rydal, Pa., 1981. 
INSCRIBED (TRANSLATION): “[dop /eft] I am baptized, I stand in 
the union ... [see appendix 2]. [op right] I am baptized, if 1 

die immediately . . . [see appendix 2]. / [center| Birth and 
Baptismal Certificate. To this married couple, Jacob Sechler and 
his lawful wife Catharina, born Ziechler, a daughter was born 
into the world on the 22nd September 1797, in the sign of the 
scales [Libra]. This daughter was born in New Goschenhoppen, 
Montgomery County, in the state of Pennsylvania, in North 
America, and received the name Elisabeth in holy baptism on 
the _ day of _ 18__ by Mr. Rebas [Philip Repass], of the 
Lutheran faith. I.M.B. S:fecit. [bottom left] God grant that I 
always prepare myself for my last day through penance and that 
I may die to the world every day. [bottom right| In death and 
before the last judgment, stand by me, O Jesus, that I may be 
worthy to live in the heavenly light” 


1. Genealogical data on the Sechler family was compiled from 
census and probate records at http://www.pasttracker.com/ 
gentree/getperson.php?personID=1494&tree=schrimsher; 
accessed August 19, 2013. On Schnee, see Stopp 1997-99, vol. 3, 
pp. 154—55, 159-61; see also Frederick S. Weiser and Mary 
Hammond Sullivan, “Decorated Furniture of the Schwaben 
Creek Valley,’ in Ebbes fer Alle-Ebber, Ebbes fer Dich: Something for 
Everyone—Something for You, ed. Frederick S. Weiser, Publica- 
tions of the Pennsylvania German Society, vol. 14 (Breinigsville, 
Pa.: Pennsylvania German Society, 1980), pp. 386-87. 


Christian Ernst Beschler 


Christian Ernst Beschler (active 1796—c. 1815), who 
emigrated from Germany in 1764, first settled in Bucks 





County, where he worked as a schoolmaster. By the 
1790s, he had moved to the Mahantongo Valley, where 
he lived in Upper Mahanoy Township. The reddish- 
orange, yellow, and black palette of cats. 157 and 158 

is typical of his work, as are the toothy unicorns and 
the clusters of grapes that the parrots and unicorns are 
eating. The certificate made for Jacob Redinger 

(cat. 158) is signed gemacht von C B (made by C B), 
which helped identify Beschler as the artist (previously 
known as the Sussel-Unicorn Artist). The blank certifi- 
cate (cat. 157) offers a rare insight into fraktur produc- 
tion: it is clear that Beschler made and decorated the 
form before he had a customer for it.' 


1. Earnest and Earnest 1997, vol. 2, p. 753; Donald M. Herr, 
“Christian Beschler: The ‘Sussel-Unicorn Artist,” Antiques and 
Fine Art 8, no. 4 (Spring 2008), pp. 150—57. 





157. Drawing of four unicorns, flowers, and birds. 
Attributed to Christian Beschler (active 1796—c. 1815). 
Upper Mahanoy Township, Northumberland County, 
Pennsylvania, c. 1800. Watercolor and ink on laid 
paper, 13 x 16 inches (33 x 40.6 cm). NO. 70 


PROVENANCE: Fred Wichmann, New York; Sotheby’s, New 
York, The Fred Wichmann Collection of Pennsylvania-German 
Fraktur and Related Decorative Arts, June 9, 1983, lot 134. 
EXHIBITED: April Fool: Folk Art Fakes and Forgeries, Hirschl & 
Adler Galleries, New York, 1988. 

PUBLISHED: April Fool: Folk Art Fakes and Forgeries, exh. cat., 
Hirschl & Adler Galleries and the Museum of American Folk 
Art (Waldoboro, Me.: Maine Antique Digest, 1988), p. 41, pl. 17a; 
Earnest and Earnest 1997, vol. 2, p. 753; Donald M. Herr, 
“Christian Beschler: The ‘Sussel-Unicorn Artist,” Antiques and 
Fine Art 8, no. 4 (Spring 2008), p. 156, fig. 12; Donald M. Herr, 
“Christian Beschler: The ‘Sussel-Unicorn Artist,” Der Reggeboge: 
Journal of the Pennsylvania German Society 46, no. 1 (2012), 

p. 29, fig. 12. 





158. Birth and baptismal certificate for Jacob 
Redinger (b. May 30, 1813). Christian Beschler (active 
1796—c. 1815). Upper Mahanoy Township, Northum- 
berland County, Pennsylvania, c. 1813. Watercolor and 
ink on laid paper, 13% x 16% inches (33.7 x 41.9 cm). 
NO. 71 


PROVENANCE: Bruce Shoemaker, Strasburg, Pa., 1995. 
EXHIBITED: American Folk Art, Mona Bismarck Foundation, 
Paris (organized by the Fenimore Art Museum, Cooperstown, 
N.Y,), 2001; Blooming Beauties: A Garden of Antiques, Delaware 
Antiques Show Loan Exhibit, 2011. 

PUBLISHED: Donald M. Herr, “Christian Beschler: The ‘Sussel- 
Unicorn Artist;” Antiques and Fine Art 8, no. 4 (Spring 2008), 

p. 151, fig. 2; Donald M. Herr, “Christian Beschler: The ‘Sussel- 
Unicorn Artist)” Der Reggeboge: Journal of the Pennsylvania 
German Soctety 46, no. 1 (2012), p. 22, figs. 2—3. 

INSCRIBED (TRANSLATION): “Jacob Redinger was born in the 
year of our Lord 1813 the 30th May at 7 o’clock in the evening, 
and was baptized on the 18th June by Pastor Reyly [John Ross 
Riley]. The baptismal sponsor was the honorable Jacob Lauten- 
schleger. The parents’ names are Samuel Redinger and his wife 
Magdalena, born Lautenschleger. Anno Domini 1814. Made by 
CB./ [added later in another hand] died Dec. 19 1890” 
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159. Birth and baptismal certificate for Katharina 
Klees (b. September 12, 1796). Northumberland 
County, Pennsylvania, c. 1820. Watercolor and ink on 
wove paper, 11% x 15% inches (29.2 x 39.4 cm). NO. 123 


This fraktur, made for Katharina Klees, combines a 
spread-winged eagle at the top and a winged angel 
head below, flanked by columns topped with baskets 
of fruit. Several of Katharina’s siblings were baptized 
at the Dryland Lutheran Church in Northampton 
County. Her parents, Valentin Klees or Klase and 
Maria Eva Schmidt, and her four brothers are all 
buried in the cemetery of St. John’s Reformed Church 
in Snydertown, Northumberland County. This certifi- 
cate was probably made after the family moved to 
Northumberland County. Evidently the artist pre- 
pared it in expectation of a client, as he had to cross 
out the nineteenth-century date prefixes to accommo- 
date Katharina’s birth and baptism in 1796. 


PROVENANCE: Terry Dwyet, Barto, Pa., 1987. 

INSCRIBED (TRANSLATION): “Baptismal Certificate. To this 
married couple, Valentin Klees and his lawful wife Maria Eva, 
born Schmidt, a child was born on the 12th September 481796, 
in Bethlehem Township, Northampton County, state of Pennsyl- 
vania. Baptized in the year 81796 by Mr. Konrad Jager [John 
Conrad Jager], with the name Katharina. Baptismal sponsors 
were Henrich Huber and his wife Katharina. All who were 
baptized in the name of Jesus Christ are baptized in his death. 
So are we buried with him, so that we will be awakened and 
given a new life. Let yourselves be baptized and cleanse your 
sins. The eye alone sees how man pours water, but belief in the 
spirit allows us to see and understand the strength of Jesus 
Christ’s blood. A river of red flows from him, colored with his 
blood, which cleanses all transgressions we have inherited from 


Adam, and committed ourselves.” 





160. Birth and baptismal certificate for Wilhelm Pott 
(b. October 5, 1814). Attributed to Friedrich Kuster 
(active 1811-22). Norwegian Township, Schuylkill 
County, Pennsylvania, c. 1815. Watercolor and ink on 
laid paper, 8 x 13 inches (20.3 x 33 cm). NO. 151 
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A prolific artist of whom little is known, Friedrich 
Kuster worked primarily along the Susquehanna 
River in Northumberland and Columbia counties. 
The careful penmanship and restrained floral 
motifs on this certificate are typical of his work. 
Kuster often drew birds, including roosters and 
spread-winged eagles, such as the pair on this 
certificate, in a pale yellow color. The recipient of 
this fraktur, Wilhelm Pott, was a grandson of John 
Pott Sr. who in 1816 founded the town of Pottsville, 
the seat of Schuylkill County.’ 


PROVENANCE: C. L. Prickett, Yardley, Pa., 1982. 

INSCRIBED (TRANSLATION): “Wilhelm Pott was born of 
Christian parents on the 5th day of October, at 4 o’clock in the 
morning, in the year 1814 after the birth of our Lord Jesus, in 
the state of Pennsylvania, in Schuylkill County in Norwegian 
Township, and was baptized on the 15th of February Anno 1815, 
by Mr. Pastor Munch [George Minnig or Mennig], evangelical 
Lutheran preacher. The parents are Johannes Pott and his wife 
named Susanna Pott, born Strauch. The baptismal sponsors are 
Henrich Strauch and his wife Elisabetta, the grandparents. / 
Remain pious and keep yourself upright. Psalms 37:37” 


1. On Kuster, see Earnest and Earnest 1997, vol. 1, pp. 484—86. 
On the Pott family, see George Chambers, Historical Sketch of 
Pottsville, Schuylkill County, Pa. (Pottsville, Pa.: Standard Publish- 
ing, 1876), pp. 4-6. 





161. Birth and baptismal certificate for Sarah 
Kauffman (b. August 13, 1836). Walker Township, 
Juniata County, Pennsylvania, c. 1840. Watercolor and 
ink on wove paper, 12% x 15% inches (31.8 x 38.7 cm). 
NO. 1252 


On this certificate, scenes from a typical Pennsylvania 
German farmstead are depicted in the upper corners. 
At the left is a bank barn with cantilevered forebay. 
Also known as a Sweitzer (or Swiss) barn, this distinc- 
tive type of structure was built from about 1750 to 
1850 in southeastern Pennsylvania as well as in 
Maryland, the Shenandoah Valley, western Pennsylva- 
nia, and Ohio. Beginning in the 1800s, brick-and- 
frame construction was used in addition to stone and 
logs. The barn in this fraktur appears to be of red 
brick with a stone foundation. At the top right is a 
stone house with a small frame outbuilding beside it; 
at the bottom is a village scene. The recipient of this 
certificate, Sarah Kauffman of Walker Township, 
Juniata County, was the youngest daughter of Jonathan 
Kauffman (1795-1869) and Anna Maria Rank or 
Ranck. Her grandfather Jacob Kauffman was born in 
Berks County but moved to Juniata County about 
1795. Sarah married Cloyd Guss and had two children.’ 


PROVENANCE: Joe Kindig III, York, Pa., 1997. 

EXHIBITED: The Pennsylvania German Influence, Historical 
Society of York County, York, Pa., 1976; Blooming Beauties: A 
Garden of Antiques, Delaware Antiques Show Loan Exhibit, 2011. 
PUBLISHED: Frederick S. Weiser, “Piety and Protocol in Folk 
Art: Pennsylvania German Fraktur Birth and Baptismal Certifi- 
cates,” Winterthur Portfolio 8 (1973), p. 41, fig. 18. 

INSCRIBED (TRANSLATION ): “[cevéer| Baptismal Certificate. 

To these married persons, namely Jonathan Kauffman and his 
legal wife Anna, born Rank, a daughter was born into the 
world, named Sarah, in the year of our Lord 1836, the 13th day 
of August at ___ o’clock in the sign of __. God grant that this 
Sarah Kauffman may grow in the fear and love and praise of the 
Lord and increase in great measure to desire the sincere pure 
milk, to seek the original salvation of souls through true 
remorse and repentance, to be brought to a spiritual rebirth 
and engrafted into the Christian congregation through holy 
baptism. Colossians 1, v. 12, 14. Give thanks to the Father who 
has qualified us to share in the inheritance of the saints in 

light etc. This Sarah Kauffman was born in Walker Township, 
Juniata County, in the state of Pennsylvania, in the United States 
of North America. [/eft, below barn| Oh, with each moment our 
strengths fade and with the years we are all too ripe for the 

bier of death. [right below house] When we are just born, from 
the first step of life to the cool grave is but a short, measured 
step. [bottom: verse from the second stanza of the hymn “Wie 
sicher lebt der Mensch, der Staub”| The youth hopes for the old 
man’s destination, the man after his many years, the ‘white head’ 
is to many only a year, and no one notices the confusion.” 


1. Robert FE Ensminger, The Pennsylvania Barn: Its Origin, 
Evolution, and Distribution in North America (Baltimore: 

Johns Hopkins University Press, 1992), pp. 60-65; Charles Fahs 
Kauffman, A Genealogy and History of the Kauffman-Coffman 
Families of North America, 1584 to 1937 (York, Pa.: Charles 
Kauffman, 1940), pp. 664—65. 


Henry Young 





A native of Wilsdruff in Saxony, Germany, Henry 
Young (1792-1861) immigrated in 1817 to Pennsylva- 
nia, where he settled in the vicinity of Mifflinburg in 
West Buffalo Township, Union County, and became a 
schoolmaster, a fraktur artist, and an organist. About 
1825 he moved to Adamsburg in what is now Snyder 
County; by the mid-1840s he had moved to Centre 
County, where he worked in Haines, Gregg, and Penn 
townships. Young made fraktur in a variety of styles, 
four of which are represented here. The most common 
type features a man and woman flanking a small table. 
On cat. 163, made for a son of the Kuntz family, the 
man holds one of the woman’s hands and, with his 
other hand, raises a glass in a toast; she wears a bright 
yellow dress with a red sash and has a comb in her 
hair. Another common style includes only the figure 
of a woman (cat. 162). Yet another style illustrates two 
women, one holding an anchor (cat. 165), which led to 
the identification of Young as the Anchor Artist before 
his name was known. A fourth type (cat. 164) is orna- 
mented with hearts, birds, and flowers but includes no 
people. Young also produced plainer certificates with 
a simple floral wreath encircling the text, as well as 
several religious drawings, including a Crucifixion! 


1. Earnest and Earnest 1997, vol. 2, pp. 826—28; see also 
E. Bryding Adams, “The Fraktur Artist Henry Young,” Der 
Reggeboge: Quarterly of the Pennsylvania German Soctety 11, 
nos. 3—4 (Fall 1977), pp. 1-24. 





162. Birth and baptismal certificate for Mary Jane 
Welt (b. July 27, 1827). Attributed to Henry 
Young (1792—1861). Probably Lycoming County, 
Pennsylvania, c. 1827. Watercolor and ink on wove 
paper, 11 x 8 inches (27.9 x 20.3 cm). NO. 100 


PROVENANCE: David Wheatcroft, Westborough, Mass., 1990. 
PUBLISHED: Earnest and Earnest 1997, vol. 2, p. 830. 
INSCRIBED: “Miss Mary Jane Welt was born July the 27th a.v. 
1827 and baptized December the 10th 1827 by the Revd. Jacob 
Repach. Her sponsors where [szc] Miss Elisabeth Reed” 





163. Birth and baptismal certificate for [?] Kuntz 
(b. November 20, 1811). Attributed to Henry Young 
(1792-1861). Cumberland County, Pennsylvania, 

c. 1820. Watercolor and ink on wove paper, 11 x 

8% inches (27.9 x 21.6 cm). NO. 6 


PROVENANCE: Edgar William and Bernice Chrysler Garbisch, 
Cambridge, Md.; Garbisch 1974a, lot 56. 

EXHIBITED: Henry Young, Pennsylvania Fraktur Artist, Abby 
Aldrich Rockefeller Folk Art Museum, Williamsburg, Va., 1977. 
PUBLISHED: Earnest and Earnest 1997, vol. 2, p. 829. 
INSCRIBED (TRANSLATION): “God alone the glory. Johannes 
Kuntz and Katarina Siger, the two married, have a son [born] to 
the world the 20th day of November in the year 1811 and [he] is 
born in Tolin Township in Cumberland County in the state of 
Pennsylvania in North America and was baptized the 15th day 
of December 1811 by Mr. Pastor Nim. The baptismal sponsors 
were Bilia Hubler and Elisabet Kern” 





164. Birth and baptismal certificate for Rosina 
Gebhart (b. September 13, 1823). Attributed to Henry 
Young (1792-1861). West Buffalo Township, Union 
County, Pennsylvania, c. 1825. Watercolor and ink on 
wove paper, 12% x 7% inches (31.8 x 19.1 cm). NO. 14 


PROVENANCE: Edgar William and Bernice Chrysler Garbisch, 
Cambridge, Md.; Garbisch 1974a, lot 137; Peter Tillou, Litchfield, 
Conn., 1975. 

PUBLISHED: Galen Brand, “At Home in a Pennsylvania 
Farmhouse,’ American Art and Antiques 1, no. 1 (August 1978), 
illus. p. 46; Earnest and Earnest 1997, vol. 2, p. 829. 

EXHIBITED: Henry Young, Pennsylvania Fraktur Artist, Abby 
Aldrich Rockefeller Folk Art Museum, Williamsburg, Va., 1977. 
INSCRIBED (TRANSLATION): “God alone the glory. Rosina 
Gebhart. To this married couple, Heinrich Gebhart and his wife 
Elisabeth, born Gundrum, is a daughter born to the world on 
the 13th September in the year 1823. She was born in Buffalo 
Township, Union County, in the state of Pennsylvania, and was 
baptized by F George Heim, preacher, the 22nd November 
1823. The baptismal sponsors were the parents themselves, who 
gave her the name Rosina. [bottom left| Teach the people and 
baptize those who believe. Proclaim to all that they should be 
saved, Jesus said, and he is mine. I have received eternal life. 
[Gottom right| What a heavenly victory, that I received baptism. 
Now I am your child and heir, as you are my father. Once and 
for all free from sin, eternal father, I am eternally yours” 





165. Birth and baptismal certificate for Jeremias 
Stober (b. February 5, 1846). Attributed to Henry 
Young (1792—1861). Gregg Township, Centre County, 
Pennsylvania, c. 1846. Watercolor and ink on wove 
paper, 15 x 11% inches (38.1 x 29.2 cm). NO. 148 


PROVENANCE: Conestoga Auction Co., Manheim, Pa., September 
24, 1988, lot 486; Philip H. Bradley Co., Downingtown, Pa., 1988. 
PUBLISHED: Earnest and Earnest 1997, vol. 2, p. 831. 


INSCRIBED (TRANSLATION): “To this married couple, Johannes 
Stober and his wife Eva, born Weber, a son was born to the world 
on the 5th day of February 1846, in Gregg Township, Centre 
County, in the state of Pennsylvania, and was baptized on the 
19th day of March 1846 by Pastor Charles Reiss, and received the 
name Jeremias. Baptismal sponsors were the parents themselves. / 
{added later in another hand] died December 14, 1902” 


Francis Portzline 





A native of Germany, Francis Portzline (1771-1857) 
immigrated at a young age through the port of 
Baltimore. By 1801, he owned land in York County, 
Pennsylvania, where he worked as a storekeeper and 
surveyor. In about 1812, he relocated to the southern 
part of Union County, which in 1855 was subdivided 
to create Snyder County. There he worked as a 
schoolmaster and made a number of fraktur in both 
English and German. Characteristic motifs of his 
work include women in profile, derived from printed 
fraktur with angels in profile; calligraphic scrolls 
resembling Celtic knots; and a cluster of small hearts 
arranged in a concentric circle. Cats. 166—68 were 
made for his grandsons Heinrich, Andreas, and Georg 
Portzline. The fraktur descended together in the 
Portzline family along with one for a fourth sibling, 


Rachel (b. 1853).! 


1. Earnest and Earnest 1997, vol. 2, pp. 623-26. A related 
example made for Heinrich Franklin Portzline, son of Wilhelm 
and Gertrauth (Zeller) Portzline, born August 28, 1844, was sold 
at Sotheby’s, New York, American Folk Art from the Collection of 
Peter Tillou, Litchfield, Connecticut, October 26, 1985, lot 47. 





166. Birth and baptismal certificate for Heinrich 
Portzline (b. May 17, 1835). Attributed to Francis 
Portzline (1771-1857). Perry Township, Union (now 
Snyder) County, Pennsylvania, c. 1835. Watercolor and 
ink on wove paper, 15% x 114 inches (39.4 x 28.6 cm). 
NO. 90 


PROVENANCE: Portzline family, Bethlehem, Pa.; Lee Nichols; 
Olde Hope Antiques, New Hope, Pa., 1987. 

PUBLISHED: Earnest and Earnest 1997, vol. 2, p. 624; Johanna 
McBrien, “A Fancy for Color and Design: A Collection of 
Pennsylvania Folk Art? Antiques and Fine Art 5, no. 1 (Spring 
2004), illus. p. 37. 

INSCRIBED (TRANSLATION): “Birth and baptismal certificate. 
To this married couple, Georg Portzline and his lawful wife 
Feronica, born Schetterly, a son was born to the world on the 
17th of May 1835 in the sign of the waterman [Aquarius], at 
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5 o’clock in the morning, in Perry Township, Union County, in 
the state of Pennsylvania, and received through holy baptism 
the name Heinrich on the 30th day of October in the year of 
our Lord 1836 by the worthy Preacher Wilhelm German. The 
baptismal sponsors were Samuel Schol and Maria, his wife. I am 
baptized in thy name, God the Father, Son, and Holy Ghost. 
Iam counted in your seed among the people whom call you 
holy. Oh, what joy shall through this be mine, Lord, let me be 


worthy of it” 





167. Birth and baptismal certificate for Andreas 
Portzline (b. November 18, 1849). Attributed to 
Francis Portzline (1771-1857). Perry Township, Union 
(now Snyder) County, Pennsylvania, c. 1849. Water- 
color and ink on wove paper, 12% x 14% inches 

(3L8 x 36.8 cm). NO. 91 


PROVENANCE: Portzline family, Bethlehem, Pa.; Lee Nichols; 
Olde Hope Antiques, New Hope, Pa., 1987. 

EXHIBITED: Seen but Not Heard, Philadelphia Antiques Show 
Loan Exhibit, 1993. 

PUBLISHED: “Seen but Not Heard,” in Philadelphia Antiques 
Show, cat. (Philadelphia: Philadelphia Antiques Show, 1993), 

p. 37, fig. C; Earnest and Earnest 1997, vol. 2, p. 624; Johanna 
McBrien, “A Fancy for Color and Design: A Collection of 
Pennsylvania Folk Art” Antiques and Fine Art 5, no. 1 (Spring 
2004), illus. p. 37. 

INSCRIBED (TRANSLATION): “Birth and baptismal certificate. 
To this married couple, Georg Portzline and his lawful wife 
Feronica, a daughter of Henry Schetterly, a son was born to the 
world on the 18 day of November 1849. This son was born in 
Perry Township, Union County, in the state of Pennsylvania, 
and was baptized by the worthy Preacher Johann Kaufman and 
received through holy baptism the name Andreas. The baptis- 
mal sponsors were Andreas Schetterly and his wife Mary. That 
is the red baptismal flood, colored with Christ’s blood, which 
redeems all transgressions we inherited from Adam, and that we 


ourselves committed” 
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168. Birth and baptismal certificate for Georg 
Portzline (b. April 15, 1847). Francis Portzline (1771— 
1857). Perry Township, Union (now Snyder) County, 
Pennsylvania, c. 1847. Watercolor and ink on wove 
paper, 12 x 15 inches (30.5 x 38.1 cm). NO. 92 


PROVENANCE: Portzline family, Bethlehem, Pa.; Lee Nichols; 
Olde Hope Antiques, New Hope, Pa., 1987. 

PUBLISHED: Earnest and Earnest 1997, vol. 2, p. 624; Johanna 
McBrien, “A Fancy for Color and Design: A Collection of 
Pennsylvania Folk Art? Antiques and Fine Art 5, no. 1 (Spring 
2004), illus. p. 37. 

INSCRIBED (TRANSLATION): “Birth and baptismal certificate. To 
this married couple, Georg Portzline and his wife Feronica, a 
daughter of Heinrich Schetterly, a son was born to the world on 
the 15th of April in the year of our Lord 1847. This son was born 
in Perry Township, Union County, in the state of Pennsylvania, 
and was baptized on the 16 November 1847 by the worthy 
Preacher Johann Barbar and received through holy baptism the 
name Georg. The baptismal sponsors were Wilhelm Portzline 
and his wife Gertrauth. That is the red baptismal flood, colored 
with Christ’s blood, which redeems all transgressions we 
inherited from Adam, and that we ourselves committed. 
[Lottom, in English] Drawing by Francis Portzline” 








169. Birth, baptismal, and confirmation certificate for 
Anna Maria Weinhold (b. May 31, 1774). Attributed 
to Johannes Zug (active 1780-1801). York County, 
Pennsylvania, c. 1790. Watercolor and ink on laid 
paper, 124 x 15 inches (311 x 38.1 cm). NO. 20 


Although Anna Maria Weinhold was born in Breck- 
nock Township, Berks County, this fraktur was almost 
definitely made in York County. Most fraktur 
attributed to Johannes Zug are for York County 
families, and Anna Maria’s father, George Weinhold, 
appears in the tax records of Windsor Township, 
York County, beginning in 1786. Before then he was 
a member of the Muddy Creek Church in East 
Cocalico Township, Lancaster County, where Anna 
Maria’s sister Maria Margaret was baptized in 1778. 
The fraktur also notes that Anna Maria was 
confirmed by Pastor Hautz, which dates it to after 
1787. A German immigrant and Reformed minister, 
Anthony Hautz was ordained in 1787 and served in 
Pennsylvania until 1804, when he moved to New 
York. This certificate is a riot of motifs, with almost 
every inch of the paper covered in flowers, vines, and 
human figures. The pair of winged angels hovering at 
the top and dressed in colonial attire, complete with 
knee breeches, is particularly charming.' 


PROVENANCE: Sotheby’s, New York, Ivzportant American 
Furniture, Folk Art, Folk Paintings and Silver, October 22, 1988, 
lot 119. 

EXHIBITED: Blooming Beauties: A Garden of Antiques, Delaware 
Antiques Show Loan Exhibit, 2011, Transplanted/Transformed: 
Pennsylvania German Decorative Arts, 1650-1850, Philadelphia 
Museum of Art, 2013. 

PUBLISHED: Mazne Antique Digest, October 1988, illus. p. 9-F; 
Earnest and Earnest 1997, vol. 2, illus. p. 839; Lisa Minardi, 
“Blooming Beauties: A Garden of Antiques,” Antiques and Fine 
Art 1, no. 4 (Autumn/Winter 2011), p. 66, fig. 1, Earnest and 
Earnest 2012, illus. front cover. 

INSCRIBED (TRANSLATION): “[éop] Birth Certificate. [cev/er| 
Anna Maria Weinhold was born in the year of Christ 1774 the 
31st May, in Brecknock Township, Berks County, in Pennsylva- 
nia. The honorable parents are the esteemed Georg Weinhold 


and his dear wife Margaretha, born Frey. The baptismal 
sponsors were the honorable Jacob Frey and his wife Anna 
Maria, and by the servant of the holy word Pastor [John] 
Waldschmidt, and confirmed by Pastor [Anthony] Hautz, and 
was brought up in the Reformed Christian religion. [bottom of 
heart| J Z? 


1. On Zug, see Earnest and Earnest 1997, vol. 2, p. 838; see also 
June Burk Lloyd, Faith and Family: Pennsylvania German Heritage 
in York County Area Fraktur (York, Pa.: York County Heritage 
Trust, 2001), pp. 35, 76, 118. On Muddy Creek, see William J. 
Hinke and Frederick S. Weiser, trans. and eds., Records of Pastoral 
Acts at the Lutheran and Reformed Congregation of the Muddy Creek 
Church, East Cocalico Township, Lancaster County, Pennsylvania, 
1730-1790, Sources and Documents of the Pennsylvania 
Germans, vol. 5 (Breinigsville, Pa: Pennsylvania German Society, 
1981), p. 179. On Hautz, see Glatfelter 1980-81, vol. 1, p. 53. 


Adam Wuertz 


The conjoined initials AW at the bottom right corner 


of Anna Maria Altland’s certificate (cat. 171) help to 
document this piece as the work of Adam Wuertz 
(18022—1891?), a prolific York County fraktur artist. 
Wuertz included the date 1815 when he made the 
fraktur—sixteen years after Anna Maria was born—an 
important reminder that such certificates were often 
made several years or more after a child’s birth and 
baptism. The triple hearts of this certificate are based 
on printed examples that began to be made in Read- 
ing in 1790. The vertical-format certificate (cat. 170) 
was made for Madalena Herschy; both examples have 
features typical of Wuertz’s work, including the 
scalloped borders, wide-eyed birds, and bold red, 


yellow, and green palette.! 


1. On Wuertz, see Earnest and Earnest 1997, vol. 2, p. 824; and 
June Burk Lloyd, Faith and Family: Pennsylvania German Heritage 
in York County Area Fraktur (York, Pa.: York County Heritage 
Trust, 2001), p. 37. On the introduction of printed heart 
certificates, see Stopp 1997—99, vol. 4, p. 86. 





170. Birth and residence certificate for Madalena 
Herschy (b. March 31, 1810). Attributed to Adam 

Wuertz (1802?—1891?). York County, Pennsylvania, 
c. 1820. Watercolor and ink on wove paper, 15% x 
13 inches (39.4 x 33 cm). NO. 68 


Both the spread-winged eagle at the top of this 
certificate and its title, Geburt und Heimath schein 
(literally, a birth and home or residence certificate), 
are unusual. The piece contains no baptismal infor- 
mation, probably because Madalena was Mennonite 
and would not be baptized until she was an adult. 


PROVENANCE: Ron Pook, Downingtown, Pa., 1993. 
EXHIBITED: Blooming Beauties: A Garden of Antiques, Delaware 
Antiques Show Loan Exhibit, 2011. 

INSCRIBED (TRANSLATION): “[Zop /eff| Fear God, and keep his 
commandments, that belong to all men. [/op right] Only Jesus 
and his blood, and willful suffering, these are my anchor’s hold, 
until my body and soul are parted. [center] Birth and residence 
certificate. To this married couple, namely Christian Herschy 
and his wife Elisabeth, born Mumma, living in York County, 
in the state of Pennsylvania, in North America, was on the 31st 
day of March in the year of our Lord 1810 a daughter born to 
the world, named Madalena. [bottom left] When we are just 
born... . [bottom right| And who knows in which hour .. . [see 
appendix 2]” 
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171. Birth and baptismal certificate for Anna Maria 
Altland (b. June 8, 1799). Adam Wuertz (1802?—1891?). 
Paradise Township, York County, Pennsylvania, 1815. 
Watercolor and ink on laid paper, 12% x 15 inches 
(31.8 x 38.1 cm). NO. 149 


PROVENANCE: Harry Rinker, 1984. 

EXHIBITED: Blooming Beauties: A Garden of Antiques, Delaware 
Antiques Show Loan Exhibit, 2011. 

PUBLISHED: Earnest and Earnest 1997, vol. 2, p. 824. 
INSCRIBED (TRANSLATION): “To this married couple, namely 
Mr. Andreas Altland and his wife Christina, born Odeman 
{Oderman], of Paradise Township, York County, Pennsylvania, a 
daughter was born to the world on the 8th June in the year of 
our Lord 1799, and baptized by Pastor Grob, and received the 
name Anna Maria. Baptismal sponsors were George Odeman 
and his wife Christina. [/ef|: 1 am baptized, if I die immedi- 
ately ... [see appendix 2]. [right]: I am baptized. My Lord and 
God, that this always be foremost in my vision and heart, so 
that I may always keep the covenant I made with you, and 


always serve you.” 


Daniel Peterman 





A prominent artist in York County, Daniel Peterman 
(1797-1871) was one of the last to make hand-drawn 
fraktur, which he did into the 1860s and beyond. In 
1823 he married Anna Maria Altland, the owner of a 
fraktur by Adam Wuertz (cat. 171). Peterman made his 
own family record, which is a flurry of activity and 
color (cat. 172). People are shown playing the piano 
and other musical instruments, writing, picking 
flowers, and admiring a portrait. Birds, flowers, build- 
ings, a ship, a dog, and a water pump occupy the 
remaining spaces. In comparing the certificate Peter- 
man made for his own son William (cat. 173), with the 
one for William Friedrich Konig (cat. 174), it is clear 
that the artist lavished more attention on the former. 
Although both certificates include ladies in profile—a 
common motif in Peterman’s work—the heading on 
the one made for his son is much more elaborate. 
The female figures are standing on puffy blue clouds, 
echoing the similar depictions of angels that were 
used on contemporary printed fraktur. Peterman is 
one of the few fraktur artists to sign his work, as he 
did on all three of these examples.! 


1. June Burk Lloyd, “Daniel Peterman: Fraktur in Transition,” 
Der Reggeboge: Journal of the Pennsylvania German Society 46, no. 1 
(2012), pp. 9-17; June Burk Lloyd, Fasth and Family: Pennsylvania 
German Heritage in York County Area Fraktur (York, Pa.: York 
County Heritage Trust, 2001), pp. 37-38; Earnest and Earnest 
1997, vol. 2, pp. 618—20. 
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172. Family record for the Peterman-Altland 
family. Daniel Peterman (1797-1871). York County, 
Pennsylvania, c. 1835. Watercolor and ink on wove 
paper, 11% x 13 inches (29.2 x 33 cm). NO. 87 


PROVENANCE: Harry Rinker, 1984. 

EXHIBITED: T'he Pennsylvania Germans: A Celebration of Their Arts, 
Philadelphia Museum of Art, 1982—83; Pride of Place—Vernacular 
Architecture in American Folk Art, Museum of American Folk Art, 
New York, 1996-97. 

PUBLISHED: Earnest and Earnest 1997, vol. 2, p. 619; Corinne P. 
Earnest and Russell D. Earnest, To the Latest Posterity: Pennsylvanta- 
German Family Registers in the Fraktur Tradition, Publications of 
the Pennsylvania German Society, vol. 37 (University Park: Penn- 
sylvania State University Press, 2004), pl. 20; June Burk Lloyd, 
“Daniel Peterman: Fraktur in Transition,’ Der Reggeboge: Journal 
of the Pennsylvania German Society 46, no. 1 (2012), p. 10, fig. 1. 
INSCRIBED (TRANSLATION): “Daniel Peterman born the 9th 
December 1797, son of Daniel Peterman and his wife Christina, 
born Stubb. Anna Maria Altland born the 8th June 1799. 
Daughter of Andreas Altland and his wife Christina, born 
Oderman. United in marriage June 22nd 1823. Lusianna born 
the 23rd July 1823. William born the 10th December 1824. 
Heinrich born the 17th February 1828. Andreas born the 6th 
May 1831. Levi born the 19 January 1834. Psalm 51, verse 19. 
Song of Solomon chapter 1, verse 15. [bottom right| D. Peterman” 





173. Birth and baptismal certificate for William 
Peterman (b. December 10, 1824). Daniel Peterman 
(1797-1871). Paradise Township, York County, 
Pennsylvania, c. 1825. Watercolor and ink on wove 
paper, 11% x 14 inches (29.2 x 35.6 cm). NO. 88 


PROVENANCE: Harry Rinker, 1984. 

PUBLISHED: Earnest and Earnest 1997, vol. 2, p. 618. 
INSCRIBED (TRANSLATION): “Birth and Baptismal Certificate. 
To this married couple, Daniel Peterman and his lawful wife 
Maria, born Altland, was a son born to the world on the 10th day 
of December in the year of our Lord 1824. This son was born in 
Paradise Township, York County, in the state of Pennsylvania, 
in North America, and was baptized on the 9th day of January in 
the year of our Lord 1825 by Pastor I. Albert, and received the 
name William. Baptismal sponsors were Michael Stober and his 


wife Elisabeth. I am baptized in your name, God the Father, 
Son, and Holy Ghost, Hallelujah Amen. [in English] Made by 
Daniel Peterman Paradise Township York Co Pa” 





174. Birth and baptismal certificate for Wilhelm 
Friedrich Konig (b. March 31, 1831). Daniel Peterman 
(1797-1871). Shrewsbury Township, York County, 
Pennsylvania, c. 1831. Watercolor and ink on wove 
paper, 11% x 14 inches (29.2 x 35.6 cm). NO. 89 


PROVENANCE: Dale Hunt, Media, Pa., 1982. 

EXHIBITED: Blooming Beauties: A Garden of Antiques, Delaware 
Antiques Show Loan Exhibit, 2011. 

INSCRIBED (TRANSLATION): “To this married couple, Samuel 
Konig and his lawful wife Sarah, born Becker, was a son born to 
the world on the 31st day of March in the year of our Lord 1831. 
This son was born in Paradise Township, York County, in the 
state of Pennsylvania, in North America, and was baptized on 
the 15th day of May in the year a.p. 1831 by Pastor Deininger, 
and received the name Wilhelm Friedrich. The baptismal sponsor 
was Elisabeth Wheit. I am baptized in thy name, God the Father, 
Son, and Holy Ghost. I am counted in your name among the 
people who call you holy. Oh, what joy shall through this be 
mine, Lord let me be worthy of it. [in English] Made by Daniel 
Peterman Shrewsbury Township York County Pa” 


Johannes Bard 


As well as making birth and baptismal certificates for 
clients, Johannes Bard (1797-1861) made a set of 
fraktur alphabets, penmanship samples, architectural 





drawings, and portrait busts of American presidents 
and war heroes, including George Washington, John 
Adams, Thomas Jefferson, James Madison, Andrew 
Jackson, Oliver Hazard Perry, Zebulon Pike, and James 
Lawrence. The drawings were later bound together as 
a book; on the title page, Bard noted that he “began 
this writing sample in the year of Christ 1819 the 8th 
day of January.’ Many of the alphabets and writing 
exercises were copied from a popular German pen- 
manship manual written by Johann Gottfried Weber 
in 1780. The fanciful drawing of a brick church 

(cat. 175) is believed to be the Kreutz Kirche (Holy 
Cross Church) founded in 1747 near Littlestown in 
what is now Union Township, Adams County, Penn- 
sylvania. In 1798, the original log church was replaced 
with a brick structure, which Bard attended in his 
youth. Cat. 176 is a portrait of Commodore Oliver 
Hazard Perry, the “Hero of Lake Erie,’ who attained 
fame during the War of 1812. Both drawings were 
originally part of the book, which descended in the 
family of Johannes Bard’s daughter Mary Ann, who 
married Ishmael Rittase (1832—1886) of Littlestown.' 


1. On Bard, see June Burk Lloyd, Fazth and Family: Pennsylvania 
German Heritage in York County Area Fraktur (York, Pa.: York 
County Heritage Trust, 2001), pp. 36, 38, 87; and Earnest and 
Earnest 1997, vol. 1, pp. 74-75. The penmanship manual Bard 
copied is Johann Gottfried Weber, Allgemeine Anweisung der 
neuesten Schonschreibkunst des Hochgraflich Lippischen Bottenmeisters 
und Aktuarius (Duisburg, Germany: Helwingschen, 1780). 
Additional images from Bard’s book are illustrated in Weiser 
1994, pp. 30—33. Many of the alphabets and penmanship samples 
are in the collection of Winterthur (2012.28.1—23), together with 
the title page, a compasswork picture, and a drawing of the 
Conewago Chapel (2013.31.8—10). The book likely descended 
from Mary Ann Bard Rittase to her son William Franklin Rittase 
(1865-1949) to Laverne J. Rittase (1904-1979) to Marlin Rittase. 
On the Riedesel (Rudisill) or Rittase family, see Paul Riedesel, 
‘Descendants of Johannes Riedesel,” http://www.riedesel.org/ 
bios/john1787.pdf, accessed August 18, 2013. 





175. Drawing of a church. Attributed to Johannes 
Bard (1797-1861). Union Township, Adams County, 
Pennsylvania, c. 1820. Watercolor and ink on wove 
paper, 7% x 10 inches (19.1 x 25.4 cm). NO. 40 


PROVENANCE: Johannes Bard to his daughter Mary Ann (Bard) 
Rittase (1830-1879); then descended in the Rittase family of 
Littlestown, Pa., and Taneytown, Md.; David Wheatcroft, 
Westborough, Mass., 1996. 

EXHIBITED: The Gift Is Small, the Love Is Great, Museum of 
American Folk Art, New York, 1994; Pride of Place—Vernacular 
Architecture in American Folk Art, Museum of American Folk Art, 
New York, 1996-97. 

PUBLISHED: Weiser 1994, p. 32, fig. 15; Earnest and Earnest 
1997, vol. 1, p. 75; Bird 2002, p. 27, fig. 7. 





176. Portrait of Oliver Hazard Perry. Attributed to 
Johannes Bard (1797-1861). Union Township, Adams 
County, Pennsylvania, c. 1820. Watercolor and ink on 
wove paper, 7/2 x 9% inches (19.1 x 24.1 cm). NO. 187 


PROVENANCE: Johannes Bard to his daughter Mary Ann (Bard) 
Rittase (1830-1879); then descended in the Rittase family of 
Littlestown, Pa., and Taneytown, Md.; David Wheatcroft, 
Westborough, Mass., 1994. 

INSCRIBED: “Comm. O. H. Perry.’ 








177. Birth and baptismal certificate for Jacob 
Bosshaar (b. February 12, 1804). Attributed to Joseph 
Lochbaum (active 1800-1806). Franklin County, 
Pennsylvania, c. 1805. Watercolor and ink on laid 
paper, 13 x 15% inches (33 x 39.4 cm). NO. 127 


Before he was identified by name, Joseph Lochbaum 
was known only as the Nine Hearts Artist, for a 
distinctive group of certificates on which the text is 
divided among nine heart-shaped frames. Flowers and 
flying angels typically occupy the background. Little is 
known about Lochbaum other than that, in the early 
1800s, he was a schoolmaster at Solomon’s Lutheran 
Church near Chambersburg in Guilford Township, 
Franklin County, Pennsylvania. No location is 
specified on this fraktur, but a southern Franklin 
County location can be determined through both the 
whereabouts of the artist and the child for whom it 
was made, Jacob Bosshaar or Besore. Jacob’s father, 
David, was one of the founders of Besore’s or Salem 
Reformed Church, located in Washington Township, 
Franklin County, only a few miles north of the Mary- 
land border.' 


PROVENANCE: Edith Gregor Halpert, New York; Sotheby Parke 
Bernet, New York, The Edith Gregor Halpert Folk Art Collection, 
November 14-15, 1973, lot 273. 

EXHIBITED: Folk Hearts: A Celebration of the Heart Motif in 
American Folk Art, Museum of American Folk Art, New York, 
1984; Every Picture Tells a Story, Museum of American Folk Art, 
New York, 1994-95. 

PUBLISHED: Cynthia V. A. Schaffner and Susan Klein, Folk 
Hearts: A Celebration of the Heart Motif in American Folk Art, 

exh. cat. (New York: Alfred A. Knopf, 1984), p. 17, fig. 15; 
Earnest and Earnest 1997, p. 524. 

INSCRIBED (TRANSLATION): “I will keep my promise not to 
break this covenant with God. No, on my holy baptism I base 
the course of my life. Lord Jesus, I, your poor child full of 
remorse, lie myself at your feet and let the tears flow. Oh, how I 
regret the transgressions that have earned the scorn of heaven. 
Lord Jesus, forgive my sins. I lie [before you] and beg you, God 
[of] my heart, that I may always act according to my covenant 
and always walk before you, Jesus. O you three-in-one son of 
God, that may not separate myself from you in life or death. Take 
me up in your heavenly joys. Jacob was born the 12th day of 
February, in the year 1804, and baptized on _. David Bosshaar 
and his wife Barbara, born Schnatterle. Baptismal sponsor was 
Georg Schnatterle. Hallelujah, praise honor and thanks be to 
God and the Lamb, from here unto eternity. Amen, amen” 


1. On Lochbaum, see Earnest and Earnest 1997, vol. 2, pp. 523— 
24; see also Jean Woods, The Germanic Heritage (Hagerstown, 
Md.: Washington County Museum of Fine Arts, 1983), p. 11, 

fig. 25. On Franklin County churches, see Glatfelter 1980-81, 
vol. 1, pp. 297-99. 
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178. Birth and baptismal certificate for David 
Eisenmann (b. July 20, 1826). Attributed to George 
Gottfried Ephraim Burger (1790-1861). Hempfield 
Township, Westmoreland County, Pennsylvania, 

c. 1830. Watercolor and ink on wove paper, 15 x 

12 inches (38.1 x 30.5 cm). NO. 83 


In the 1770s, the Eisenmann family moved from the 
Lehigh Valley to Westmoreland County, where they 
settled in Hempfield Township. This certificate was 
made for David Eisenmann by George Gottfried 
Ephraim Burger. An emigrant from Bavaria, Burger 
was fluent in several languages and worked as a 
translator, scrivener, and painter in addition to 
making fraktur.' 


PROVENANCE: Charles Heffner, Reading, Pa., 1953; Fred 
Wichmann, New York; Sotheby’s, New York, The Fred Wichmann 
Collection of Pennsylvania-German Fraktur and Related Decorative 
Arts, June 9, 1983, lot 98; Sidney Gecker, New York, 1992. 
PUBLISHED: Earnest and Earnest 1997, vol. 1, p. 140. 

INSCRIBED (TRANSLATION): “Westmoreland County Pennsylva- 
nia Hempfield Township. / David Eisenmann was born to the 
world on the 20th July in the year of our Lord and Savior 1826, 
and on the 27th of August was purified and engrafted into the 
Christian congregation through holy baptism by the esteemed 
Mr. J. Michael Steck, evangelical Lutheran preacher. / The 
parents are the honorable Georg Eisenmann and his beloved 
wife Sara, born Steiner. / Baptismal sponsors were his grand- 
parents Andreas Eisenmann and his wife Catharina. / I am 
baptized! I have received the finest garment of honor, in which I 
may shine both here and in eternity. I am purchased with Jesus’s 
blood, and I am also therein baptized. Thus I wish to remain in 
him, he is the crowning of my soul. Nothing shall separate me 
from him, for I am satisfied here, and am bound with God even 
in the last appearance of death. [far left, added later in English] 
David Eisenmann died March 22, 1849, aged 22 years 7 months 
and 27 days.” 
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1. Lynn A. Brocklebank, “Westmoreland County, Pennsylvania, 
Fraktur: An Initial Survey, The Magazine Antiques 129, no.1 


(January 1986), pp. 261-62 ; David R. Brocklebank and Barbara L. 


Jones, Made in Pennsylvania: A Folk Art Tradition, exh. cat. (Greens- 
burg, Pa Westmoreland Museum of American Art, 2007), pp. 16, 
21—22; Earnest and Earnest 1997, vol. 1, pp. 140—41. 





179. Birth certificate for Joseph Hockman (b. March 
12, 1809). James Wilson (active c. 1820-30). Shenan- 
doah County, Virginia, 1820. Watercolor and ink on 
wove paper, 10 x 8 inches (25.4 x 20.3 cm). NO. 139 


This English-language birth certificate was made 

by James Wilson, a schoolmaster who worked in 
southern Shenandoah County, Virginia. In 1827 and 
1828, he made seven decorated school rewards for 
members of the Foltz family, who lived near Edin- 
burg, Virginia. This example, dated 1820, was made 
for Joseph Hockman, who was descended from Jacob 
Hagmann or Hochmann, one of the first European 
settlers in the Shenandoah Valley. The family was of 
Mennonite origin, from the German-speaking canton 
of Zurich, Switzerland, and later Ibersheim, Germany. 
By 1739, Jacob Hagmann was in Sandy Hook, on the 
north fork of the Shenandoah River near what is now 
Strasburg, Virginia.' 


PROVENANCE: Pennypacker Auction Centre, Reading, Pa., 
Important Folk Art Auction, June 9, 1980, lot 87. 

INSCRIBED: “Joseph Hockman, the son of Christian and 
Christina Hockman, was born in the year of our Lord One 
thousand Eight hundred And nine, on the Twelfth of March. 
Live as you wish to die, and remember you must die [illegible]. 
Keep holy the Lord’s day. Obey your parents. Duty fear & love 
we owe to God. Presented by your friend H. Wilson and made 
by your friend Jas. Wilson in 1820” 


1. The seven Foltz pieces descended in the Foltz family until 
they entered a private collection in 2000; in 2008, they were 
acquired by the Museum of the Shenandoah Valley, Winchester, 
Va. (2008.0005.1—7). On the Hockmans, see Daniel W. Bly, From 
the Rhine to the Shenandoah (Baltimore: Gateway Press, 2002), 
vol. 3, p. 98. 


David Cordier 


The Miami River Valley of southwestern Ohio was 
home to a significant number of German Dunkers or 
Dunkards (later known as German Baptist Brethren), 
who began settling there in the early 1800s. New 
research enables us to pinpoint the fraktur artist David 





Cordier to this region. Cordier never included a 
location on his work, and only about ten fraktur by 
him are known. All are rendered in a monochromatic 
palette with ink and no watercolor.' 


1. On Cordier, see Earnest and Earnest 1997, vol. 1, pp. 158-59. 





180. Birth certificate for Benjamin Stutzman 

(b. June 9, 1809). David Cordier (active c. 1805—20). 
Montgomery County, Ohio, June 12, 1819. Ink on laid 
paper, 7% x 12% inches (19.1 x 31.8 cm). NO. 4 


This certificate records the birth of Benjamin Stutzman 
on June 9, 1809, in three different alphabets. Cordier 
also noted the date that he made it, June 12, 1819, 
when Benjamin was ten years old. Benjamin was born 
in the Trotwood area of Montgomery County, Ohio, 
to Jacob and Catharine (Bowman) Stutzman. In 1831 
the Stutzmans moved to Elkhart County, Indiana, 
where Benjamin died on December 6, 1893. The 
attribution of this piece to Montgomery County, 
Ohio, is based on the location of Benjamin Stutzman’s 
birth and the estate papers of William Snider 

(d. 1816), which include two receipts signed by “David 


Cordier, Scool Maister” acknowledging payment of 
$8.00 for “schooling in the year 1813 and 1814” The 
papers also include vendue purchases made by 
members of the Stutzman family. Other fraktur made 
by Cordier include birth certificates for Elizabeth 
Diehl (b. 1797), Johana Flori or Flory (b. 1800), Hana 
Oberholtzer (b. 1805), and Hana Ulrich (b. 1816), and 
a family record for Michael and Salome Miller, who 
lived near Englewood, Ohio. Many of these families, 
including the Stutzmans, were members of the Lower 
Stillwater Dunker or Dunkard (German Baptist 
Brethren) Church. 


PROVENANCE: Maurice Stutzman, Goshen, Ind.; Don Walters, 
1984. 

PUBLISHED: Marion Laffey Fox, “An American Eye: Creative 
Collections in a Pennsylvania Farmhouse,” Architectural Digest 
43, no. 7 (July 1986), illus. p. 67; Earnest and Earnest 1997, 

vol. 1, p. 159. 

INSCRIBED (PARTIAL TRANSLATION): “[in German] Benjamin 
Stutzman was born the 9 day of June, in the year of Christ 1809. 
[in English] Benjamin Stutzman was born June June [sic] 9 
1809. [in German] Benjamin Stutzman was born the 9 day June 
1809. Written the 12 day June 1819. David Cordier” 


1. John Hale Stutesman Jr., Jacob Stutzman (?-1775): His Children 
and Grandchildren (Baltimore: Gateway Press, 1982), pp. 35-37; 
estate of William Snider (d. 1816), Montgomery County, Ohio, 
probate court, estate case 227, filed June 4, 1825. The Ober- 
holtzer certificate is illustrated in Hollander 2001, p. 203. The 
Miller family record is noted in Corinne Pattie Earnest and 
Beverly Repass Hoch, German-American Family Records in the 
Fraktur Tradition (Albuquerque: Russell D. Earnest Associates, 
1991), pp. 146-47. See also The History of Montgomery County, Ohio, 
Containing a History of the County (Chicago: Beer, 1882), p. 60. 
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181. Valentine for Atty Vandegrift (double-sided). 
Bensalem Township, Bucks County, Pennsylvania, 
1805. Watercolor and ink on laid paper, 13 x 13 inches 
(33 x 33 cm). NO. 121 


This double-sided valentine, written in English, was 
made for Atty Vandegrift, a descendant of Johann 
Jacob Vandegrift (1667-1745) and Neeltje Volkers, 
both of Dutch heritage. The Vandegrifts were early 
settlers in Bucks County, where they bought 270 
acres in Bensalem Township in 1697. Often referred 
to as love knots, these labyrinth-like valentines were 
especially popular in the early 1800s.' 


PROVENANCE: Sotheby Parke Bernet, New York, Fine Ameri- 
cana, January 26—29, 1977, lot 816. 

EXHIBITED: Seen but Not Heard, Philadelphia Antiques Show 
Loan Exhibit, 1993; Every Picture Tells a Story, Museum of 
American Folk Art, New York, 1994-95. 

PUBLISHED: Philadelphia Antiques Show, cat. (Philadelphia: 
Philadelphia Antiques Show, 1993), p. 37, fig. A. 

INSCRIBED: “[outer border] If you refuse to be my wife, It will 
deprive me of my life. Pale death at last must stand my friend 
and bring my sorrows to an end. Thou art the girl and only 
maid that hath my tender heart betray’d. Nor never shall my 
heart have ease until our two hearts are joind like these. [mer 
circle] Presented unto Miss Atty Vandegrift Bensalem Township 
Bucks County Pennsylvania State. [¢”mer square| 1805. To the 
fairest of the female sex I send An emblem of my love without 
an end. Crossing winding turning in and out Never ceasing 
turning round about As you see it links and turns here So does 
thy beauty prove to be a snare. Therefore dear creature look 
with pity down And do not on a faithful servant frown but 
pardon him that doth thy love desire And doth delight thy 
beauty to admire. And dear creature let thy goodness shine In 
beams of comfort from a passive mind So that the ravish’d fool 
rais'd by thy smiles May pass to rural bliss forgetting all its 
[illegible] That true love may be still in blissful action And 
evermore be tending to perfection. Then the Crosses in Knots 
of love Will be disdain’d if you will constant prove. [verso: outer 
border| My dearest dear and best divine I pictured here your 
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heart and mine. But cupid with his fatal dart, Has deeply 
wounded my tender heart. And hath between us put a cross 
which makes me to lament my loss. But I’m in hopes when this 
is gone, That our hearts will be join’d as one. Dear love this 
heart that you behold, will break when these leaves you unfold. 
Even so my heart with lovesick pain, Sore broken is and parts 
intwain. [within squares! When this you see remember me And 
bear me in your mind. Let all the world say as the[y] will, Speak 
of me as you find. The sprightly eye, The rosy cheek, The 
dimpled chin And look so meek, The nameless queen and The 
ruby lip in sweetness blessed, The softly swelling angel breast, 
All these adorn my fair. My love my dove my Valentine, I can’t 
be happy till your [szc] mine. Now know the pain that I endure, 
For you alone can kill or cure. [center] I send an emblem of my 
love in the inside sweet turtledove. That I have a false story 
penn’d, The powers of envy can’t pretend.” 


1. William H. Davis, History of Bucks County, Pennsylvania, 
2nd ed. (New York: Lewis, 1905), vol. 3, pp. 31-33. On Quaker 
valentines, see Don Yoder, “The Love Knot: An Unexpected 


Twist on Quaker Courtship,’ Chester County Historical Society 
Antiques Show Catalog (West Chester: Chester County Historical 
Society, 2002), pp. 28-32. 





182. Drawing of a horse and rider. Benjamin H. 
Sharpless (1836-1916). Coatesville, Chester County, 
Pennsylvania, 1853. Watercolor and ink on laid paper, 
1134 x 11% inches (29.8 x 30.2 cm). Philadelphia 
Museum of Art. Gift of Joan and Victor Johnson, 
1991-186-1 

PROVENANCE: Charles Miller, Exton, Pa. 


INSCRIBED: “Executed by Benjamin H. Sharpless at Coatesville 
School 1853” 


New Jersey Birth Records 





183. Birth and death certificate for Samuel R. Stiles 
(b. April 12, 1805). Burlington County, New Jersey, 
c. 1806. Watercolor and ink on laid paper, 74 x 

9 inches (18.4 x 22.9 cm). NO. 1440 


This certificate is one of the latest examples in a 
distinctive group made primarily for Quaker families 
in Burlington County, New Jersey. It records the birth 
of Samuel Stiles on April 12, 1805, to Jacob and Eliza- 
beth (Rainier) Stiles, who were married the previous 
year on April 16. Sadly, the certificate also notes 
Samuel’s death on September 5, 1806. The imagery at 
the bottom of the certificate includes a riderless horse 
tethered to a tree, perhaps symbolizing his demise, 
along with two couples seated in Windsor chairs. 


PROVENANCE: Paul Flack, Holicong, Pa; Pook & Pook, 
Downingtown, Pa., Important Americana from the Personal 
Collection of Mr. and Mrs. Paul Flack, October 28, 2000, lot 49; 
David Wheatcroft, Westborough, Mass., 2000. 

PUBLISHED: Leslie and Peter Warwick, “The Birth Records of 
Burlington County, New Jersey,’ Antiques and Fine Art 10, no. 2 
(Spring 2010), p. 185, fig. 13. 

INSCRIBED: “Samuel R. Stiles / Son of Jacob Stiles and Eliza- 
beth his wife / Was born April the 12th Anno Domini 1805/ 
And departed this life September the 5th Anno Domini 1806 / 
Aged one year four months and twenty-three days. / No more 
the pleasant Child is seen / To please it’s [séc] Parents Eye. / 
The tender plant so fresh and green / is gone into Eternity” 





184. Birth certificate for Caroline Allen (b. October 
26, 1823). Morris County, New Jersey, c. 1823. Water- 
color and ink on wove paper, 6% x 8% inches (16.5 x 
21.6 cm). NO. 47 





185. Birth certificate for Sarah Ann Allen (b. July 23, 
1825). Morris County, New Jersey, c. 1825. Watercolor 
and ink on wove paper, 7% x 9% inches (19.1 x 

23.5 cm). NO. 52 


The birth certificates belonging to the sisters Caroline 
and Sarah Ann Allen (cats. 184, 185) were probably 
made in northern New Jersey, in the area of Morris 
County. The Allen sisters lived in the Berkshire Valley 
of Morris County, near the town of Wharton. Their 
father, David Allen (1785-1865), was buried at the 
First Presbyterian Church of the Berkshire Valley. At 
least eight other certificates by the same artist are 
known, made for Catharine van Ness (b. 1802), Maria 
van Ness (b. 1804), Sibel Cobb (b. 1806), Maria Esler 
(b. 1808), Sally Esler (b. 1810), Anna Titus (b. 1810), 
Delia Fichter (b. 1810), and Thomas Frederick 

(b. 1819). Several of these families lived in the area of 
Pequannock Township, Morris County, New Jersey.! 


PROVENANCE: Descended in the Allen family; Bruce Shoemaker, 
Strasburg, Pa., 1990 (cat. 184) and 1994 (cat. 185). 

PUBLISHED: Johanna McBrien, “A Fancy for Color and Design: 
A Collection of Pennsylvania Folk Art? Antiques and Fine Art 5, 
no. 1 (Spring 2004), illus. p. 34. 

NO. 184. INSCRIBED: “Carouine ALLEN / Born October 26th 
1823” 

NO. 185. INSCRIBED: “Saran Ann ALLEN / Born July 23rd 
1825” 


1. The van Ness and Fichter certificates were sold at Garbisch 
1974a, lots 43, 90, and 91. The Cobb certificate is discussed in 
David B. McGrail, “Late Eighteenth- and Early Nineteenth- 
Century Illuminated New Jersey Documents: An Introduction 
and a Checklist” New Jersey History 105, no. 1—2 (Spring/Summer 
1987), pp. 49-50; see also ibid., p. 55, for more on this group. 
The Esler certificates are in the collection of Winterthur 
(1957.1239, 1957.1240). The Titus certificate is in the collection of 
the Baltimore Museum of Art (67.76.4); it is illustrated in 101 
American Primitive Water Colors and Pastels from the Collection of 
Edgar William and Bernice Chrysler Garbisch, exh. cat. (Washing- 
ton, D.C.: National Gallery of Art, 1966), p. 34, fig. 18. The 
Frederick certificate is illustrated in The Barry Cohen Collection, 
sales cat.(New York: American Hurrah and David A. Schorsch, 
1990), pp. 74-75. 
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Cutworks 





Elaborate Scherenschnitte (scissors-cuttings) were 
made by fraktur artists using sharp knives or scissors. 
Valentines, or Liebesbriefe (love letters), were a com- 
mon form of cutwork; the two examples below do not 
have a location or names inscribed on them, making 
it difficult to determine a place of origin. Similar 
cutwork valentines were made in Germany, Switzer- 
land, and the Alsatian region of eastern France. The 
text on cat. 186 is a verse about the Crucifixion of 
Christ and is followed by some humorous remarks on 
the material means of happiness.' 


1. For examples, see Klaus Bettl, Liebesgaben (Salzburg, Austria: 
Residenz Verlag, 1974), pl. 10; Ethel Ewert Abrahams, Fraktur- 
malen und Schonschretben: The Fraktur Art and Penmanship of the 
Dutch-German Mennonites While in Europe, 1700-1900 (North 
Newton, Kans.: Mennonite Press, 1980), pp. 16-17; and Francois 


Lotz, Limagerie populaire dAlsace peinte a la mein (Strasbourg, 
France: Istra, 1979), p. 48. 





186. Cutwork valentine. New Brunswick area, 
Middlesex County, New Jersey, May 22, 1754. Water- 
color and ink on laid paper, diam. 12% inches 

(31.8 cm). NO. 811 


This striking octagonal cutwork is a very rare and 
early example of the form. The blue paper backing is 
thought to be a historic Bleue Hollande, or “Dutch 
blue,’ paper used for wrapping sugar cones, reams of 
paper, and other merchandise. Although no location 
or name is inscribed on it, the piece can be firmly 
attributed to the New Brunswick, New Jersey, area 
on the basis of a related example made in 1752 for 
Sophia Kemper (see p. 22, fig. 2-8). That piece is also 
inscribed with the name of John Tillman Dicken- 
shaid, who may have been the artist or an admirer. 
Sophia Kemper (1739-1832) was the daughter of 
Jacob and Maria Kemper, who emigrated from 
Germany in 1741 and settled in New Brunswick by 
1749. Founded in 1714, New Brunswick was an area 
of early German settlement located about halfway 
between New York and Philadelphia, along the 
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Raritan River. In 1759, the Kemper family moved to 
New York, where Sophia met and married John 
Morton. Their daughter Eliza Susan Morton married 
Josiah Quincy III in 1797. A note written in 1879 by 
her daughter Eliza Susan Quincy reported that “this 
Valentine, never seen by her children during her life, 


»1 


was found in the till of her chest’ 


PROVENANCE: Edgar William and Bernice Chrysler Garbisch, 
Cambridge, Md.; Garbisch 1974a, lot 17. 

EXHIBITED: Palette of Pennsylvania Folk Art, Philadelphia 
Antiques Show Loan Exhibit, 1976; Folk Hearts: A Celebration of 
the Heart Motif in American Folk Art, Museum of American Folk 
Art, New York, 1984; Every Picture Tells a Story, Museum of 
American Folk Art, New York, 1994-95. 

PUBLISHED: Philadelphia Antiques Show, cat. (Philadelphia: 
Philadelphia Antiques Show, 1976), p. 69, pl. 59; Cynthia V. A. 
Schaffner and Susan Klein, Folk Hearts: A Celebration of the Heart 
Motif in American Folk Art, exh. cat. (New York: Alfred A. Knopf, 
1984), p. 84, fig. 12; Marion Laffey Fox, “An American Eye: 
Creative Collections in a Pennsylvania Farmhouse,’ Architectural 
Digest 43, no. 7 (July 1986), illus. p. 675. 

INSCRIBED (TRANSLATION): “O dear person, consider well 

that Christ’s love drove him as a person on earth to become for 
us completely willing to give himself in death. Come and see 
Jesus’s blood, for you and me pour out, that this priest be in 
eternity the wellspring of blessedness for those who love him 
properly. Stand and practice the traditions to live [by], to give 
ourselves to him, even though the world is consumed by 
Xanthippe’s madness, hatred, [and] envy and is set to follow 
war and strife. Who properly loves Jesus will hold the field. 
God’s Word, a healthy body, a good bed, a beautiful wife, 
Hungarian gold, and good wine: Whoever has all of these can 
well be cheerful. [added in another hand] May 22nd 1754” 


1. The Kemper valentine is in the collection of Historic New 
England (1972.42). On the Kempers, see Eliza Susan Quincy, 
Memotr of the Life of Eliza S. M. Quincy (Boston: John Wilson and 
Son, 1861), pp. 5—12. 





187. Cutwork valentine. Southeastern Pennsylvania, 
c. 1800. Watercolor and ink on laid paper, diam. 
13% inches (34.3 cm). NO. 1530 


PROVENANCE: Harry B. Hartman, Marietta, Pa., 1962. 
INSCRIBED (TRANSLATION): “[owser hearts| Take my love, do 
not smudge it, you with the loveliest countenance. Then as a 
remembrance I want to give you my heart. 1/ I have a true heart 


in me, and I want to give it to you. 2/ I shall have a pure heart 


in me, until they lay me in the grave. 3/ My love will hold fast 
as a tree holds onto its green branches. As a diamond ring, my 
love is beyond what others know. 4/ If I should tell you the 
truth, whether I love you alone, yes, I have asked no other. You 
shall be my most beloved. 5/ Such love happens in all honor 
and honesty. No person on earth shall be more protective of 
true love at all times. 6/ If you want to love me, love me alone 
constant, upright and honest. 7/ My treasure in life, I love you 
alone and give myself to you to be my friend. 8/ Heart locked in 
heart, heart committed to heart until death breaks life. 9/ As 
many blades of grass as shoot from the earth, as many drops of 
rain that flow, so many thousand times I greet you my beloved. 
10/ As long as I live on earth, I love a true heart. I do not want 
to become untrue and have my love reverse. 11/ My love is 

not to be fed, it has neither mass nor destination, yours I will 
not forget. 12/ [inner hearts] I love alone what pleases me, and 
what my heart has chosen. 1/ If you will remain true to me, I 
will sign my heart over to you. 2/ Your love by chance will move 
me away from all others. 3/ My love for you will be for ever and 
ever. 4/ My heart burns with love’s glow, let catch what pleases 
you. 5/ Loving and being loved is the greatest joy on earth. 6/ 
True of heart, and true of thought, I give you as a remembrance. 
7/ / If you love me the way I love you, our love will be the best 
daily. 8/ I value a true heart because I have one. 9/ We two will 
love each other until three wheels push the wagon. 10/ My love 
and true duty will not end in my lifetime. 11/ My love shall not 


veer until my life shall end. / My love shall not turn until I shall 
end my life. 12” 





188. Cutwork with flowers and birds. Southeastern 
Pennsylvania, March 7, 1794. Watercolor and ink on 
laid paper, 4% x 7% inches (11.4 x 19.1 cm). NO. 828 


The tiny interstices of this cutwork were likely formed 
with a sharp knife rather than scissors, which would 
have been difficult to maneuver within such small 
spaces. The artist then applied watercolor decoration 
and added text to complete the piece. 


PROVENANCE: Howard and Catherine Feldman, Bethlehem, 
Pa., 1977. 

EXHIBITED: Folk Hearts: A Celebration of the Heart Motif in 
American Folk Art, Museum of American Folk Art, New York, 
1984; Blooming Beauties: A Garden of Antiques, Delaware Antiques 
Show Loan Exhibit, 2011. 

PUBLISHED: Cynthia V. A. Schaffner and Susan Klein, Folk 
Hearts: A Celebration of the Heart Motif in American Folk Art, 
exh. cat. (New York: Alfred A. Knopf, 1984), p. 13, fig. 12. 
INSCRIBED (TRANSLATION): “You green branch, you precious 
twig, you honey-rich bloom. The 7 day March 1794” 





189. Cutwork for Curtis and Margaret Clayton. 
Philadelphia, Pennsylvania, c. 1835. Wove paper with 
colored paper backings, 12% x 1534 inches (31.1 x 

40 cm). NO. 192 


This outstanding cutwork is backed with a variety of 
colored papers to impart a polychrome effect. It was 
made for Curtis and Margaret Clayton, who, accord- 
ing to census records, resided in Philadelphia from at 
least 1830 until 1880. Curtis was born in 1799 and 
died in 1890; Margaret, born Magee, was born about 
1800 in Newark, Delaware, and died in 1883. Accord- 
ing to the genealogy written on the back of the frame, 
the Claytons lived at Marshall and Green streets in 
Philadelphia and had eight children: George, William 
(who became the first mayor of Denver, Colorado), 
Edward, Thomas, Curtis Jr., Powel, John, and Mary. 
Curtis Clayton and his son Powel were involved in a 
shoe manufacturing business. 

Similar cutworks are known inscribed for 
Hannah Bickings, Hannah Johns, Hannah Wampole, 
Julia Rush Williams (the daughter of Dr. Benjamin 
Rush), and John and Elizabeth (Lott) Blandin. 
Another is inscribed “John Andrew Schulze / Virtue, 
Liberty & Independence / Be Merciful / Governor of 
the State of Pennsylvania” The grandson of Lutheran 
patriarch Henry Melchior Muhlenberg, Schulze 
served as governor from 1823 to 1829. Yet another 
bears the name and birth date of Andrew Jackson, 
followed by the words “J. Baker / Philadelphia” It is 
unclear whether Baker was the recipient or possibly 
the maker. These cutworks are sometimes said to 
have been made in Philadelphia by an inmate at 
Eastern State Penitentiary, which was established in 
1829, but the source of such claims is unknown.! The 
frame on this example is thought to be original and 
echoes the design of the cutwork. 


PROVENANCE: Constance Andrews Jones, Rosemont, Pa.; 
Sotheby’s, The Contents of Ivy Lodge: Property from the Estate of 
Constance A. Jones, September 10, 1988, lot 296. 

EXHIBITED: Crucible of Good Intentions: The Eastern State Pentten- 
tiary at Fairmount, Philadelphia Museum of Art, 1994. 
INSCRIBED: “In God is our Trust / Curtis & Margaret Clayton” 


1. On the Clayton genealogy, see also Curtis H. Hannum, 
Genealogy of the Hannum Family Descended from John and Margery 
Hannum, Settlers in Chester County, Pennsylvania (West Chester, 
Pa.: Horace F. Temple, 1911), p. 479. The Bickings cutwork was 
sold at Christie’s, Lebanon, Pa., Pennsylvania German Folk Art and 
Decorative Arts from the Collection of Mr. and Mrs. Richard Flanders 
Smith, Jane 3, 1995, lot 291; the Johns cutwork is in the collec- 
tion of the Philadelphia Museum of Art (1992-51-1); the 


Wampole cutwork and another with no inscription are illus- 
trated in an advertisement by Raccoon Creek Antiques, Oley, 
Pa., Antiques and Fine Art ll, no. 6 (Spring 2012), p. 78; the 
Williams cutwork was sold at Christie’s, New York, Important 
American Furniture, Folk Art and Decorative Arts, October 23, 
1993, lot 113; the Blandin cutwork, which has been erroneously 
described as signed by J. Barker, is in the collection of the 
Metropolitan Museum of Art, New York (44.109.8). The Schulze 
cutwork was sold at Christie’s, New York, The John Gordon 
Collection of Folk Americana, January 15 and 19, 1999, lot 227. 
The Andrew Jackson/J. Baker cutwork was sold at Sotheby’s, 
New York, The American Heritage Auction of Americana, January 
27-30, 1982, lot 974; the catalogue entry described it as 
inscribed “J. Barker) but in the illustration it appears to read 
‘J. Baker” An example with the initials MJ was sold at Garbisch 
1974a, lot 51. 





190. Cutwork for Elias Striker. New York, 1844. 
Watercolor and ink on wove paper, 13% x 17% inches 
(33.7 x 44.5 cm). NO. 1042 


This cutwork is one of a group that is often attributed 
to Isaac Faust Stiehly (1800-1869), a German 
Reformed pastor in the Mahantongo Valley of North- 
umberland County, Pennsylvania. He was also a 
farmer, millwright, and artisan, who carved tomb- 
stones and made fraktur, including intricate cutworks. 
Most known examples include a spread-winged eagle 
accompanied by a snake and an American flag. Those 
examples signed by Stiehly, however, differ signifi- 
cantly in style and execution from the unsigned group 
that has been attributed to him. The signed examples 
contain both Stiehly’s and the recipient’s names in 
capitalized, block letters; and most were made for 
family members or neighbors, including Catharine 
Baum (undated), Anna Mayer (June 21, 1841), Ann- 
julien Stiehly (1844), and John Mayer (April 4, 1844). 
The unsigned examples have cursive lettering and 
typically bear the word “Liberty” or political slogans 
(such as “Down with the Bank” or “Temperance 
Victory”) rather than the recipient’s name. The eagles 
on the signed examples are consistently more vertical 
and have narrower wings and larger feet than the 
unsigned examples. Given the numerous differences 
between the two groups, it seems clear that Stiehly 
did not make the unsigned examples.' 

This cutwork is one of the finest examples of the 
unsigned group heretofore attributed to Stiehly. 
Thanks to the name it bears across the bottom, Elias 
Striker, this group can now be documented as origi- 
nating in New York rather than Pennsylvania. Born 
in 1835, Striker lived in New York City, where he 
worked as a cartman, until his death in 1925. He 


married Susan Amelia May (1841-1905) and was a 
volunteer firefighter and member of the Mohawk 
Engine Company, No. 16.2 The rest of the inscription, 
“The American Republican Victory in New York Nov 
the 5th 1844? likely refers to the election of James 
Harper as mayor of New York in April 1844; Novem- 
ber 5 is probably the date on which the cutwork was 
actually made. The association with Harper is sup- 
ported by the inscription on a closely related cut- 
work, which reads: ‘American Republicans Victorious 
1844 24,500 votes. That number of votes corre- 
sponds closely to the final total of 24,570 votes by 
which Harper was elected mayor. Harper was an early 
leader of the American Republican party; also known 
as the Nativist or “Know Nothing” party, its members 
sought to reduce immigration and naturalization in 
fear that the rising influx of German and Irish Catho- 
lic immigrants would undermine America’s republi- 
can values. Although the Know Nothing movement 
was most active during the mid-1850s, it became 
politically active by 1843 in New York City, fueled by 
intense economic competition.’ 


PROVENANCE: Christie’s, New York, Important American 
Furniture, Folk Art and Decorative Arts, October 21, 1994, lot 22; 
David Wheatcroft, Westborough, Mass. 

PUBLISHED: listed in Earnest and Earnest 1997, vol. 2, p. 736. 
INSCRIBED: “The American Republican Victory in New York 
Nov the 5th 1844 / Elias Striker” 


1. Cutworks signed by Stiehly are illustrated in Henry M. Reed, 
Decorated Furniture of the Mahantongo Valley (Lewisburg, Pa.: 
Bucknell University Press, 1987), pp. 52-53; and Bev Norwood, 
“A Cut Above: The Art of Scherenschnitte,’ New England 
Antiques Journal, Jane 2008, pp. 22—23. Unsigned examples 
heretofore attributed to Stiehly but likely all by the same artist 
who made the Striker cutwork are illustrated in Reed, Decorated 
Furniture, pp. 51-52; Deborah Harding, Stars and Stripes: Patriotic 
Motifs in American Folk Art (New York: Rizzoli, 2002), pp. 240— 
41; and Norwood, “A Cut Above,’ p. 24. 

2. Information on Striker was compiled from U.S. census 
records; findagrave.com; and J. Frank Kernan, Reminiscences of 
the Old Fire Laddies and Volunteer Fire Departments of New York 
and Brooklyn (New York: M. Crane, 1885), p. 861. 

3. The related example was advertised by Jeff R. Bridgman 
American Antiques, The Magazine Antiques 181, no. 3 (May/June 
2014), illus. back cover. 

4. Robert Ernst, “Economic Nativism in New York City During 
the 1840s” New York History 29, no. 2 (April 1948), pp. 170-86. 





191. Cutwork with pair of eagles and flags. Pennsylva- 
nia or New York, c. 1845. Wove paper, 72 x 10 inches 
(19.1 x 25.4 cm). NO. 186 


This cutwork is one of two nearly identical examples; 
both have elements that relate to cutworks signed by 
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Isaac Faust Stiehly and the unsigned group now 
thought to be from New York (see cat. 190), making a 
firm attribution difficult. The serrated-edge leaves are 
similar to those on Stiehly’s cutworks, but the eagles 
are quite different. Similar leaves and urns also appear 
on a cutwork featuring a man and horse, inscribed 
“Eclipse” in the cutwork and “A. W. Summers” in 
graphite, and another of an eagle holding a banner 
inscribed “GOOD INTENT?” and “39” the latter 
likely for the year 1839. Nothing further is known 
about Summers, including whether he or she was the 
maker or recipient.! 


PROVENANCE: Leon Stark, Philadelphia, 1960. 
EXHIBITED: Palette of Pennsylvania Folk Art, Philadelphia 
Antiques Show Loan Exhibit, 1976. 

PUBLISHED: Philadelphia Antiques Show, cat. (Philadelphia: 
Philadelphia Antiques Show, 1976), illus. cover. 


1. The near-identical cutwork was sold at Sotheby’s, New York, 
The American Folk Art Collection of Sandy and Julie Palley, January 
18, 2002, lot 820. For the “Eclipse” and “Good Intent” cutworks, 
see ibid., lots 821-22; and Deborah Harding, Stars and Stripes: 
Patriotic Motifs in American Folk Art (New York: Rizzoli, 2002), 

p. 243. 


Drawings and Rewards of Merit 





Small drawings of birds, flowers, and other subjects 
were frequently presented to schoolchildren by their 
teachers as rewards for good behavior or academic 


accomplishment. 





192. Drawing of a bird and flowers. Southeastern 
Pennsylvania, c. 1810. Watercolor and ink on laid 
paper, 5 x 3 inches (12.7 x 7.6 cm). NO. 191 


PROVENANCE: Howard and Catherine Feldman, Bethlehem, 
Pa., 1987. 

EXHIBITED: Seen but Not Heard, Philadelphia Antiques Show 
Loan Exhibit, 1993. 

PUBLISHED: Philadelphia Antiques Show, cat. (Philadelphia: 
Philadelphia Antiques Show, 1993), illus. p. 21; Weiser 1994, 
p. 100, fig. 94. 
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193. Drawing of a bird. Southeastern Pennsylvania, 
February 16, 1810. Watercolor and ink on laid paper, 
3% x 4 inches (8.9 x 10.2 cm). NO. 822 


PROVENANCE: Howard and Catherine Feldman, Bethlehem, 
Pa., 1996. 
INSCRIBED (TRANSLATION): “February the 16th in the year 1810” 





194. Drawing of a bird and flowers. Southeastern 
Pennsylvania, c. 1810. Watercolor and ink on laid 
paper, 6 x 4% inches (15.2 x 11.4 cm). NO. 66 


PROVENANCE: Dale Hunt, Media, Pa., 1981. 





195. Drawing for Daniel Borckholter. Possibly Berks 
County, Pennsylvania, 1811. Watercolor and ink on 
laid paper, 5% x 4 inches (14 x 10.2 cm). NO. 1516 


This drawing features a large vase of flowers together 
with an owl, mice, and a cat about to pounce. Two 
more animals and three tulips are drawn on the back 
in ink. The recipient, Daniel Borckholter, may be the 
Daniel Borckholter who married Sarah Rieth or Reed 
on August 25, 1821, at Christ Lutheran Church near 
Stouchsburg, Berks County.! 


PROVENANCE: Cornelius Weygandt, Germantown, Pa; 
Freeman’s, Philadelphia, October 18, 2003, lot 100. 
INSCRIBED: “Daniel Borckholter 1811” 


1. Frederick S. Weiser, trans. and ed., Records of Pastoral Acts at 
Christ Lutheran Church, Stouchsburg, Berks County, Pennsylvania, 
Pt. 2, Sources and Documents of the Pennsylvania Germans, 
vol. 13 (Birdsboro, Pa.: Pennsylvania German Society, 1990), p. 85. 





196. Drawing for B. Herr. Lampeter, Lancaster 
County, Pennsylvania, 1821. Watercolor and ink on 
wove paper, 5 x 3% inches (12.7 x 8.9 cm). NO. 1425 


PROVENANCE: Theodore H. Kapnek, Philadelphia, 1976. 
INSCRIBED: “B. Herr—age 8 Lampeter Pa 1821” 





197. Drawing for Marreyan Rupley. Southeastern 
Pennsylvania, 1819. Watercolor and ink on wove 
paper, 6 x 8 inches (15.2 x 20.3 cm). NO. 1612 


PROVENANCE: Christie’s, New York, Important American 
Furniture, Silver and Folk Art, January 18-19, 2002, lot 190. 
INSCRIBED: “Marreyan Rupley 1819” 





198. Drawing of a bird and flowers. Southeastern 
Pennsylvania, 1826. Watercolor and ink on wove 
paper, 3% x 3 inches (8.9 x 7.6 cm). NO. 818 


PROVENANCE: Howard and Catherine Feldman, Bethlehem, 
Pa., 1996. 





199. Drawing for Madalena Gerber. Southeastern 
Pennsylvania, c. 1825. Watercolor and ink on wove 
paper, 44 x 3% inches (11.4 x 8.3 cm). NO. 188 


PROVENANCE: Pennypacker Auction Centre, Reading, Pa., 1969. 


INSCRIBED: “Madalena Gerber.” 





200. Drawing of a pelican in its piety. Probably 
Bucks or Montgomery County, Pennsylvania, c. 1800. 
Watercolor and ink on laid paper, 3% x 334 inches 
(8.9 x 9.5 cm). NO. 1525 


This drawing and cat. 201 depict a pelican in its piety: 


a mother pelican tearing its own breast to provide 
food for her young. In medieval Europe, this image 
became a Christian symbol of self-sacrifice and the 
Eucharist. Fraktur artists also drew these birds, some- 
times with blood spurting from the pelican’s breast 
into the mouths of its young, as in this example. 


PROVENANCE: Peggy Lancaster, Palo Verdes, Calif; Olde Hope 
Antiques, New Hope, Pa., 2004. 

PUBLISHED: The Olde Hope Collection: A Catalogue of American 
Antiques, vol. 2 (New Hope, Pa.: Olde Hope Antiques, 2004), 
p:2. 





201. Drawing of a pelican in its piety. Southeastern 
Pennsylvania, c. 1825. Watercolor and ink on wove 
paper, 9% x 7% inches (24.1 x 19.1 cm). NO. 130 


PROVENANCE: C. L. Prickett, Yardley, Pa., 1963. 
INSCRIBED: “[clockwise from upper left corner| 1/2 / 3 / 4” 





202. Drawing of five snakes. Kenneth L. McLean. 
Pennsylvania, c. 1850. Watercolor and ink on wove 
paper, 7% x 9% inches (19.1 x 24.1 cm). NO. 164 


The tiny scales, fangs, and eyes of these five inter- 
twined snakes were executed with painstaking care. 
Snakes were a common motif on fraktur, sometimes 
used to embellish a large capital letter on a writing 
sample or certificate (see cat. 48). 


PROVENANCE: Avis and Rockwell Gardiner, Stamford, 
Conn., 1964. 
INSCRIBED: “[verso] Kenneth L. McLean Pen Artist, Pa” 


Portraits 





Fraktur artists sometimes drew portraits of folk 
heroes or famous people such as George and Martha 
Washington. Military and naval figures were also 
depicted (see cat. 176). The drawing of a man on 
horseback (cat. 206) was presented to Jonas Royer for 
good behavior, suggesting that such images were 
occasionally made as rewards of merit.! 


1. For other fraktur portraits, see Moyer 1997, pp. 273, 283-86. 





203. Drawing of an eagle and birds (allegorical 
portrait of Simon Snyder). Attributed to the Engraver 
Artist (active c. 1790-1810). Southeastern Pennsylva- 
nia, c. 1808. Watercolor and ink on laid paper, 6 x 
8% inches (15.2 x 21.6 cm). NO. 1521 


An allegorical portrait—rendered with birds rather 
than people—this extraordinary fraktur was made to 
celebrate the successful gubernatorial campaign of 
Simon Snyder (or Schneider) in 1808. He is depicted 
as the large, spread-winged eagle in the center with 
his constituents flocking toward him. As Pennsylvania 
Germans became increasingly active in politics during 
the 1780s, their ethnic interest bloc led to a push for 
more German-speaking officeholders. In the election 
of 1788, German voters helped send the brothers 
Frederick and Peter Muhlenberg to Congress along 
with their fellow-German Daniel Hiester. The follow- 
ing year, news that Frederick Muhlenberg was elected 
the first Speaker of the U.S. House of Representatives 
prompted the German-language Philadelphische 
Correspondenz to proclaim, “The blood of the grand- 
children of our grandchildren will proudly well up in 
their hearts when they will read in the histories of 
America that the first Speaker ... was a German, born 
of German parents in Pennsylvania” Born in Lan- 
caster, Simon Snyder (1759-1819) ran unsuccessfully 
for governor in 1805 but was elected in 1808 and 
became the first of many Pennsylvania Germans to 
hold that office; he had previously served three terms 
as speaker of the Pennsylvania House of Representa- 
tives. Governor Snyder was reelected in 1811 by a 
landslide vote and again in 1814. He led Pennsylvania 
during the War of 1812 and the relocation of the state 
capital from Lancaster to Harrisburg! 


PROVENANCE: Ron Rhodes Auction, Douglassville, Pa., 
February 15, 2004. 
INSCRIBED (TRANSLATION): “The royal election of the bird? 


1. On the Engraver Artist, see Earnest and Earnest 1997, vol. 1, 
pp. 242-43. A similar fraktur is inscribed (translation): “Gover- 
nor’s election of S. Schneider;” see Weiser 1994, p. 80, fig. 73; it 
is in the collection of Winterthur (2013.31.101); see also Shelley 
1961, pl. 54, for a related drawing of an eagle. On Pennsylvania 
German political activism, see Aaron Spencer Fogleman, Hopeful 
Journeys: German Immigration, Settlement, and Political Culture 

in Colonial America, 1717-1775 (Philadelphia: University of 
Pennsylvania Press, 1996), esp. pp. 148—50. The statement about 
Muhlenberg’s election is quoted in Margaret C. S. Christman, 
The First Federal Congress, 1789-1791, exh. cat. (Washington, D.C: 
Smithsonian Institution Press for the National Portrait Gallery 
and the United States Congress, 1989), p. 219. On Snyder, 

see Albrecht Koschnik, ‘Let a Common Interest Bind Us Together’: 
Associations, Partisanship, and Culture in Philadelphia, 1775-1840 
(Charlottesville: University of Virginia Press, 2007), pp. 56-57, 67. 
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204. Portrait, probably of Stephen Decatur or Oliver 
Hazard Perry. Southeastern Pennsylvania, c. 1820. 
Watercolor and ink on wove paper, 6% x 5 inches 
(16.5 x 12.7 cm). NO. 76 


This portrait likely depicts either Stephen Decatur 
(1779-1820) or Oliver Hazard Perry (1785-1819), 
both USS. naval officers who attained fame during the 
War of 1812. Although this drawing is not labeled, 
closely related portraits made by the same artist are 
identified below the figure, in German script, as being 
of Decatur and Perry. The sitter’s uniform, complete 
with black neck stock, double-breasted jacket, and 
gold epaulets, also relates to known portraits of both 
men, which were widely available in the form of 
printed engravings.’ 


PROVENANCE: John Gordon, 1968. 


1. A labeled portrait of Decatur is illustrated in Sotheby’s, 

New York, The Fred Wichmann Collection of Pennsylvania-German 
Fraktur and Related Decorative Arts, Jane 9, 1983, lot 92. A labeled 
portrait of Perry was sold at Conestoga Auction Company, 
Manheim, Pa., The Personal Collection of the Late Clyde Youtz and 
Betty Youtz Estate, April 1, 2000, lot 326. 





205. Portrait of Napoleon Bonaparte. Southeastern 
Pennsylvania, c. 1820. Watercolor and ink on wove 
paper, 6 x 4 inches (15.2 x 10.2 cm). NO. 77 


This portrait, inscribed “Napolion,” depicts Napoleon 
Bonaparte (1769-1821) in military uniform, complete 
with gold epaulets and the insignia of the Légion 
@honneur. 


PROVENANCE: Charles Miller, Exton, Pa., 1989. 
INSCRIBED: “Napolion [sic].” 
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206. Portrait of a soldier on horseback for Jonas 
Royer. Possibly Montgomery County, Pennsylvania, 
1834. Watercolor and ink on wove paper, 8 x 

7% inches (20.3 x 19.1 cm). NO. 82 

PROVENANCE: Sidney Gecker, New York, 1986. 


INSCRIBED: ‘A Reward for Merit and good behaviour to 
Jonas Royer 1834” 





207. Portrait of a man with bow and arrow for 
Martin Nisley. Probably Lancaster County, 
Pennsylvania, c. 1820. Watercolor and ink on wove 
paper, 5 x 4 inches (12.7 x 10.2 cm). NO. 103 


PROVENANCE: Walter Himmelreich, Strasburg, Pa; Penny- 
packer Auction Centre, Reading, Pa., Pennsylvania Dutch Folk Art 
Auction: The Outstanding Collection of Walter Himmelreich, 
October 4, 1971, lot 168. 

PUBLISHED: Galen Brand, ‘At Home in a Pennsylvania 
Farmhouse,” American Art and Antiques 1, no. 1 (August 1978), 
illus. pp. 46-47. 

INSCRIBED: “Martin Nisley. 





208. Portrait of a young woman. Attributed to 
Jacob Andreas (active c. 1820—25). Lancaster County, 
Pennsylvania, c. 1820. Watercolor and ink on wove 
paper, 5% x 6% inches (14 x 16.5 cm). NO. 1365 


This picture of a young woman is attributed to 
Jacob Andreas on the basis of a signed example in 
the collection of the Free Library of Philadelphia. 
Although urns and weeping willows are common 
motifs in mourning art, there is no accompanying text 
on this or other pieces by the same artist to confirm 
that was the intended function. The signed example, 
which also features urns and weeping willows 

in addition to two pairs of white doves, is inscribed 
(translation): “This picture belongs to Magdalena 
Brubacher” Another drawing, of two white doves, 
bears the inscription “Hope for better times” and is 
dated April 5, 1822.! 


PROVENANCE: Sidney Gecker, New York, 2000. 


1. On Jacob Andreas, see Earnest and Earnest 1997, vol. 1, p. 61. 
The signed example is in the collection of the Free Library of 
Philadelphia (frk00392); see Weiser and Heaney 1976, vol. 1, 
no. 148. The dated 1822 example is illustrated in Frederick S. 
Weiser, Fraktur: Pennsylvania German Folk Art (Ephrata, Pa.: 
Science Press, 1973), p. 91. 





209. Portrait of a young woman. Possibly southeastern 
Pennsylvania, c. 1840. Watercolor and ink on wove 
paper, 7 x 5 inches (17.8 x 12.7 cm). NO. 110 


This drawing of a young woman in fashionable dress 
with flowers is probably an allegory of summer; the 
word is inscribed at the bottom. Many of the clothing 
details are accented with pinpricking, including the 
lace hem of her dress, collar, and elaborate hat. 


PROVENANCE: Ruth M. Moser, Allentown, Pa.; Pennypacker 
Auction Centre, Reading, Pa., Pennsylvania Dutch Folk Art Sale, 
June 18, 1979, lot 172; Abram and Blanche Harpending, 
Rochester, N.Y; Pennypacker Auction Centre, Reading, Pa., 
One Day Antique Sale from the Collection of Blanche M. and 
Abram R. Harpending, April 29, 1985, lot 156; Charles Miller, 
Exton, Pa., 1988. 

EXHIBITED: Pennsylvania Folk Art, Allentown Art Museum, 
Allentown, Pa., 1974. 

PUBLISHED: John Joseph Stoudt, Swnbonnets and Shoofly Pies: 
A Pennsylvania Dutch Cultural History (New York: Castle Books, 
1973), colorpl. insert; Pennsylvania Folk Art, exh. cat. (Allentown, 
Pa: Allentown Art Museum, 1974), no. 112. 

INSCRIBED: “Summer” 


THE READING ARTIST 





The so-called Reading Artist made several dozen 
watercolor portraits of Berks and Lebanon county 
residents during the 1840s. Two basic formats were 
used: one depicting the subject seated in a chair by a 
window, with swagged drapery and patterned wall 
decoration in the background; the other depicting the 
subject outside, often with a fence, tree, and partially 
visible stone building in the background. Both styles 
can be seen in a pair of portraits (cats. 210, 211) 
depicting Ellen Hilbert and her daughter Johanna 
(also known as Hannah). Ellen was born in 1813 and 
married Paul Hilbert, an undertaker, in about 1835. 
They are listed in the 1850 U.S. census as residents of 
Kutztown, Berks County, along with their daughter 
Hannah, who was then fifteen years old. Paul died in 
1876 and Ellen in 1885; they are both buried in the 
Fairview Cemetery at Kutztown! 


1. On the Hilberts, see Historical Committee of the Kutztown 
Centennial Association, comp., The Centennial History of 
Kutztown, Pennsylvania (Kutztown, Pa.: Kutztown Publishing, 
1915), p. 131. For related examples, see Hollander 2001, 

pp. 66-69, 401-2. It has been speculated that the Reading 
Artist’s surname is Schwarr on the basis of a portrait of Jonas Z. 
Machmer that is signed “Schwarr;” see Russell and Corinne 
Earnest, “Fraktur-Fest II: A Tribute to Richard S. Machmer,” Der 
Reggeboge: Journal of the Pennsylvania German Society 41, no. 2 
(2007), pp. 19-20. However, although the composition of the 
Machmer portrait is similar, the lack of detail and differences in 
the painterly technique and lettering of the owner’s name 
suggest that it is by a different hand, but copying the Reading 
Artist. The Machmer portrait was sold at Pook & Pook, Down- 
ingtown, Pa., The Americana Collection of Richard and Rosemarie 
Machmer, October 24—25, 2008, lot 112. 





210. Portrait of Ellen Hilbert. Attributed to the 
Reading Artist (active c. 1840—45). Kutztown area, 
Berks County, Pennsylvania, c. 1845. Watercolor and 
ink on wove paper, 914 x 7% inches (23.5 x 18.4 cm). 
NO. 993 


PROVENANCE: Greg Kramer, Robesonia, Pa., 1999. 
PUBLISHED: Johanna McBrien, “A Fancy for Color and Design: 
A Collection of Pennsylvania Folk Art? Antiques and Fine Art 5, 
no. 1 (Spring 2004), illus. p. 42. 

INSCRIBED: “Allen [Ellen] Hilbert” 





211. Portrait of Johanna Hilbert. Attributed to the 
Reading Artist (active c. 1840—45). Kutztown area, 
Berks County, Pennsylvania, c. 1845. Watercolor and 
ink on wove paper, 9% x 74% inches (23.5 x 18.4 cm). 
NO. 994 

PROVENANCE: Greg Kramer, Robesonia, Pa., 1999. 
PUBLISHED: Johanna McBrien, ‘A Fancy for Color and Design: 
A Collection of Pennsylvania Folk Art? Antiques and Fine Art 5, 


no. 1 (Spring 2004), illus. p. 42. 
INSCRIBED: “Johanna Hilbert. 


Architectural Drawings 





Fraktur artists occasionally drew buildings, such as 
churches, houses, and barns. Often these architectural 
details were incorporated into birth and baptismal 
certificates or other forms, but in some cases the 
buildings were the main subject matter. 
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212-14. Set of three drawings for the Schubp family. 
Henrich Hekart (active 1828). Dauphin County, 
Pennsylvania, 1828. Watercolor and ink on wove 
paper, 4 x 5 inches (10.2 x 12.7 cm), 4 x 6 inches 
(10.2 x 15.2 cm), 4 x 6 inches (10.2 x 15.2 cm). 

nos. 1369-71 


One of these three vignettes includes a house with a 
barn and sections of fence with notations about the 
acreage contained therein; another shows a similar 
house; and the third includes the house with a weath- 
ervane depicting a human figure. The drawings were 
made for the siblings Christina, Georg, and Susanna 
Schubp by their schoolmaster Henrich Hekart or 
Heckard. Both surnames can be traced to Dauphin 
County, where members of the Schubp (also spelled 
Schupp or Shoop) family settled near what is now 
Linglestown in Lower Paxton Township. A log church 
was built in 1783 by the Paxtang (or “Beckstein”) 
Lutheran and Reformed congregations and soon 
became known as Schupp’s or Shoop’s Church. The 
surname Hekart or Heckard, too, was prominent in 
the area; the 1830 census lists a Henry Heckard, given 
as being between thirty and forty years old and living 
in Upper Paxton Township, who was likely the 
schoolmaster and fraktur artist.’ 


PROVENANCE: Estate of Christian Fowler, Hershey, Pa; David 
Wheatcroft, Westborough, Mass., 1999. 

CAT. 212, INSCRIBED (TRANSLATION): “5 acres / 7 acres / 6 
acres / 8 acres / 6 acres / 8 acres / 10 acres / 15 acres / 12 acres 
/ 15 acres / 10 acres / 12 acres / 7 acres / 10 acres / Georg 
Schubp. [verso] Georg Schubp is this picture 1828 / Georg 
Schubp 1828” 

CAT. 213, INSCRIBED (TRANSLATION): “[verso] Susanna Schubp 
March the 13th / Henrich Hekart is your schoolmaster 1828 / 
Susanna Schubp 1828 / March the 13th / Heinrich Heckart 1828” 
CAT. 214, INSCRIBED (TRANSLATION): “Christina / Schubp 1828 
April 19. [verso] Christina Schubp 1828 April 19 / Christina 
Schubp / 1828 April the 19 / Done first and considered 
afterward, has brought many into great sorrow. Once something 
is done it cannot be hidden from all” 


1. William Henry Egle, History of the Counties of Lebanon and 
Dauphin, in the Commonwealth of Pennsylvania .. . (Philadelphia: 
Everts and Peck, 1883), pp. 406-7; Glatfelter 1980-81, vol. 1, 
pp. 294-95. 





215. Drawing of a cityscape with church steeples. 
Southeastern Pennsylvania, December 22, 1790. Ink 
on laid paper, 6% x 8 inches (16.5 x 20.3 cm). NO. 136 
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This fictitious cityscape depicts six church steeples, 
four of them labeled with the names of two Lutheran, 
one Reformed, and one Catholic church—possibly a 
representation of the religious freedom in Pennsylva- 
nia due to William Penn’s policy of religious toler- 
ance. At the right is a fortress with a large flag flying 
over it; smaller houses are clustered below, and some 
appear to be of Fachwerk, or half-timbered construc- 
tion. Although common in Europe, steeples were rare 
on Pennsylvania churches until the latter half of the 
eighteenth century because of the expense and 
complex construction. The first church in Philadel- 
phia to have one was the German Lutheran church St. 
Michael’s, dedicated in 1748. Unfortunately, the 
weight of the steeple tower caused the walls to bow, 
and it had to be removed in 1750.' 


PROVENANCE: Edgar William and Bernice Chrysler Garbisch, 
Cambridge, Md.; Peter Tillou, Litchfield, Conn., 1983. 
EXHIBITED: The Gift Is Small, the Love Is Great, Museum of 
American Folk Art, New York, 1995; Pride of Place—Vernacular 
Architecture in American Folk Art, Museum of American Folk Art, 
New York, 1996-97. 

PUBLISHED: Weiser 1994, p. 70, fig. 62. 

INSCRIBED (TRANSLATION): ‘Anno Domini 1790. the 22 
December / 1. the Jacobis Lutheran Church. 2. the Elisabeth 
Reformed Church. 3. the Andreas Lutheran Church. 4. the 
Catholic St. Thomas Church. 5. the Fortress. / [in English] Joy 
be to Every men [sic] in America. God grant it” 


1. Glatfelter 1980-81, vol. 1, pp. 411-16. 





216. Drawing of a house and barn for Cornelius 
Heiler or Catharine Raser. Possibly Lancaster County, 
Pennsylvania, March 4, 1848. Watercolor and ink on 
wove paper, 7% x 10 inches (19.1 x 25.4 cm). NO. 61 


This unusual drawing gives a gable-end view of a 
stone house and barn. Between them is a split-rail 
fence and an oversize birdhouse, with a calligraphic 
flourish in the shape of a bird to the right and a large 
flowering vine to the left. 


PROVENANCE: found in the Denver area of Lancaster County, 
Pa.; Howard and Catherine Feldman, Bethlehem, Pa., 1988. 
EXHIBITED: Pride of Place—Vernacular Architecture in American 
Folk Art, Museum of American Folk Art, New York, 1996-97. 
INSCRIBED: “Cornelius Heiler March the 4 1848 Catharine Raser” 


Adam and Eve 





One of the most popular subjects for Pennsylvania 
German religious drawings and broadsides was 

the story of Adam and Eve. More than fifty printed 
editions are known, from which a total of 12,000 to 
45,000 broadsides were produced. Many include a 
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description written to the tune of “Herzlich thut mich 
Verlangen” (My heart is filled with longing), a favorite 
German chorale. The Johnson collection is particu- 
larly rich in Adam and Eve fraktur, in addition to 

the examples illustrated above by the Sussel- 
Washington Artist and Samuel Gottschall (see cats. 6 
and 81). Adam and Eve broadsides printed by Hein- 
rich Sage of Reading, among others, were popular 
throughout southeastern Pennsylvania. Fraktur artists 
also made hand-drawn versions, some based on 
printed examples and others drawn from their imagi- 
nation (see pp. 28—31, figs 2-18 through 2-21). 

1. Wellenreuther 2013, p. 103. On Adam and Eve broadsides, see 
Earnest and Earnest 2005, p. 202; Don Yoder, The Pennsylvania 
German Broadside: A History and Guide, Publications of the 
Pennsylvania German Society, vol. 39 (University Park: Pennsylva- 
nia State University Press, 2005), pp. 294-95; Trudy E. Gilgenast, 
Pennsylvania German Broadsides: A Reflection of Daily Life, 1741- 
1890 (Wilmington, Del.: Cedar Tree Books, 2009), pp. 218—20; 
and Christa Pieske, “The European Origins of Four Pennsylvania 
German Broadsheet Themes,” Der Reggeboge: Journal of the 
Pennsylvania German Soctety 23, no. 1 (1989), pp. 10-13. 





217. Birth and baptismal certificate for Heinrich Gitt 
(b. October 13, 1784). Attributed to the Hanovertown 
Artist (active 1775—93). Hanover area, York County, 
Pennsylvania, c. 1785. Watercolor and ink on laid 
paper, 7% x 12% inches (19.1 x 31.8 cm). NO. 43 


This fraktur is attributed to the Hanovertown Artist, 
who worked along the Pennsylvania—Maryland border 
in the vicinity of Hanover, York County. Although at 
first glance the piece looks entirely hand drawn, 
close examination reveals that most of the designs, 
including the figures of Adam and Eve, were made 
with woodcut stamps. Watercolor decoration was 
then applied; this is one of the earliest known uses of 
stamped decoration on fraktur. The angels at the top 
bear a plaque with the rhyming German inscription 
Wieder gebohren / Sonst ewig verlohren (Born again, or 
else forever lost).! 


PROVENANCE: Joe Kindig Jr., York, Pa.; Peter Tillou, Litchfield, 
Conn.; Howard and Catherine Feldman, Bethlehem, Pa; 
Sotheby’s, New York, The American Folk Art Collection of Howard 
and Catherine Feldman, Jane 23, 1988, lot 134. 

EXHIBITED: Nineteenth-Century Folk Painting: Our Spirited 
National Heritage; Works of Art from the Collection of Mr. and Mrs. 
Peter Tillou, The William Benton Museum of Art, Storrs, Conn., 
1973; Pennsylvania Folk Art, Allentown Art Museum, Allentown, 
Pa., 1974. 

PUBLISHED: Peter H. Tillou, Nineteenth-Century Folk Painting: 
Our Spirited National Heritage; Works of Art from the Collection of 
Mr. and Mrs. Peter Tillou, exh. cat. (Storrs: University of Connecti- 
cut and the William Benton Museum of Art, 1973), fig. 5; 
Pennsylvania Folk Art, exh. cat. (Allentown, Pa.: Allentown Art 


Museum, 1974), illus. p. 9; Earnest and Earnest 1997, vol. 1, 

p. 357; Stopp 1997-99, vol. 1, p. 121. 

INSCRIBED (TRANSLATION): “Born again, or else forever lost. To 
us, Christian parents, namely Wilhelm and Magdalena Gitt, was 
a son born in the year 1784 the 13 October in Hanover Town 

in _. Baptized the 24 October and was named Heinrich Gitt. 
Baptismal sponsors were Wilhelm Gitt and Magdalena Gitt. 
Work, Lord, in my life, that I may be a new man, let all my love 
be given to you in faith and love, that I always honor my 
baptismal covenant with you” 


1. Earnest and Earnest 1997, vol. 1, pp. 357-58. 





218. Drawing of Adam and Eve. School of Abraham 
Huth (active c. 1807—30). Probably Lebanon County, 
Pennsylvania, c. 1825. Watercolor and ink on laid 
paper, 8 x 12% inches (20.3 x 31.8 cm). NO. 45 


The unknown artist who made this fraktur worked in 
a style and palette similar to those of Abraham Huth 
of Lebanon County. (cat. 152) Although the composi- 
tion resembles Samuel Gottschall’s drawing of Adam 
and Eve (cat. 81), the existence of related drawings by 
Friedrich Krebs and Friederich Speyer suggests that 
all of these examples may have been copied from a 
common print source (see also pp. 30—31, figs. 20, 21).! 


PROVENANCE: Sam Herrup, New York, 1989. 
EXHIBITED: Transplanted/Transformed: Pennsylvania German 
Decorative Arts, 1650-1850, Philadelphia Museum of Art, 2011-13. 


1. The Krebs example is in the collection of the Philadelphia 
Museum of Art (1954-85-11); see Beatrice B. Garvan, The 
Pennsylvania German Collection (1982; repr., Philadelphia: 
Philadelphia Museum of Art, 1999), p. 316. 





219. Drawing of Adam and Eve. Southeastern 
Pennsylvania, c. 1825. Watercolor and ink on wove 
paper, 12% x 7% inches (31.1 x 19.1 cm). NO. 104 


PROVENANCE: Olde Hope Antiques, New Hope, Pa. 
INSCRIBED (TRANSLATION): “That was the fall from grace of 
our first parents, Adam and Eve, so that our human nature was 
poisoned, and we are all conceived and born in sin. I have 


heard that man first went naked, and that God made clothing 
only after the fall from grace. How then can man show himself 
off in such rags! O Lord, keep me from such vain finery. Let 
me turn from conceit to humility, and always be reminded of 
Adam’s sin by my clothing. Human beings and nature were 
ruined by Adam’s sin, and we have inherited this same poison 
from which no man can be healed, except through God’s grace, 
which has saved us. For the serpent coerced Eve into bringing 


upon herself the wrath of God” 





220. Broadside of Adam and Eve. Decoration 
attributed to the Pseudo-Otto Artist (active c. 1773— 
1809). Probably York County, Pennsylvania, c. 1800. 
Watercolor and ink on laid paper, 16 x 13 inches 
(40.6 x 33 cm). NO. 144 


The basic composition of the decoration on this 
broadside is closely copied from one decorated by 
Henrich Otto (see p. 29, fig. 2-19). Although the printer 
of this example is unidentified, it may have been 
Solomon Mayer of York (d. 1811), who printed birth 
and baptismal certificates, which the Pseudo-Otto 
Artist, between 1797 and 1807, decorated and filled in 


PROVENANCE: Freeman’s, Philadelphia, 1984. 

EXHIBITED: Transplanted/Transformed: Pennsylvania German 
Decorative Arts, 1650-1850, Philadelphia Museum of Art, 2011. 
INSCRIBED: see appendix 1B for the translation. 


1. The Adam and Eve broadside decorated by Henrich Otto 
was sold at Pook & Pook, Downingtown, Pa., October 30, 2010, 
lot 9. On the Pseudo-Otto Artist and Solomon Mayer, see Stopp 
1997-99, vol. 5, pp. 24~31. 





221. Picture of Adam and Eve. Southeastern 
Pennsylvania, c. 1820—40. Watercolor and ink on 
wove paper with applied paper cutouts, 13 x 10 inches 
(33 x 25.4 cm). NO. 44 


Here the artist has included a menagerie of animals, 
including rabbits, cats, deer, ducks, and peafowl. 
Pinpricking and applied cutouts have been used to 
embellish the design. Two related pieces by the same 
artist are known; they are inscribed in English “The 
Temptation” and “The Expulsion from Paradise.” 


PROVENANCE: Richard S. Machmer, Hamburg, Pa., 1982. 
EXHIBITED: Transplanted/ Transformed: Pennsylvania German 
Decorative Arts, 1650-1850, Philadelphia Museum of Art, 2011. 
INSCRIBED (TRANSLATION): “The Temptation in Paradise” 


1. The two related examples were sold at Conestoga Auction 
Company, Manheim, Pa., The Personal Collection of Selma and Ray 
Mead formerly of York, Pa., October 4, 2003, lot 241. 





222. Broadside of Adam and Eve. Printed by Hein- 
rich B. Sage (active 1812—26). Reading, Berks County, 
Pennsylvania, c. 1820. Watercolor and ink on wove 
paper, 14% x 12% inches (36.8 x 31.1 cm). NO. 157 


PROVENANCE: Philip H. Bradley Co., Downingtown, Pa., 1981. 
PUBLISHED: Minardi 2011, p. 99, fig. 144. 
INSCRIBED: see appendix 1B for the translation. 





223. Broadside of Adam and Eve. Printed by Daniel 
Roths (active 1829—33). Reading, Berks County, 
Pennsylvania, c. 1830. Watercolor and ink on wove 
paper, 15 x 11 inches (38.1 x 27.9 cm). NO. 175 


In 1829, Heinrich Sage’s printshop was advertised for 
sale. At least some of the contents were acquired by 
Daniel Roths (or Rhoads), as the pair of birds on this 
broadside was also used earlier by Sage on birth and 
baptismal certificates (see cat. 235). The Adam and 
Eve woodcut, however, differs from that used by Sage 
but appears to be the same one that was used by 
another printer in Reading, Carl Augustus Bruckmann, 
who died in 1828! 


PROVENANCE: Rosematy Jones, 1981. 
INSCRIBED: see appendix 1B for the translation. 


1. Stopp 1997-99, vol. 4, pp. 69-70, 272-73. For an Adam and 
Eve broadside printed by Bruckmann, see Earnest and Earnest 
2005, pp. 202-3. 





224. Drawing of Adam and Eve. School of Johann 
Adam Eyer (1755-1837). Probably Bucks or 
Montgomery County, Pennsylvania, March 2, 1821. 
Watercolor and ink on laid paper, 12% x 8 inches 
(3L8 x 20.3 cm). NO. 899 


The inscription at the bottom of this fraktur also 
appears on drawings of Adam and Eve attributed to 
Abraham W. Heebner in 1830 and Maria Heebner in 
1843, both of Worcester Township, Montgomery 
County, Pennsylvania.! 


PROVENANCE: Pook & Pook, Downingtown, Pa., September 25— 
26, 1998, lot 197; David Wheatcroft, Westborough, Mass., 1999. 
INSCRIBED (TRANSLATION): “Holy, holy, holy is God the Lord, 
the Almighty / Adam and Eve in Paradise / Adam was nine 
hundred and thirty years old when he died. / There the tree 
stands full of beautiful fruits that look desirable and that are 
refreshing to the heart, stands in beautiful paradise. Through 
this Eve was betrayed and through this deadly appearance took 
pleasure. The fruit indeed tasted sweet in the mouth, but death 
came at the same hour. Written the 2nd March 1821” 


1. Moyer 1997, pp. 106-7. 





225. Broadside of Adam and Eve. Printed by 
Alexander and William Blumer (active 1834—40). 
Allentown, Lehigh County, Pennsylvania, c. 1835. 
Watercolor and ink on wove paper, 9 x 7 inches 
(22.9 x 17.8 cm). NO. 156 


Alexander and William Blumer printed in partnership 
from 1834 to 1840 using the A & W Blumer imprint. 
After Alexander died in 1842, Victor Blumer took 
over and, with various partners, continued the busi- 
ness into the early 1860s.' 
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PROVENANCE: Charles Miller, Exton, Pa., 1981. 
INSCRIBED: see appendix 1B for the translation. 


1. Stopp 1997-99, vol. 1, p. 150; see also Trudy E. Gilgenast, 
Pennsylvania German Broadsides: A Reflection of Daily Life, 
1741-1890 (Wilmington, Del.: Cedar Tree Books, 2009), p. 223. 


House Blessings and 


Spiritual Clockworks 


Another common type of fraktur was the house 





blessing, popular in both printed and hand-drawn 
formats. The large central heart in cat. 226 contains 

a prayer invoking God’s protection for the family 

and its worldly goods. Surrounding the heart are 
twelve smaller hearts, each containing a short verse. 
Known as a spiritual clockworks or twelve-hour 
reminder (Zwolf Stunden Gedachtnif), it emphasizes 
the biblical symbolism of time described in John 11:9, 
“Are there not twelve hours in the day?” Sometimes 
the verses are accompanied by a house blessing; on 
other examples, such as cat. 228, they stand alone and 
are more overtly represented as a clock. Pennsylvania 
printers who made house blessings include John 
Baumann (1765-1809), his son Samuel (1788-1820) 

of Ephrata, and Johann Ritter (1779-1851) of Reading. 
After helping his father, Christian Baumann, with 

the paper mill at Ephrata, John Baumann began 
printing in 1800 and continued until his death in 1809, 
when he was succeeded by his son Samuel. Johann 
Ritter began printing about 1802. Ledgers from his 
printshop reveal that he was producing house bless- 
ings by 1816. Hand-drawn examples continued to be 
made as well, as evidenced by the one made in 1842 
for Christian Lantz (cat. 231).' 


1. On house blessings, see Wellenreuther 2013, pp. 66-70; 
Earnest and Earnest 2005, pp. 150—51; Don Yoder, The Pennsyl- 
vania German Broadside: A History and Guide, Publications of the 
Pennsylvania German Society, vol. 39 (University Park: Pennsyl- 
vania State University Press, 2005), pp. 202—5. On the Baumann 
family and Johann Ritter, see Stopp 1997—99, vol. 2, p. 98, and 
vol. 4, pp. 68—69; see also Clarence Edwin Spohn, “The 
Bauman/Bowman Family of the Cocalico Valley: Printers, 
Papermakers and Tavern Keepers,” Journal of the Historical 
Society of the Cocalico Valley 19 (1994), pp. 1-93. 





226. House blessing. Augsburg, Germany, c. 1775. 
Watercolor and ink on laid paper, 15% x 13% inches 
(39.4 x 34.3 cm). Philadelphia Museum of Art. Gift of 
Joan and Victor Johnson, 2009-40-9 


342 CHECKLIST 


Although printed in Germany, versions of this house 
blessing were available in North America. As late as 
1860, one was copied by Isaac Ziegler Hunsicker 
(1803-1870), a Mennonite schoolmaster and fraktur 
artist who worked in the Skippack—Salford commu- 
nity of Montgomery County, Pennsylvania, and in 
Waterloo, Ontario.! 


PROVENANCE: Mrs. Edward T. Kornowski, Royersford, Pa., 1979. 
EXHIBITED: Transplanted/Transformed: Pennsylvania German 
Decorative Arts, 1650-1850, Philadelphia Museum of Art, 2011-12. 
INSCRIBED: see appendix IC for the translation. 


1. A copy of the Augsburg imprint is illustrated in Shelley 1961, 
fig. 28. For the copy by Hunsicker, see Bird 2002, p. 47. On 
Hunsicker, see Hershey 2003, pp. 144-45, 171-72; E. Reginald 
Good, “Isaac Ziegler Hunsicker: Ontario Schoolmaster and 
Fraktur Artist, Pennsylvania Folklife 26, no. 4 (Spring 1977), 

pp. 2-8; and Earnest and Earnest 1997, vol. 1, pp. 423-24. 





227. Spiritual clockworks and birth record for Anna 
Metzler (b. July 28, 1819). Probably Lancaster County, 
Pennsylvania, June 13, 1824. Watercolor and ink on 
wove paper, 10 x 8 inches (25.4 x 20.3 cm). NO. 1366 


This fraktur, which includes an image of a spiritual 
clockworks, also records the birth of Anna Metzler 
on July 28, 1819. Anna was the daughter of Jacob and 
Barbara (Witmer) Metzler. In 1852, Anna married 
Henry Weber or Weaver (1821-1900). By the mid- 
1800s, Anna and Henry, together with her parents 
and several siblings, had moved to northeastern Ohio, 
where they settled in Beaver Township, Mahoning 
County. Many of them, including Anna, who died on 
January 18, 1894, are buried there in the North Lima 
Mennonite Cemetery. 


PROVENANCE: David Wheatcroft, Westborough, Mass., 2000. 
INSCRIBED (TRANSLATION): “[ceer| Anna Metzler was born in 
the year of Christ 1819 28th July. [border| One thing is needful, 
Lord Jesus Christ, let us find you where you are. Two ways 
mankind has before itself. Lord, lead me on the narrow way. 
Three persons we shall honor here in the Godhead. Fourfold is 
the acre field. Man, how is your heart ordered? Five holy 
wounds bring you, if you believe, into heaven’s realm. Six days 
I labor, also from sixfold dangers deliver me, O God. Seven 
words Jesus Christ spoke as he departed on the cross. Eight 
souls alone were there who believed God’s word. Nine ungrate- 
ful remained and fled as thankless children of men. Ten faithful 
souls were not there before God at the last judgment. At eleven 
o’clock the Lord says, you go too into my vineyard. Twelve 
hours has each day—who knows how he will die? [bottom] 
Time flies like an arrow to its goal in a great hurry. Written the 
13th June in the year 1824” 





228. Spiritual clockworks. Johannes Landes (born 
c. 1777, active 1852—53). Probably Montgomery 
County, Pennsylvania, 1853. Watercolor and ink on 
wove paper, 14 x 12% inches (35.6 x 31.8 cm). NO. 12 


This is one of only two known fraktur by Johannes 
Landes (John A. Landis). The other piece, a large 
spiritual labyrinth, is inscribed “Made by John A. 
Landis in the Year of our Lord 1852 in the Seventy 
Fifth Year of his Age.” 


PROVENANCE: Jacob S. Christman (1820-1893), Pottstown, Pa., 
to his daughter Elizabeth (Christman) Erb (1850-1942), to her 
nephew Oliver Lewis Christman (1898-1978), 1972; Thomas L. 
Banks, Norristown, Pa.; Russell E. Hill, Quakertown, Pa., 1974; 
Sidney Gecker, New York, 1989. 

EXHIBITED: Pennsylvania Folk Art, Allentown Art Museum, 
Allentown, Pa., 1974; Every Picture Tells a Story, Museum of 
American Folk Art, New York, 1994—95; Millennium Dreams: 
Vision and Prophecy in American Folk Art, Museum of American 
Folk Art, New York, 1999-2000. 

PUBLISHED: Pennsylvania Folk Art, exh. cat. (Allentown, Pa.: 
Allentown Art Museum, 1974), illus. p. 28; National Association of 
Watch and Clock Collectors Bulletin 30, no. 3 (June 1988), illus. 
front cover; Earnest and Earnest 1997, vol. 2, p. 496; Bird 2002, 
p. 127, fig. 131. 

INSCRIBED (TRANSLATION): “{clockwise from top| One thing is 
necessary. Lord Jesus Christ, let us find you where you are. 
Two ways has mankind before itself. Lord, lead me on the 
narrow way. Three persons are present in the Godhead, whom 
we honor. Fourfold is the planted field. Man, how is your heart 
prepared? Five holy wounds will bring you, if you believe, into 
heaven. My Lord died at the sixth hour, and brought me into 
eternal life. Seventy times seven is how many times we should 
forgive. Eight souls alone were there who believed God’s word. 
Nine ungrateful ones went away. Not even ten righteous ones 
were there as Sodom was punished. Eleven disciples remained 
true believers. Judas was lured by money. Every day has twelve 
hours. Man, what is your relationship with God? [bottom] The 
spiritual clockworks 1853. Prepared by Johannes Landes.” 


1. On spiritual clockworks, see Wellenreuther 2013, p. 69; 
Earnest and Earnest 2005, p. 148; Don Yoder, The Pennsylvania 
German Broadside: A History and Guide, Publications of the 
Pennsylvania German Society, vol. 39 (University Park: Pennsyl- 
vania State University Press, 2005), pp. 200-201; and Trudy E. 
Gilgenast, Pennsylvania German Broadsides: A Reflection of Daily 
Life, 1741-1890 (Wilmington, Del.: Cedar Tree Books, 2009), 
pp. 195—96. The signed John A. Landis piece is illustrated in 
Shelley 1961, fig. 223; it was sold at Pook & Pook, Downingtown, 
Pa., Fraktur and Related Works on Paper: The Pioneer Collection of 
Dr. and Mrs. Donald A. Shelley, October 8, 2004, lot 82. On 
Landis, see Earnest and Earnest 1997, vol. 2, p. 496. 





229. House blessing. Printed by Samuel Baumann 
(1788-1820). Ephrata, Lancaster County, Pennsylva- 
nia, 1813. Watercolor and ink on laid paper, 12% x 
15% inches (31.8 x 39.4 cm). Philadelphia Museum of 
Art. Gift of Joan and Victor Johnson, 2009-40-4 


PROVENANCE: Hattie Klapp Brunner, Reinholds, Pa., 1967. 
INSCRIBED (TRANSLATION): “House Blessing. In God’s name I 
go in and out, O Lord! Today rule the house, my housewife, and 
my children, O God, let them obey your command. Keep my 
mouth, heart, and hand from great vice and shame. Grant that 
I organize my life, that I return home cheerful, so that, O true 
Lord, it may extend to your honor. Be careful, do not swear in 
my house, or quickly leave through the door: otherwise God 
may punish both me and you the same. Samuel Baumann, 
printer at Ephrata, 1813. / Oh, lead me in blessing, toward the 
great goal, to which your word points me. / My life and my end 


are yours; into your hands I commend my soul.” 





230. House blessing. Printed by Johann Ritter and 
Co. Reading, Berks County, Pennsylvania, c. 1825. 
Watercolor and ink on wove paper, 14% x 11% inches 
(36.8 x 29.2 cm). Philadelphia Museum of Art. Gift of 
Joan and Victor Johnson, 2009-40-11 


INSCRIBED: see appendix 1D for the translation. 





231. House blessing for Christian Lantz. Probably 
Lancaster County, Pennsylvania, 1842. Watercolor and 
ink on wove paper, 12% x 8% inches (31.1 x 21.6 cm). 
NO. 108 


PROVENANCE: Harry B. Hartman, Marietta, Pa., 1967. 
INSCRIBED (TRANSLATION): “House Blessing. Jesus, dwell in 
my house, and never leave it. Remain there with your grace, 
because otherwise I am lost. O you man of great blessings, come 
with them and give my house peace, happiness, and health. As 
Job and Abraham received rich blessings, so graciously pour out 
your blessings on my house. Jesus, live within my heart. When 

I suffer fear and pain, when I am oppressed by fear and distress, 
then help me, O faithful Lord. When I possess no more riches, 

I will still have the gift of heaven. If I suffer sadness here below, 
the joys of heaven await me there. Christian Lantz, 1842” 


Printed Birth and 
Baptismal Certificates 





By 1784, the Ephrata Cloister printshop began to 
make blank birth and baptismal certificates. This 
greatly speeded up the process, as now one could 
simply fill in the form and decorate it if desired. Even 
though the forms were mass-produced, fraktur artists 
showed enormous creativity in the decoration of 
these printed certificates. Adding color was the most 
common means of embellishment, as the certificates 
did not start to be printed in color until the mid-1820s. 
Some artists, most notably Friedrich Krebs (see 

cat. 116), even applied paper cutouts to embellish the 
form. Generally speaking, the earliest printed birth 
and baptismal certificates were of horizontal format. 
Many of those produced at Ephrata during the 1780s 
had stamped panels with birds and flowers along the 
sides (see cat. 14). About 1790, a three-heart-format 
certificate began to be printed, first in Reading but 
quickly copied elsewhere. During the early 1800s, the 
orientation shifted to the vertical, and the main text 
was often flanked by a pair of angels, first in profile 
and later in three-quarters or frontal view:! 


1. For an overview of this trend in the printshop of Johann 
Ritter, see Earnest and Earnest 2012, pp. 189—217. 





232. Birth and baptismal certificate for Johannes 
Hiester (b. October 21, 1797). Decoration attributed 
to the Ruffled Tulip Artist (active c. 1800-1813). 
Probably York County, Pennsylvania. Printed 

by Gottlob Jungmann (1757?—1833). Reading, Berks 
County, Pennsylvania, 1799. Watercolor and ink on 
laid paper, 12 x 15 inches (30.5 x 38.1 cm). Philadel- 
phia Museum of Art. Gift of Joan and Victor Johnson, 
2009-40-6 


PROVENANCE: Adele Earnest, Stony Point, N.Y, Harry B. 
Hartman, Marietta, Pa., 1960. 

PUBLISHED: Earnest and Earnest 1997, vol. 2, p. 659; Stopp 
1997-99, vol. 4, p. 114. 

INSCRIBED (TRANSLATION): “To this married couple, namely 
Wilhelm Hiester and his wife Maria, born Bentz, was a son 
born into the world, namely Johannes Hiester, in the year of our 
Lord Jesus 1797, the 21st day of October, at 5 o’clock in the 
evening in the sign of the _. May God grant mercy, power, and 
strength that this Johannes Hiester will grow in the fear of the 
Lord to his honor and praise and increase with yearning for 

the sincere pure milk to search for the salvation of souls, 
according to the accepted creed and confession of sins through 
remorse and repentance, before the Christian congregation, to 
the spiritual rebirth of holy baptism, and by Mr. Pastor [John 
Daniel] Wagner, preacher and servant of God’s word, baptized 
according to Christ’s command, Matthew 28:19, and incorpo- 
rated into the covenant of the grace of God. This Johannes 
Hiester was made a member in the communion of saints, through 
the washing of regeneration and the renewal of the Holy Spirit 
as St. Paul teaches in Titus 3:5—7, in the Evangelical Reformed 
Church, on the 13th day November 1797, and through true faith 
in our Savior Jesus Christ has been made an heir to the reward 
that came at so great a cost, to heavenly joys and to eternal 
bliss. Wherefore, do not forget how the apostle Paul describes 
one’s duty, Colossians 1:12—14. Give thanks to the Father who 
has qualified us to share in the inheritance of the saints in 

the kingdom of light etc. This Johannes Hiester was born and 
baptized in America, in the state of Pennsylvania, in York County, 
in _ Township and in the city of York. The baptismal sponsors 
were his father and his mother. When we are just born... 

[see appendix 2] / Reading: printed by Gottlob Jungmann in 
the year 1799. / I am baptized, I stand in the union... / I am 
baptized, if I die immediately .. . [see appendix 2]? 
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233. Birth and baptismal certificate for Catharina 
Werner (b. April 27, 1807). Printed by Wilhelm D. 
Lepper (d. 1842). Hanover, York County, Pennsylva- 
nia, c. 1800-1805. Watercolor and ink on laid paper, 
12% x 15 inches (31.8 x 38.1 cm). Philadelphia 
Museum of Art. Gift of Joan and Victor Johnson, 
2009-40-13 


This three-heart, horizontal-format certificate began 
to be printed in Hanover by the late 1790s; the 
particular edition represented by this example dates 
from about 1800 to 1805. In some cases, the name of 
the state was omitted so that the form could be used 
in either Pennsylvania or Maryland. 


PROVENANCE: Harry B. Hartman, Marietta, Pa., 1968. 
INSCRIBED (TRANSLATION): “To this married couple, Philip 
Werner and his wife Susana, born Fraufelder, living in Germany 
Township, Adams County, in the state of Pennsylvania, was 

on the 18th February in the year of our Lord 1807 at 2 o’clock 
in the afternoon in the sign of the crab [Cancer], a daughter 
born to the world, which on the 27 April by Mr. Preacher [John 
Christopher] Gobrecht Pastor, baptized and [received] the 
name Catharina in holy baptism. The baptismal sponsors were 
Henrich Werner and his wife Catharina. When we are just 
born... / I am baptized, I stand in the union... / I am bap- 
tized, if I die immediately . . . [see appendix 2]. / Printed and to 
be had from Wilhelm D. Lepper, in Hanover, in Pennsylvania.” 


1. Stopp 1997-99, vol. 2, pp. 229-32. 





234. Birth and baptismal certificate for Thomas 
Schmeier (b. June 12, 1814). Probably printed in 
Reading, Berks County, Pennsylvania, c. 1815. Water- 
color and ink on laid paper, 12% x 15 inches (31.8 x 
38.1 cm). Philadelphia Museum of Art. Gift of Joan 
and Victor Johnson, 2009-40-7 


PUBLISHED: Stopp 1997-99, vol. 1, p. 97. 

INSCRIBED (TRANSLATION): “To this married couple, Daniel 
Schmeier and his wife Catharina, born Albrecht, was a son born 
to the world, in the year of our Lord 1814 the 12 day of June, 
and baptized September 1814 by Mr. Heinen, preacher and 
servant of the word as Christ commanded, Matthew 28:19. 


344 CHECKLIST 


Whereby the name Thomas was given. The baptismal sponsors 
are Jacob Albrecht and his wife Maria. This son was born and 
baptized in America in the state of Pennsylvania, Lehigh 
County, Macungie Township. When we are just born... / I am 
baptized, I stand in the union... / I am baptized, if I die 
immediately ... [see appendix 2]? 





235. Birth and baptismal certificate for Jonathan 
Bohn (b. March 27, 1824). Printed by Heinrich B. 
Sage (active 1812—26). Reading, Berks County, Penn- 
sylvania, c. 1823. Watercolor and ink on wove paper, 
15% x 12% inches (39.4 x 31.8 cm). Philadelphia 
Museum of Art. Gift of Joan and Victor Johnson, 
2009-40-15 


PROVENANCE: Charles Miller, Exton, Pa., 1976. 

PUBLISHED: Stopp 1997—99, vol. 4, p. 265. 

INSCRIBED (TRANSLATION): “Birth and Baptismal Certificate. 
To this married couple, David Bohn and his wife Maria, born 
Hiester, was a son born to the world, the 27th day of March in 
the year of our Lord 1824. This son was born in Bern Township 
in Berks County in the state of Pennsylvania in North America, 
and was baptized and received the name Jonadan [Jonathan] on 
the 24 day of April in the year of our Lord 1824 by Mr. Pastor 
Beier. The baptismal sponsor was Johannes Hiester. When we 
are just born... / And who knows in which hour / I am 
baptized, I stand in the union ... / I am baptized, if I die 
immediately .../ I am baptized in your name .. . [see appendix 
2]. / Reading, printed and to be had by Heinrich B. Sage.” 





236. Birth and baptismal certificate for Maria Bertolet 
(b. December 28, 1834). Printed by Jacob Baab 
(1801-1889). Harrisburg, Dauphin County, Pennsylva- 
nia, c. 1832. Watercolor and ink on wove paper, 15% x 
12% inches (39.4 x 31.8 cm). Philadelphia Museum 

of Art. Gift of Joan and Victor Johnson, 2009-40-14 


In 1827, Jacob Baab opened a printshop on Front 
Street in the state capital of Harrisburg, where he 
soon began printing birth and baptismal certificates.' 


PROVENANCE: Charles Miller, Exton, Pa., 1972. 

INSCRIBED (TRANSLATION): “Birth and Baptismal Certificate. 
To this married couple, Abraham Bertolet and his wife Elisa- 
beth, born Berger, was a daughter born to the world, the 28th 
day of December in the year of our Lord 1834. This [child] was 
born in Manheim Township in Schuylkill County in the state 

of Pennsylvania in North America, and was received through 
holy baptism the name Maria Bertolet on the __ day of __in the 
year of our Lord __ by Mr. Pastor David Hoflinger. The baptis- 
mal sponsors were the parents themselves. / [sop /eft| Shepherd, 
receive your little sheep. Heed! Add it to your members. Way 

to Heaven! Show it the path. Prince of Peace! Give it peace. 
Grapevine, help that this one will also produce grapes in faith. / 
[¢op right| You will want to clothe it with truth and separate it 
from the godless horde: give it true faith and steer its heart and 
spirit onto the heavenly, from this earth. / I am baptized, I stand 
in the union... / I am baptized, if I die immediately... / I am 
baptized in your name... [see appendix 2]. / Printed and to be 
had from Jacob Baab, Front Street, Harrisburg” 


1. Stopp 1997-99, vol. 4, pp. 10, 42. 





237. Birth and baptismal certificate for Mary Anna 
Greiner (b. December 29, 1833). Decoration and infill 
attributed to Francis D. Levan (active c. 1826—50). 
Printed by Johann Ritter and Co. Reading, Berks 
County, Pennsylvania, c. 1834. Watercolor and ink on 
wove paper, 15% x 12 inches (39.4 x 30.5 cm). Phila- 
delphia Museum of Art. Gift of Joan and Victor 
Johnson, 2009-40-12 


A prolific scrivener, Francis Levan adorned dozens of 
printed fraktur certificates with colorful, hand-drawn 
embellishments such as puffy clouds, halos on the 
angels, and extra plumage on the birds. Although he 
filled in many certificates, he also decorated pre- 
printed forms and sold them to other scriveners.’ 


PROVENANCE: Jean’s Book Service, 1984. 

PUBLISHED: Stopp 1997-99, vol. 4, p. 201. 

INSCRIBED (TRANSLATION): “Birth and Baptismal Certificate. 
To this married couple, Mister Johannes Greiner and his 

wife Rebecka, born Armyl, was a daughter born to the world, 
the 29th day of December in the year of our Lord 1834. This 
daughter was born in Cumru Township in Berks County in 

the state of Pennsylvania in North America, and received 
through holy baptism the name Mary Anna Greiner on the 6th 
day of April in the year of our Lord 1834 by the honorable Mr. 
Reicher. The baptismal sponsor was the grandmother Mary 
Anna Allrine. / When we are just born... / And who knows in 
which hour ... / I am baptized, I stand in the union... / 


I am baptized, if I die immediately .../ I am baptized in your 
name... [see appendix 2]. / Reading, printed and to be had 
from Johann Ritter and Comp” 


1. Earnest and Earnest 1997, vol. 2, pp. 514-15. 





238. Birth and baptismal certificate for Amanda 
Cressman (b. December 12, 1857). Decoration 

and infill by Martin Wetzler (active c. 1854-88). 
Probably Bucks County, Pennsylvania, October 7, 
1858. Printed by Victor Blumer and Edmund Leisen- 
ring. Allentown, Lehigh County, Pennsylvania, c. 1858. 
Watercolor and ink on wove paper, 16% x 13% inches 
(41.9 x 34.3 cm). Philadelphia Museum of Art. Gift of 
Joan and Victor Johnson, 2009-40-16 


This certificate was filled in and decorated by Martin 
Wetzler, an itinerant Jewish scrivener who frequently 
signed his work. This example includes his signature 
in German script under the main text block; at the 
bottom, he has signed it again in Hebrew with a Star 
of David between his first and last names. The form 
was printed about 1858 by Victor Blumer and Edmund 
Leisenring of Allentown. By 1861, the partners were 
joined by Eli Saeger and added “and Co? after their 
names, as seen on cat. 239.! 


PROVENANCE: Joyce Leiby, 1993. 

INSCRIBED (TRANSLATION): “Birth and Baptismal Certificate. / 
When we are just born... / And who knows in which hour... / 
To this married couple, Jonas Cressman and his wife Catharina, 
born Scherp, was a daughter born to the world, the 12th day of 
December in the year of our Lord 1857. This daughter was born 
in Rockhill Township in Bucks County in the state of Pennsylva- 
nia in North America, and was baptized and received the name 
Amanda Cressman on the 24th day of April in the year of our 
Lord 1858 by Mr. Engelbert Peixotto, Lutheran preacher. The 
baptismal sponsors were the parents themselves. Allentown, Pa.: 
printed and to be had from Blumer and Leisenring. / Prepared 
by Martin Wetzler on the 7th October 1858. / I am baptized, I 
stand in the union... 1am baptized in your name... I am 
baptized, if I die immediately .. . [see appendix 2]? 


1. Stopp 1997-99, vol. 1, p. 210, no. 100, and p. 212, no. 103. On 
Wetzler, see Earnest and Earnest 1997, vol. 2, p. 811; see also 
Norman L. Kleeblatt and Gerard C. Wertkin, The Jewish Heritage 
in American Folk Art, exh. cat. (New York: Jewish Museum and 
Museum of American Folk Art, 1984), p. 56. 





239. Birth and baptismal certificate for Mente Agnes 
Elisabeth Trump (b. June 15, 1859). Printed by 
Edmund Leisenring, Victor Blumer and Co. Allen- 
town, Lehigh County, Pennsylvania, 1861. Watercolor 
and ink on wove paper, 1634 x 14 inches (42.5 x 

35.6 cm). Philadelphia Museum of Art. Gift of Joan 
and Victor Johnson, 2009-40-10 


PROVENANCE: Rosemary Jones, 1975. 

INSCRIBED (TRANSLATION): “Birth and Baptismal Certificate. / 
When we are just born... / And who knows in which hour . . . 
see appendix 2] / To this married couple, Mr. Charles Trump 
and his wife Elisabeth, born Weil, was a daughter born, the 

15th day of June in the year of our Lord 1859. This daughter was 
born in Maxatawny Township in Berks County in the state of 
Pennsylvania in North America, and was baptized and received 
he name Mente Agnes Elisabeth on the 15th day of November 
in the year of our Lord 1859 by Mr. Pastor Isaac Roller. The 
baptismal sponsors were Bennevill Osewald and his wife 
Hanna. / Allentown, Pa.: printed and to be had from Leisenring, 
Blumer and Co. / I am baptized, I stand in the union... 1 am 
baptized in your name ... I am baptized, if I die immediately .. . 





see appendix 2]. 


Broadsides and Fraktur 
Inspired by Prints 








240. The New Jerusalem. Southeastern Pennsylvania, 
c. 1820. Watercolor and ink on wove paper, 12% x 
15% inches (31.1 x 39.4 cm). Philadelphia Museum of 
Art. Gift of Joan and Victor Johnson, 2009-40-5 


Another popular broadside was known variously as 
the New Jerusalem, the two ways, or the broad 

and the narrow way. It illustrates Matthew 7:13-14: 
“Enter through the narrow gate: for wide is the gate, 
and broad is the way, that leadeth to destruction, and 
many there be that go that way. Because narrow is the 
gate, and narrow is the way, which leadeth unto life, 


and there be few that find it” Two paths are shown, a 
straight broad one leading to the flames of hell and a 
steep uphill climb to heaven, the New Jerusalem. The 
path to heaven has a fork in it; those who take it, 
forsaking the climb, slide down into hell. The printer 
of this particular broadside is unknown, but related 
versions were made by the French émigré Herman W. 
Villee and the German émigré Gustav S. Peters, both 
of whom arrived in Pennsylvania in 1820. Villee 
worked initially in Reading but in 1826 established a 
newspaper in Lancaster with Jacob Baab. After Baab 
moved to Harrisburg in 1827, Villee continued 
printing on his own until at least 1832. By 1823 Peters 
had settled in Carlisle and entered into a partnership 
with Johann B. Moser. Together, they pioneered the 
use of color printing in America. In 1827 Peters moved 
to Harrisburg, where he printed under his own name 
from 1828 until his death in 1847. In addition to 
broadsides, he made birth and baptismal certificates 
and children’s books.' 


PROVENANCE: Scott Tyson, 1982. 

EXHIBITED: Undercover! Sewing and Symbolism, Philadelphia 
Antiques Show Loan Exhibit, 1990. 

PUBLISHED: Philadelphia Antiques Show, cat. (Philadelphia: 
Philadelphia Antiques Show, 1990), p. 67, fig. 5. 

INSCRIBED (TRANSLATION): “The New Jerusalem. / Whoever 
wants the benefit of Christ’s cross must bear the cross and 
shame themselves; and since this is through the narrow gate, 
many walk past it. You children of Zion, rejoice that you have a 
part in the kingdom of heaven. Although the entrance is tight 
and narrow, the room in heaven will cheer you. / The path to 
Zion is abandoned because it is covered with thorns. / I want to 
go to Zion. / Where is your fruit? / Our fruit is on the tree of 
life. / Here the gate is large and wide that stands open all the 
time. You may enter with all your sack and baggage. There 

one is not so precise. One is not so exacting in his visits; you 
may continue on your pleasurable way according to your own 
desires. If you want to accumulate honors and goods, enter 
here; many thousands have entered here who desired honors 
and wealth. If you desire lust, arrogance, and pride, here the 
way is open to you. Here many lustful people enter singing and 
dancing with the band playing. Here are the rich and poor, the 
small and great, who hope to enter Abraham’s bosom. / Turned 
from the way that nourishes me. / Give us of your oil. / Many 
are called, but few are chosen. / Also the Lord says, ‘I have no 
pleasure in the death of the wicked, but that the wicked [man] 
turn from his way and live’? / We consider those as fools and as 
a scorned example, yes, a laughing stock: now they go in to the 
joy of the Lord, and we fools have missed the proper path. / 
Death is without mercy and takes in the rich as well as the poor. 
/ The Babylonian whore” 


1. On Villee and Peters, see Stopp 1997-99, vol. 3, pp. 10, 124; 
and Edward L. Rosenberry, “G. S. Peters and His Joseph’s Book 
of Many Colors,” Der Reggeboge: Journal of the Pennsylvania 
German Society 22, no. 1 (1988), pp. 1-14. On related broadsides, 
see Wellenreuther 2013, pp. 188—90 and pl. 16; Don Yoder, The 
Pennsylvania German Broadside: A History and Guide, Publications 
of the Pennsylvania German Society, vol. 39 (University Park: 
Pennsylvania State University Press, 2005), pp. 288—90; and 
Christa Pieske, “The European Origins of Four Pennsylvania 
German Broadsheet Themes,’ Der Reggeboge: Journal of the 
Pennsylvania German Society 23, no. 1 (1989), pp. 13-22. 
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241. Religious drawing. Pennsylvania or Maryland, 
1813. Watercolor and ink on laid paper, 14 x 9% inches 
(35.6 x 24.1 cm). NO. 65 


In this unusual drawing, two trees, one of vices 

and the other of virtues, are juxtaposed. The tree on 
the left has storm clouds above it and bears fruits 
labeled with sins such as heresy, gossip, vanity, and 
blasphemy; the leaves are withered and the entire 
tree leans toward the fiery open maw of a ferocious 
creature below. The tree on the right has an abun- 
dance of leaves and bears fruits with the names of 
virtues, such as generosity, humility, compassion, and 
purity. An angel waters the roots of this tree, and 
overhead cherubs hover, bearing the crown of life. 
Although images with a similar theme were popular 
in Europe for centuries, this example was likely based 
on broadsides printed by John Hagerty (1747-1823), a 
Methodist preacher in Baltimore, Maryland. In 1791, 
Hagerty issued several prints, including The Tree of 
Life, a pair depicting a tree of vices titled Hizeroglyph- 
icks of the Natural Man, and a tree of virtues labeled 
Hieroglyphicks of a Christian. Several decades later, 
Currier and Ives began issuing a print with a similar 
tree of life, complete with angel and watering can. 
PROVENANCE: Leon Stark, Philadelphia, mid-1960s. 
EXHIBITED: Every Picture Tells a Story, Museum of American 
Folk Art, New York, 1994-95. 

INSCRIBED (TRANSLATION): ‘A Meaningful Juxtaposition 











or The Difference in Creation Between God’s Grace and 
Nature. / 1813” 





1. Harry T. Peters, Currier and Ives: Printmakers to the People 
(Garden City, N.Y: Doubleday, Doran, 1929), p. 118; see also 
Currier and Ives: A Catalogue Raisonné (Detroit: Gale Research, 
1984), pp. 674-75. 
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242. Bookplate for William Babel. Pennsylvania, May 
16, 1837. Watercolor and ink on wove paper, 10% x 
8 inches (26.7 x 20.3 cm). NO. 548 


This bookplate remains in the bible for which it was 
made, printed in Philadelphia by Kimber and Sharpless. 
The winged putti with leafy branches on the book- 
plate were copied from a popular woodcut that was 
used on birth and baptismal certificates made 
throughout Pennsylvania by printers such as John S. 
Wiestling in Harrisburg, Dauphin County (see p. 39, 
fig. 2-39); Daniel Lange in Hanover, York County; and 
Heinrich Merklein and Wilhelm Schopflin, both of 
Chambersburg, Franklin County. It is therefore 
difficult to determine, on the basis of style alone, 
where this piece was made; the name William Babel 
is also not uncommon. The initials G. B. in the bot- 
tom left corner are likely those of the artist and may 
one day help to identify the maker.’ 


PROVENANCE: Harry B. Hartman, Marietta, Pa., 1975. 
EXHIBITED: Palette of Pennsylvania Folk Art, Philadelphia 
Antiques Show Loan Exhibit, 1976. 

PUBLISHED: Philadelphia Antiques Show, cat. (Philadelphia: 
Philadelphia Antiques Show, 1976), illus. p. 1. 

INSCRIBED: “The Angel of the Lord encamps and round 
encompasseth all those about that do him fear and them 
delivereth. Psalm 34:7. This BIBLE is the property of William 
Babel. Written May the 16th in the Year of our Lord 1837. G. B” 


1. Stopp 1997—99, vol. 2, pp. 40, 240. 


APPENDIX I 


Translations of Religious Texts 


A. Spiritual Garden Maze 
SEE CAT. 13 


Spiritual Garden Maze with four fountains of grace, to denote 
briefly: 1. The four rivers of Paradise, and the happy state of man 
before the Fall. 2. The twisted reading characterizes the many 
and varied worries and afflictions of this life. 3. However, that it 
begins and ends at the same place illustrates in the same way 
that all waters flow out of the sea and return again to the same, 
so also man, as soon as he is born into the world, hurries back to 
his origin and to his mother earth. However, each day every 
Christian shall offer his soul to God through penance, faith, and 
prayer, until it too has reached God, its origin, and His complete 
enjoyment and possession. 4. Finally, it is shown how man is 

led to sin by Satan and brought to the Fall, through which the 
whole nature of man is corrupted: wherefore he wanders around 
like a lost sheep until God extends His arm of grace over him 
and convinces him through His holy spirit with the divine law as 
with a spiritual mirror, opens his eyes that he can see his deep 
misery and recognize his desire to be redeemed from it. There- 
upon he calls to God, Who counsels him and through His Holy 
Word points to Christ, and through true faith in Christ Jesus he 
is brought to the proper road of life and so comes out of it 
happily, to the enjoyment of eternal blessedness. May God direct 
all things to the honor of His holy name and to the good of His 
church. When Adam had been created A with virtue in Paradise 
by God in His image and glory, he became unfaithful to the 
Lord through the lies, deceit, and guile of the devil; the great 

fall occurred. Thus, it is no little thing that we as Adam’s chil- 
dren are born in sin and have lost the precious image because 
we have inherited sin and are thereby totally corrupted. 

That is why, when awakening and seriously reflecting upon 
this matter, I felt great grief deep in my heart. There in my mind 
I was, out walking for a while. And as I was walking along, I saw 
a garden in the distance that looked so appealing, I was soon 
drawn near to it. Since it was not locked, I went into it undis- 
mayed. Back and forth I walked and up and down in this garden. 
It was strangely laid out. I felt I could very nearly get lost in it. 
Then I almost became afraid because the path wound back and 
forth so much, and I thought at first I was going the wrong way 
without a chance of ever getting back on the right way. For I 
could find no door or gate that was at the place where I first 
came in. In the midst of this, I became aware of a man, who, 

I thought, looked at me angrily as I turned to him. In his hand, 
he had B two written tablets. I said to him, “I beg of you, with 


all due respect, show me the way to the gate, for today it was my 
misfortune to have strayed so far off course” This man looked 

at me seriously and sternly and said: “Of what are you desirous 
that you have come here? From your youth onward you have 
done little good and broken the commandments that God gave 
us. Hear how distressed the Lord is over you, as He states in the 
words: ‘Cursed is C he who does not live and remain pleasing to 
God in accord with all of the commandments. He must die the 
death and perish in eternity who revels in his sin and reserves 
his repentance.” When I heard those words, a fright came over 
me in that place. I would have turned back and fled from him, 
but there was no way out. The thought of leaving by the way I 
came in filled me with such dread that I felt my hair would stand 
on end. What could be more miserable, it occurred to me, than 
the grim figure of death creeping incessantly after me. With all 
my might, I wanted to preserve my life D and flee from there. 
But I could find no gateway to lead me out. I cried, “Who is 
there to deliver me from sin and all evil?” If only I could have 
the hour of peace and joy. Instead I had the true wrath of God. 
All I could do was call E on Him who could help in time of 
need. So my heart besought [God] and said, “O Lord, depart not 
from me? Then I indeed found the loyal advice of God that says 
just call on me F, I can help in need. So my heart called out and 
said, “O Lord, do not leave me? I then noticed a man approach 
me. He spoke to me quite calmly: “Take note, O child of man, 

to what God, the Lord, who loves you dearly, says to you. ‘T left 
you but not forever, only for a moment, that you may bear with 
it. But I will forever have mercy on such as you. On that you can 
depend. And see it will be that a virgin shall be pregnant, she 
will bear a son, I will tell you, his name will be H Emanuel. 
Commit your soul to him?” When I heard these words, I contin- 
ued joyfully. And when I heard that the savior will come, how an 
angel had announced it to the shepherds in the fields, “Hear the 
good news, you people, be not afraid, I am announcing great joy, 
for today the savior that was chosen for you was born into the 
world” When they received the word, they went to Jesus, and 
they found him wrapped in swaddling clothes, and everything as 
it had been told to them. When I heard this, I hoped that I 
would be set right. There also spoke clearly the one who was his 
forerunner, K he pointed at him and called him by his name, 
“Look, this is God’s lamb that carries the sins of the world on its 
back” I was moved by all this. I had hope that I would find the 
right way and path so that I could get out of the garden in which 
I saw a man waiting who announced: “God loved the world so 
highly and totally that he gave his son, that all on L earth who 
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believe in him will not know the pains of hell, but instead will be 
blessed” “Not yet,’ says Jesus Christ, who is your savior. “I am 
the way, remember the truth and the M life or else there is N no 
salvation, no portion or treasure for the soul. There is no other 
name by which we all together can become blessed, neither in 
heaven nor on earth, besides Jesus and his blood, who restores 
again what Adam corrupted and we, O, inherited from him. If 
you stick to Jesus like the branches to the vine P, your faith on 
earth will become active through love.” Therefore, Lord Jesus 
Christ, guide me at all times with your spirit and word to the 
right gate of life. You have to my benefit spilled your blood and 
paid with it for my sins, freed me from the power of death. 
Because you died on the cross G, you received for me from the 
Father the eternal kingdom of heaven. Place us soon in the 
heavenly house so that we will get out. Printed in the year of 
Christ 1784. / [lower left, in box] F Psalm 50, H Isaiah 7 and 54, I 
Luc [Luke] 1:31. [ower right, in box| K John 1, L [John] 3, M 
[John chap.] 17, O Romans 5 


B. Adam and Eve 
SEE CATS. 220, 222, 223, 225 


Melody: My heart is filled with longing. / When God created the 
world, without help of tools or weapons, He said, it lacks a human 
wit and sensibility. The world is empty, and no one is there. 

2. The Lord came down to this wonderful world, took a little 
earth, and created a man from it. Adam then walked through the 
garden and thought, oh, if only there were someone who could 
guide me, and was with me all the time. 3. Adam looked around 
and thought, where could I find another human, who could 
amuse me, and help me to enjoy all this goodness? 4. Then 
Adam fell asleep, so that none could wake him, and the Lord 
took a rib from him and created a woman from it, who would 
remain with Adam always. Eve was Adam’s wife. 5. When Adam 
awoke, he said: “My God and Lord! You came to me, and I am 
no longer whole. I had all my limbs before you came. Give me 
back my rib, which you have taken from me” God: 6. “Do not 
mourn, your rib is still yours. You will be happy now for it is not 
good to be alone. The rib that I took from your tender flesh will 
complement you and remain yours.” Adam and Eve. 7. Soon they 
went walking in the garden, with Adam leading his wife, and 
they became aware of a beautiful tree, standing in the middle of 
the garden. “Let us go to the tree and see the beautiful fruit? said 
Adam. God: 8. “Adam, listen to me. You shall not eat of this fruit. 
If you forget this, death will strike you. Death will strike anyone 
who ignores my word. Adam, mark this well” Snake. 9. The snake 
presented himself agreeably, peering down from the tree, and 
showed her the fruit. “Come and eat, you beautiful bride” She 
looked around, took it, and gave one to her husband. “Adam, you 
can trust me.’ He took it and also ate. 10. The serpent spoke: 
“God’s statements are empty. I myself promise you. Just eat, and 
do not hesitate. For you see, death has not struck you. 11. As 
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they ate the fruit, it became clear to them that they were naked, 
and they were ashamed. They hid in the garden, covered in fear, 
to await the punishment they anticipated. God: 12. “Adam, you 
have fallen, you and your entire race. Now you must wallow in 
despair and remain a slave to your sins. Who gave you the idea 
to eat of the tree that I forbade you? A curse is his reward.” 
Adam: 13. “The woman whom you gave to me led me to it. Eve, 
what did you think? You have brought us to ruin. If only I had 
never known you! The clarity is lost! I am now a slave, con- 
demned to death” Adam and Eve: 14. “Eve! What have you done?” 
“The serpent hanging there seduced me. O serpent, you lied, our 
clarity is lost forever. Oh, shame! We are betrayed, that is our 
reward. God: 15. “I will create strife between you and the woman. 
She will bear a son who will strike your head. [to the snake] You 
must crawl on the ground and eat dust. You will bow before all 
others; this is your punishment and your pain”/ There in wonder- 
ful paradise is the tree full of beautiful fruits, which appear so 
attractive and so invigorating in their partaking, through which she 
let herself be seduced by deadly superficial pleasure. The fruit 
tastes sweet to the tongue, but death arrived at the same instant. 


C. House Blessing 
SEE CAT. 226 


[top| Christian House Blessing along with the twelve hourly 
reminders. To be found in Augsburg.’ / House Blessing. “O 
Father on high, you great, loving, and true protector of people, 
you protector of Israel. You neither sleep nor slumber; we yield 
to you our going out and coming in, our body and soul, our 
house and yard, our possessions and goods. Help your people 
and bless their inheritance, pasture them and lift them up eter- 
nally. Bless our entire house as you blessed the house of Obed- 
edom.” Protect those who are awake. Listen to those who are 
praying. Guide the travelers. Protect those sleeping by drawing 
them under the shadow of your wings until misfortune has 
passed. O God, bless our children as the children of Joseph, 
Ephraim, and Manassas. Bless our servants, hired man and maid, 
as Abraham’s hired man Eleazer. Bless our cattle and herd, as the 
herd of Jacob. Bless our crops on the field as you did the fields 
of Isaac at Gerar so that they yield a hundredfold. Bless our 
nourishment, food, and drink. Open the windows of heaven and 
pour out your blessings over us in sufficiency. Bless us here in 
the present and in eternity. Control wars, resist all bad weather, 
and control epidemics and sicknesses. Protect all of us from fire 
and flood, from pestilence and from quick evil death, Amen. / 
[left box| In God’s name I go forth, O Lord, protect my whole 
house. May my wife and children follow you. Guard my heart, 
mind, mouth, and hand against accidents, sin, burdens, and 
shame. Grant that I may arrange my things well, and return to 
my home happy that such, O great God and Lord, may renown 
to your praise and honor, Amen. / [77ght box] Jesus, dwell in my 
house and never depart. Stay there with your grace. Since Iam 


abandoned, O great man of blessings, come with your blessings; 
grant that peace, fortune, and healing will become my part, as 
Job’s and Abraham’s riches and blessings. So pour out your 
blessings over me charitably. Jesus, dwell in my heart when I 
endure anxiety and pain. When poverty, troubles, and need press 
severely, so help, O God, if I should not have riches, but that the 
heavenly gifts remain, if here I may endure troubles that there I 
will have joy” / [small hearts, clockwise from top left] One, O soul, 
one thing is necessary, do not seek it on earth, consider every- 
thing here as dung. Let Jesus be everything, Jesus and his entire 
healing. Choose the best part. / Two, O man! There are two 
paths described by Jesus. Go on the narrow path, dear child, 
which leads you to heaven. If the broad way is desirable, it leads 
to hell with the world. / Three, we honor three persons in a 
single highest form. Wonder here who would go there. You may 
clearly read it in the scripture. Therefore, we praise Father, Son, 
and Spirit. / Four, consider four things carefully, dear soul, 
death, judgment, heaven, and hell. What leads to peace consider: 
rob death, judgment, and hell, but not heaven. / Five, oh, what 
do I see there on the cross? Five puncture wounds stand open 
on my Savior as the free way, O tired soul. This Jesus himself 
calls, Come to me and you shall find rest. / Six days our creator 
took to build the world. God’s lordship, might, and wisdom is to 
behold. God, you alone can build a heart in me that is new and 
pure. / Seven words the Lamb spoke as he approached death at 
last on the tree of the cross, words full of spirit and life. Jesus, 
speak the pain of death to me into my own heart. / Eight per- 
sons found grace as the world was destroyed by a flood. Here 
think of the water bath through which God has made healing 
possible. Praise to you, Lord Jesus Christ, since you are our 
protector. / Nine were cleansed but did not want to return and 
say thank you. Only the tenth appreciated His healing and hon- 
ored God. Soul, think quickly about the benefits the Lord has 
done for you. / Ten commandments set my duties before my 
eyes: Jesus, may your spirit rule me and judge my way of life. If 
the curse of Moses will condemn me, so let your blood of grace 
cry out. / Eleven of the twelve remained true to Jesus their Lord. 
Judas had treachery and it drove him to despair. Jesus, grant that 
I remain true to you to the end. / Twelve gates to the city of 
Zion, which allow people and souls to enter. Soul, do not 
become tired until you reach your goal. Blessed, blessed you will 
be, the first to enter into it. 


1. “To be found in” is a translation of the standard German phrase Zu finden in__, used 
to indicate that an item was for sale in a particular city or retailer’s shop. 

2. Obed-edom is Hebrew for a worshipper or servant of Edom. The Edomites are 
described in the New Testament as the descendants of Esau, the eldest son of Isaac. 


D. House Blessing 
SEE CAT. 230 


| top left] My God and Father, bless me; the Son keep what he 
graciously gave to me. The Holy Spirit enlighten me by day and 
night and shine his countenance over me and protect my life. 
Only this I desire forever, that God’s blessing be with me. / 

[top right| Lord, let your blessing fall upon me, let me follow in 
your ways and you will teach me your paths according to your 
will. Look upon my life with kindness, my soul’s hopes are on 
you; be to me a savior in danger, and a father when I err. / 
[center] House Blessing. / In the Three Highest Names, Father, 
Son, and Holy Ghost, Whom the choir of angels praises, health, 
peace, and blessing, Amen. / God of the Father Creator Hand, 
bless this house and land, that our sowings and our food ever- 
more may turn out well; that the livestock may increase and 
rejoice in its blessing; that God’s fatherly goodness may ever 
graciously protect house and farm, and stall and barn, from 
misfortune and especially fire. / May he grant all, that every 
cheek may glow with noble health, and for the completion of 
our labors, may he give our limbs strength and vigor. May he in 
grace deflect from us damage from hail and lightning, also may he 
spare the tender blossoms against late cold and frost. / May the 
works of the Redeemer ever manifest unto this house their 
power and their strength, that all within may strive for virtue and 
live in peace with each other, and strive to lead a good life; that 
disgrace and vice in general may be far removed from this house. 
/ May the Holy Spirit also enter here and make it his dwelling 
place; sanctify our commissions and omissions, and in like man- 
ner our entries and exits. Hallow us for a blessed death, and 
make us into heirs of heaven. / Reading: printed and to be had at 
Johann Ritter and Co. 


TRANSLATIONS OF RELIGIOUS TEXTS 349 


350 


APPENDIX 2 


Hymn Verses 


he passages below first began to appear in the 1780s on birth 

and baptismal certificates printed for Henrich Otto at the 
Ephrata Cloister; the source is unknown. Some have speculated 
that Otto himself may have composed them.’ 


When we are just born... 
When we are just born, it is only a short measured step 
from life into the cool grave of the earth. Oh, with every 
moment, our strength declines and we are with every 


year all too ripe for death’s bier. 


And who knows in which hour... 
And who knows in which hour the last voice awakens us, 
because God has with his mouth revealed this yet to no 
man. Whoever now orders his house well goes with joy 
out of the world. Because [it is] certainty, on the other 


hand, [that] eternal death can cause. 


Occasionally the order of the two passages above is switched, 
so that the one beginning “And who knows in which hour .. ” 
appears first on the fraktur. 

Three verses that begin Ich bin getauft (I am baptized) appear 
on numerous printed and hand-drawn birth and baptismal 
certificates in the 1800s. The verses are from a baptismal hymn 
in Johann Friedrich Starck’s Tagliches Handbuch (1726 and 1731), 
which was published in translation by Ignaz Kohler in Philadel- 
phia in 1853. The first two verses given below are the most com- 
mon; the order in which the verses occur varies.” 


I am baptized, I stand in the union... 
I am baptized, I stand in the union through my baptism 
with my God. This I say with a joyful mouth. In the 
cross, in sadness, anxiety, and need, I am baptized, for 


that I am happy. The joy stays eternally. 


Lam baptized, if I die immediately . . . 
I am baptized, if I die immediately, what harm to me is 
the cool grave? I know my homeland and inheritance 
that I have with God in heaven. After my death is pre- 


pared for me, the joy of heaven, the celebratory dress. 


lam baptized in your name... 
I am baptized in your name, God the Father, Son, and 
Holy Ghost. I am counted in your seed, among the 
people who call you holy. Oh, what a joy shall through 
this be mine. Lord, let me be worthy of it. 


1. Frederick S. Weiser, “The Concept of Baptism among Colonial Pennsylvania German 
Lutheran and Reformed Church People,” The Lutheran Historic Conference Essays and 
Reports, vol. 4 (1970), pp. 32-33. 

2. Weiser and Heaney 1976, vol. 1, pp. xxiv—xxv. 
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Ephrata (Lancaster County), 27, 30, 48, 59-60, 
65—66, 151, 264, 279, 283, 285, 343 
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Frederick, Thomas, 333 

Frederick the Great, king of Prussia, 300 
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Frey, George, 319 

Frey, Jacob, 327 
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Frey, Susanna, 180, 319 

Frick, Catharina. See Rohr, Catharina 

Frick, John, 299 

Friderici (or Friederichi), Charles Solomon, 308 

Frieden’s Lutheran Church (Upper Saucon Township, 
Lehigh County), 40 

Friederichi. See Friderici 

Friesz (pastor), 286 

Funck, Samuel, 312 


G 

Garbisch, William and Bernice, 18 

Garman, Susan. See Hertzler, Susan 

Gebel, Catharina, 314 

Gebel, Henrich, 314 

Gebhart, Elisabeth [Gundrum], 325 

Gebhart, Heinrich, 325 

Gebhart, Rosina, 202, 325 

Geesey, Titus C., 20, 21 

Geisenheimer. See Geissenhainer 

Geissenhainer (or Geisenheimer), Frederick William, 
294, 313 

Geistweit, Georg, 20, 21 

Gelwicks, Barbara, 283 

Gelwicks, Carl, 283 

Gelwicks, Johannes, 60, 283 

Geneva (Switzerland), 25, 287-88 

Gerber, Madalena, 240, 337 


Gerhardt, Paul, 288 

Gerling, Catharina, 165, 314 

Gerling, Catharina [Conrath], 314 

Gerling, Catharina [Schlegel] (later Mrs. Franz Krick), 

314 

Gerling, Daniel, 164, 314 

Gerling, Franz, 314 

German, Wilhelm, 326 

Germantown, 279 

Germany, 11, 334 

Gettysburg (Adams County), 327 

Gibler. See Giwler 

Gilbert, Conrad (Johann Conrad), 21, 156, 312-13 
school of, 157-59, 312-13 

Gilbert, Peter, 312 

Gingerich family, 282 

Gisler, Anna Catarina, 17, 17 

Gitt, Heinrich, 252, 340 

Gitt, Magdalena, 340 

Gitt, Wilhelm, 340 

Giwler (or Gibler), Johannes, /82, 319 

Giwler, Peter, 319 

Giwler, Susanna [Faust], 319 

Gobrecht, John Christopher, 344 

Gochnauer, Catharina, 172, 317 

Gochnauer family, 316 

Goschenhoppen (Montgomery County), 305 

Gottschalk, Elisabeth. See Brachtheiser, Elisabeth 

Gottschall, Jacob, 301 

Gottschall, Martin, 291n1 (cat. 39), 301 

Gottschall, Samuel, 6, 30, 30, 116-17, 301, 340 

Gregg Township (Centre County), 203, 324, 325 

Greiner, Andon, 61, 283-84 

Greiner, Johannes, 344 

Greiner, Margaret [Fischbarn], 284 

Greiner, Martin, 284 

Greiner, Mary Anna, 271, 344 

Greiner, Rebecka [Armyl], 344 

Griesemer, Daniel, 294 

Griesemer, Mrs. Daniel. See Kauffman, Ester 

Griesmer, Johan, 9 

Grob (pastor), 328 

Groff, Jared, 293 

Groff, Joseph (father), 293 

Groff, Joseph (son), 91, 292—93 

Groff, Sara [Marckly], 293 

Gross, Maria, 291 

Grul, Elisabetta, 56, 282 

Gril, Johannes, 282 

Gril, Maria Elisabeth, 282 

Gril, Maria Margaretha, 282 

Guilford Township (Franklin County), 329 

Gunckel, Magdlena, 170, 316 

Gundrum, Elisabeth. See Gebhart, Elisabeth 

Gunsinghouser, Abraham, 301 

Gunsinghouser, Elisabeth. See Schlichter, Elisabeth 

Gunsinghouser, Susannah, 301 

Guss, Cloyd, 324 

Guss, Sarah. See Kauffman, Sarah 

Gwynedd Township (Montgomery County), 119, 302 


H 

Haack, Catharina [Serfass], 309 

Haack, Charel (Carl), 310 

Haack, Eleina, 148, 309, 310 

Haack, Fronna, 309 

Haack, Johannes, 309 

Haack, Maria [Fischer], 310 

Haack, Michael, 309, 310 

Haack, Teresa (Teresy), 148, 309 

Haack (or Hawk) family, 309 

Haag, Anna Maria [Himmelberger], 312 

Haag, Christian, 312 

Haag, Jacob, 155, 312 

Haag, Nicholas, Jr., 312 

Haag, Sarah [Brecht], 312 

Habecker, Esther, 317 

Haberack, Ana Maria, 35, 69, 286 

Haberack, Georg, 286 

Haberack, Margreth [Schmitt], 286 

Hagenbuch, Anna Elisabeth. See Reichelstorffer, 
Anna Elisabeth 

Hager, Elizabeth [Kershner], 283 

Hager, Jonathan, 283 

Hager [?], Mary Ann, 11, 300 

Hagerstown (Maryland), 283 

Hagerty, John, 346 

Hagey family, 301 

Hagmann (or Hochmann), Jacob, 330 

Haines Township (Centre County), 324 

Halifax (Nova Scotia, Canada), 280 

Halldemann, Anna. See Ebersoll, Anna 

Hamburg (Berks County), 36 

Hamburg (Germany), 280 

Hamilton Township (Monroe County), 79, 288, 289 

Hanover (York County), 38, 267, 340, 344, 346 

Hanovertown Artist, 252, 340 

Hanover Township (Lehigh County), 141, 144, 307, 
308 

Hanover Township (Northampton County), 141, 307, 
308 

Harper, James, 335 

Harrisburg (Dauphin County), 38, 270, 337, 344-46 

Hatfield Township (Montgomery County), 299 

Haus Segen Artist. See Engelhard, Heinrich 

Hauser, Catharina [Konich], 309 

Hauser, Georg, 145, 308, 309 

Hauser, Henrich, 309 

Hauser, Magdalena [Schwenk], 309 

Hauser, Susanna, 308 

Hausser, Bernhart, 313 

Hausser, Esther [Schorr], 313 

Hausser, Johannes, 157, 312-13 

Hausser, Johannes (sponsor), 313 

Hautz, Anthony, 285, 327 

Haverstick, Eli, 178, 318 

Hawk. See Haack 

Heaney, J. Howell, 10—11, 21 

Heckard, Henry. See Hekart, Henrich 

Hekart, Henrich (or Henry Heckard), 248, 339 

Heebner, Abraham W, 122, 303, 341 


Heebner, Maria, 341 

Heebner family, 303, 304 

Hegins Valley (Schuylkill County), 286 

Heidelberg Township (Lebanon County), 184, 320 

Heiges, Sabina, 19 

Heiler, Cornelius, 251, 340 

Heim, F. George, 325 

Hein, Anna Maria, 280 

Hein, Johannes, 49, 279-80 

Heinen (pastor), 344 

Helffrich (or Helfrich), John, 321 

Helfrich. See Helffrich 

Heller, Johann Christopher, 280 

Heller, Lena Catharina, 280 

Heller, Michael (father), 280 

Heller, Michael (son), 50, 280 

Hellertown (Northampton County), 280 

Hempfield Township (Lancaster County), 100, 295, 
296 

Hempfield Township (Westmoreland County), 219, 
330 

Hemping (pastor), 286 

Hendel, William, 314 

Herchelroth, Elisabeth, 319 

Herman, J. Georg, 293 

Herman, Lebrecht Frederick, 313 

Herr, B., 238, 336 

Herr, Christian, 27, 100, 296 

Herr, Hans, 316 

Herr, Maria. See Brechbuhl, Maria 

Herr family, 316 

Herschy, Christian, 327 

Herschy, Elisabeth [Mumma], 327 

Herschy, Madalena, 208, 327 

Herter, Johannes, 286 

Herter, Magdalena, 286 

Hertlein, Johannes, 4/ 

Hertz, Michael, 305 

Hertzler, Barbara [Zook], 318 

Hertzler, Daniel, 318 

Hertzler, Noah, 177, 318 

Hertzler, Susan [Garman], 318 

Hicks, Edward, 2 

Hiester, Daniel, 337 

Hiester, Johannes, 266, 343, 344 

Hiester, Maria [Bentz] (York County), 343 

Hiester, Maria (Berks County). See Bohn, Maria 

Hiester, Wilhelm, 343 

Hilbert, Ellen, 247, 339 

Hilbert, Johanna (Hannah), 247, 339 

Hilbert, Paul, 339 

Himmelberger, Anna Maria. See Haag, Anna Maria 

Hoch, David, 87, 291 

Hoch, Johannes, 89, 292 

Hochmann. See Hagmann 

Hockman, Christian, 330 

Hockman, Christina, 330 

Hockman, Joseph, 220, 330 

Hoevelmann, Arnold, 18, 19 

Hoffinger, David, 344 





Hoffman, Barbara, 322n] (cat. 155) 
Hoffman’s Church (Dauphin County), 321 
Hoffmeier (or Hufmeyer), John Henry, 307 
Holtzmann, Elisabetha [Lebo], 321-22 
Holtzmann, Georg, 321-22 

Holtzmann, Salome, 190, 321-22 

Holy Cross Church. See Kreutz Kirche 
Hubener, Georg, 40, 40 

Huber, Henrich, 324 

Huber, Katharina, 324 

Hubler, Bilia, 325 

Hudson River Valley (New York), 2 
Hufmeyer. See Hoffmeier 

Hummel, Jacob, 321 

Hummel, Justina. See Bauer, Justina 














Hummelstown (Dauphin County), 321 
Hunsicker, Isaac Ziegler, 342 
Huth, Abraham, /88, 321, 340 

school of, 254, 340 


I 

Ibersheim (Germany), 330 

Indiana, Elkhart County, 330 

Ingel. See Ingold 

Ingold (or Ingel), John William, 320 


J 

Jackshimer, Philip, 285 

Jackshimer, Rosina, 285 

Jackson, Andrew, 328, 335 

Jaeger (Jager), Johann Conrad (John Conrad or 
Konrad or Conrath), 308, 323 

Jahn, Anna Maria, 308 

Jahn, Georg, 308 

Jahn, Peter, /41, 307-8, 308 

Jefferson, Thomas, 328 

Jerusalem Lutheran Church (Berks County). 
See Allemangel Church 

Jerusalem Lutheran Church (Lehigh County), 42n6 

Johns, Hannah, 335 

Johnson, Benjamin, 64, 284 

Josephus, Flavius, 304 

Jing, Anna Maria, 308 

Jung, Georg, 283 

Jung, Henrich, 308 

Jungle Artist. See Exotic Scenery Artist 

Jungmann, Gottlob, 266, 343 

Juniata Valley (Juniata County), 318, 323 


K 

Kantner, Hanna, 37 

Karcher, Miss. See Erb, Mrs. 

Kauffman, Amos, 294 

Kauffman, Anna Maria [Ranck or Rank], 324 

Kauffman, Daniel, 294 

Kauffman, Ester (later Mrs. Daniel Griesemer), 93, 
294 

Kauffman, Jacob, 324 

Kauffman, Jacob, Jr., 294 

Kauffman, Jonathan, 324 
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Kauffman, Samuel, 294 
Kauffman, Sarah (later Mrs. Cloyd Guss), 
198, 324 
Kauffman, Susanna [Keim], 294 
Kaufman, Johann, 326 
Keim, Susanna. See Kauffman, Susanna 
Kemmerer, John, 42n6 
Kemmerer, Magdalena. See Liebelsperger, Magdalena 
Kemper, Jacob, 334 
Kemper, Maria, 334 
Kemper, Sophia (later Mrs. John Morton), 22, 334 
Kendig, Fronica. See Meuly (or Mylin or Meylin) 
Kendig, Martin, 318 
Kendig family, 316 
Kern, Elisabet, 325 
Kerschner, Christina. See Kobler, Christina 
Kershner, Elizabeth. See Hager, Elizabeth 
Kesler, John, 35 
Kichlein (or Kichline), Christina [Schleifer], 40, 43n14 
Kichlein (or Kichline), Euphemia (later Mrs. John 
Scholl), 40, 43n14 
Kichlein (or Kichline), Jacob, 43n14 
Kichline. See Kichlein 
Kielhafner, John, 319n (cat. 143) 
Kimber and Sharpless, 346 
Kimmel, George, 309 
Kimmel, Maria Elisabeth, 309 
Kimmerling’s schoolhouse (Lebanon County), 321 
Kindig, Barbara [Myley], 318 
Kindig, Christian (father), 318 
Kindig, Christian (son), 178, 318 
Kindig family, 318 
Kinzel, Anna Maria. See Scheffer, Anna Maria 
Kistler, Elisa Barbara. See Wannamacher, 
Elisa Barbara 
Klase. See Klees 
Kleder, Jacob, 308 
Kleder, Joseph, /43, 308 
Kleder, Salome [Schere], 308 
Klees, Katharina, 196, 324 
Klees (or Klase), Maria Eva [Schmidt], 324 
Klees (or Klase), Valentin, 324 
Klein, Jonathan, 36, 37 
Kneppley, Elisabeth. See Knople, Elisabeth 
Knople, Elisabeth [Kneppley], 43n14 
Knorr, Rahel. See Schauer, Rahel 
Kobler, Christina [Kerschner], 40 
Kobler, Elisabeth, 40, 47 
Kobler, Jacob, 40 
Koch, Catharina, 280 
Kohler, Ignaz, 350 
Kolb, Abraham, 71, 287 
Kolb, Andreas, 23, 24, 71, 287, 291, 305 
school of, 18, 24, 73, 287-88 
Kolb, Maria, 86, 291 
KG6nich, Catharina. See Hauser, Catharina 
KG6nig, Daniel, 313 
Konig, Eliesabeth [Witterstein], 158, 313 
Konig, Samuel, 328 
Konig, Sarah [Becker], 328 
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Konig, Wilhelm Friedrich, 213, 328 

Krebs, Friedrich, 4, 29, 30, 150-53, 310-11, 340 

Kreutz Kirche (Holy Cross) (Union Township, Adams 
County), 328 

Krick, Catharina. See Gerling, Catharina [Schlegel] 

Krick, Franz, 314 

Kriebel, Annie, 12/, 302 

Kriebel, Barbara [Schubert], 302 

Kriebel, Daniel, 127, 302, 303 

Kriebel, David, 119-21, 302, 303 

Kriebel, Maria K. See Schultz, Maria K. 

Kriebel, Melchior, 302 

Kriebel, Sarah, 8, 124, 127, 303-4 

school of, 125-26, 304 

Kriebel, Sarah [Schultz], 302 

Kulp, David (formerly the Brown Leaf Artist), 7, 
86-87, 291, 292 

Kuntz, [?], 201, 324, 325 

Kuntz, Johannes, 325 

Kuntz, Katarina [Siger], 325 

Kuster, Friedrich, 197, 324 

Kutztown (Berks County), 247, 339 


I 
Labach, Magdalena. See Daniel, Magdalena 
Ladtermann, Anna, 291 
Lampeter Township (Lancaster County), 174—76, 238, 
317-18, 336 
Lancaster (Lancaster County), 316, 317, 337 
Lancaster County, 315, 326, 336 
fraktur in, 4,10, 28, 30—31, 33, 52, 53—56, 100, 102, 
169, 172, 245, 180-83, 245, 246, 251, 262, 265, 
281, 282, 294-97, 315-19, 337, 339, 341, 342 
needlework from, 40 
settlement in, 30, 283, 296, 312, 315, 316, 318, 321, 
336, 344 
Lancaster Township (Lancaster County), 100, 296 
Landes, Barbara, 288 
Landes, Johannes (John A. Landis), 263, 342 
Landes, Maria. See Meyer, Maria 
Landis, John A. (See Landes, Johannes) 
Lang, Friedrich, 284 
Lang, Maria Elisabeth, 284 
Lang, Maria Magdalena, 27, 63, 284 
Lange, Daniel P, 38, 346 
Lantz, Christian, 265, 342, 343 
Latschaw (or Latshar), Abraham, 297 
Latschaw, Catharine [Baumann], 297 
Latschaw, Isaac, 297 
Latshar, Abraham. See Latschaw 
Laucks, Anna Margaretha, 312 
Laucks (or Laux), Jacob, 312 
Laucks, Maria, 156, 312 
Lautenschleger, Jacob, 323 
Lautenschleger, Magdalena. See Redinger, Magdalena 
Laux, Johannes, 86, 291 
see also Laucks 
Lawrence, James, 328 
Leacock Township (Lancaster County), 175, 317, 318 
Leacock Township Artist, 7, 174-75, 317-18 


Lebanon (Lebanon County), 38, 321, 323 
Lebanon County, 22, 28, 55—56, 188—89, 254, 281, 
282, 315, 316, 321, 339, 340 
Lebanon Township (Lebanon County), 29 
Lebo, Elisabetha. See Holtzmann, Elisabetha 
Leemann. See Lehman 
Lehigh County, 308 
fraktur made in, 23, 24, 41, 130, 132, 134, 135, 305, 
306, 309 
furniture made in, 23, 23 
settlement in, 42, 280, 305, 310, 330 
see also Northampton County 
Lehman (or Leeman or Loman), John Daniel, 285, 313 
Leibi, Eva. See Meyer, Eva 
Lein, Johannes, 317 
Lein, Margaret, 171, 316-17 
Leisenring, Edmund, 272—73, 345 
Lepper, Wilhelm D., 267, 344 
Levan, Francis D., 271, 344 
Lichten, Frances, 21 
Liebelsperger, Magdalena (later Mrs. John Kemmerer), 
23, 42n6 
Light, Elizabeth. See Zoller, Elizabeth 
Lime Kiln School (Northampton County), 280 
Limerick Township (Montgomery County), 115, 301 
Lincoln County (Ontario, Canada), 102, 296 
Line Lexington (or New Britain) Church (Bucks 
County), 299 
Linglestown (Dauphin County), 339 
Littlestown (Adams County), 328 
Lober, Maria Barbara. See Volck, Maria Barbara 
Lochbaum, Joseph (formerly the Nine Hearts Artist), 
216-17, 329 
Loman. See Lehman, John Daniel 
Lorimer, George Horace, 2 
Lott, Elizabeth. See Blandin, Elizabeth 
Lower Alsace, Weisenburg (Germany), 321 
Lower Mahantongo Township (Schuylkill County), 35, 
69, 286 
Lower Merion Township (Montgomery County) 42n8 
Lower Milford (Lehigh County), 305 
Lower Salford Township (Montgomery County), 105, 
298, 303 
Lower Saucon Township (Northampton County), 138, 
151, 280, 307, 311 
Lower Stillwater Dunker (or Dunkard) (German 
Baptist Brethren) Church (Ohio), 331 
Lub. See Lupp 
Ludwig, Anna, 294 
Ludwig, Philip, 294 
Lup, Simon, 284 
Lupp (Lub), Lewis, 321 
Lycoming County, 200, 325 
Lykens Valley (Dauphin County), 321, 322 
Lynn Township (Lehigh County), 146, 280, 309, 321 


M 

Macungie Township (Lehigh County), 129, 151, 305, 
310, 344 

Madison, James, 328 


Magee, Margaret. See Clayton, Margaret 

Mahanoy Township (Schuylkill County), 309 

Mahantongo Township (Northumberland County), 

314 

Mahantongo Valley (Northumberland County), 2, 38, 

39, 283, 323, 335 

Mahantongo Valley (Schuylkill County), 323 

Mahoning County (Ohio), 342 

Manheim Township (Schuylkill County), 344 

Mann, John (or Johannes), 310, 313 

Manor Township (Lancaster County), 173, 317 

Manor Township Artist, 317 

Marckly, Sara. See Groff, Sara 

Markel (or Markley), Philip, 293n1 

Markham Township (York County, Ontario, Canada), 
296 

Markley. See Markel 

Martic Township (Lancaster County), 170—71, 317 

Martin, Abraham, 295 

Martin, Barbara, 297 

Martin, Henry, 295 

Martin, Joseph, 295 

Martin, Magdalena, 295 

Martin, Peter, 295 

Martin, Samuel, 96, 294, 295 

Martindale Mennonite Cemetery (East Earl 





Township, Lancaster County), 319 
Maryland, 276, 301, 324, 346 

Mary Queen of Scots, 281 

Maudy, Maria. See Beyer, Maria 

Maxatawny Township (Berks County), 345 
May, Susan Amelia. See Striker, Susan Amelia 
Mayer, Anna, 335 

Mayer, Johannes, 1/2—13, 300 

Mayer, John, 335 

Mayer, Solomon, 341 





Maytown Reformed Church (East Donegal Township, 
Lancaster County), 282 

McLean, Kenneth L., 242, 337 

Meister, Barbara. See Dewitheiser, Barbara 

Mennig. See Minning 

Mentzer, Friedrich, 319 

Mentzer, Maria, 319 

Mercer, Henry Chapman, 18, 40, 290 

Merklein, Heinrich, 346 

Mertel, Christian, 21, 184-86, 309, 320 

Messer, Margaret. See Uhler, Margaretha 

Messerschmid, Maria, 93, 294 

Metzler, Anna (later Mrs. Henry Weber or Weaver), 

262, 342 

Metzler, Barbara [Witmer], 342 

Metzler, Jacob, 342 

Meuly (or Mylin or Meylin), Fronica (Veronica) (later 

Mrs. Martin Kendig), 176, 318 

Meyer, Anna (cat. 25), 71, 287 

Meyer, Anna (cat. 123), 159, 313 

Meyer, Catarina (cat. 29), 75, 288 

Meyer, Catarina (cat. 61), 102, 296 

Meyer, Christian, 287 

Meyer, Eva [Leibi], 313 





Meyer, Johannes, 313 
Meyer, Maria [Landes], 287 
Meyer, Mary Ann. See Zoller, Mary Ann 
Meyer, Philip, 313 
Meyer, Susanna, 88, 292 
Meyer, Susanna (Mrs. Philip Meyer), 313 
Meylin. See Myley 
Miami River Valley (Ohio), 330 
Michael (pastor), 314 
Middlesex County (New Jersey), 22, 229, 334 
Middletown (Dauphin County), 310 
Mifflinburg (Union County), 324 
Mifflintown (Juniata County), 318 
Millbach (Lebanon County), 18, 19, 32, 33, 281 
Millenberg. See Muhlenberg 
Miller (pastor), 300 
Miller, Georg, 74, 288 
Miller, George, 18, 32 
kitchen interior from house of, 19 
Miller, Johannes (Chester County), 288 
Miller, Johannes (Lancaster or Lebanon County), 282 
Miller, Johannes (Millbach, Lebanon County), 288 
chest decorated for, 32, 33, 36, 281 
Miller, Margretha. See Ficks, Margretha 
Miller, Maria, 288 
Miller, Maria Elisabeth, 32, 32 
Miller, Michael, 331 
Miller, Peter, 288 
Miller, Salome, 331 
Miller family, 316 
Minier, Maria Elisabeth. See Dietrich, Maria Elisabeth 
Minning (or Mennig or Minch), George, 324 
Mischler, Michael, 307 
Misson, Bernhard, 90, 292 
Montgomery County 
fraktur made in, 18, 24, 30, 71, 73, 82, 106, 107, 
109-11, 120, 121, 123, 221, 240, 245, 259, 263, 287, 
290, 296, 298-303, 305, 330, 337, 338, 341, 342 
furniture made in, 4, 
needlework made in, 40 
settlement in, 42nG, 279, 292, 293, 296, 298, 302, 
312, 323 
Montgomery County (Ohio), 221, 330 
Morris County (New Jersey), 226-27, 333 
Morton, Eliza Susan. See Quincy, Eliza Susan 
Morton, John, 334 
Morton, Sophia. See Kemper, Sophia 
Moser, Johann B., 345 
Mount Aetna (Berks County), 315 
Mount Bethel Township (Northampton County), 289, 
290, 291 
Mount Joy Township (Lancaster County), 186, 320 
Mount Pleasant Artist. See Bentz, Samuel 
Moyer, Samuel, 89, 292 
Muddy Creek Lutheran and Reformed Church (East 
Cocalico Township, Lancaster County), 285, 327 
Muhlenberg, Frederick, 337 
Muhlenberg (or Millenberg), Henry Augustus, 294 
Muhlenberg, Henry Melchior, 17, 280, 335 
Muhlenberg, Peter, 337 


Mumma, Elisabeth. See Herschy, Elisabeth 
Minch, Karl, 190-91, 321-22 
see also Minning 
Myers, J. B., 2 
Myley, Barbara. See Kindig, Barbara 
Myley, Martin, 318 
Myley (or Meylin) family, 318 
Mylin, Anna [Shenk], 318 
Mylin family, 316 
see also Meuly, Fronica 


N 
Nazareth (Northampton County), 306 

Neff, Maria, 100, 296 

Ness, Catharine van, 333 

Ness, Maria van, 333 

Neumeister, Erdmann, 279 

New Britain Church. See Line Lexington Church 
New Danville Mennonite Cemetery (Pequea 
Township, Lancaster County), 317 

New Goschenhoppen (Montgomery County), 323 
New Hanover (Montgomery County), 312 

New Jersey, 301, 332 

New York, 235, 280, 293, 327, 334, 335 

Nice, John, 292 

Nim (pastor), 325 

Nine Hearts Artist. See Lochbaum, Joseph 

Nisley, Martin, 245, 338 

Northampton County, 308, 324 

fraktur made in, 50, 136, 280, 307, 309, 310 
settlement in, 312 

Northampton County Artist, 48-49, 309-10 
North Carolina, 1, 3, 21, 306, 330 

Northern Liberties (Philadelphia), 57, 282 

North Lima (Ohio), 342 

North Lima Mennonite Cemetery (Ohio), 342 
Northumberland County, 286 

fraktur made in, 20, 193, 196, 323, 324 
settlement in, 32, 323 

Norwegian Township (Schuylkill County), 197, 324 
Nova Scotia (Canada), 2 





O 

Oberbeck, Andreas, 310 

Oberbeck, Anna, 15/7, 310 

Oberbeck, Anna Maria [Franckenfiel], 310 

Oberholtzer, Hana, 331 

Oberholtzer, Jacob, 88, 292 

Oberholtzer family, 316 

Oberle, Anna Maria, 138, 307 

Oberle, Elisabetha, 307 

Oberle, Jacob, 307 

Oberseebach (Alsace, France), 279 

Odeman (or Oderman), Christina. See Altland, 
Christina 

Odeman, Christina (Mrs. George Odeman), 328 

Odeman, George, 328 

Ohio, 3, 21, 22, 324, 331 

Old Goschenhoppen Reformed Church (Upper 
Salford Township, Montgomery County), 293 
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Oley Township (Berks County), 93, 165, 314 
Oley Township Artist, 93-95, 156, 294, 312 
Ontario (Canada), 21, 283, 284, 295-97 
Ortten, Maria Elisabeth. See Staud, Maria Elisabeth 
Osewald, Bennevill, 345 
Osewald, Hanna, 345 
Otto, Conrad, 35, 286 
Otto, Daniel, 21, 35, 36, 36, 69, 286 
Otto, Henrich, 29, 29-30, 32-36, 32-34, 59, 283-86, 
310, 312, 323, 341, 350 
school of, 26, 27, 62-63, 284 
Otto, Jacob, 34, 35, 286 
Otto, William, 35, 35, 69, 286 


P 
Page County (Virginia), 330 
Palatinate (Germany), 3, 279, 280 
Paradise Township (York County), 209, 212, 328 
Parryville (Carbon County), 307 
Paxtang Lutheran and Reformed Church. See Shupp’s 
Church 
Peixotto, Engelbert, 345 
Penn, William, 340 
Pennsylvania 
map of, 278 
settlement in, 8, 17, 330 
Penn Township (Centre County), 324 
Pequannock Township (Morris County, 
New Jersey), 333 
Pequannock Valley (Morris County, New Jersey), 332 
Pequea Township (Lancaster County), 317 
Pequea Valley (Lancaster County), 316 
Perry, Oliver Hazard, 215, 244, 328, 329, 338 
Perry Township (Snyder County), 204, 325—26 
Peterman, Andreas, 328 
Peterman, Anna Maria. See Altland, Anna Maria 
Peterman, Christina [Stubb], 328 
Peterman, Daniel (father), 328 
Peterman, Daniel (son), 22, 2/0-13, 328 
Peterman, Heinrich, 328 
Peterman, Levi, 328 
Peterman, Lusianna, 328 
Peterman, William, 22, 212, 328 
Peterman-Altland family, 2/0, 238 
Peters, Gustav S., 345 
Philadelphia, 233, 335, 340 
Pike, Zebulon, 328 
Pikeland Township (Chester County), 288 
Plainfield Township (Northampton County), 83, 290, 
291 
Portzline, Andreas, 12, 204, 325, 326 
Portzline, Feronica [Schetterly], 325-26 
Portzline, Francis, 12, 204-5, 325—26 
Portzline, Georg (father), 325—26 
Portzline, Georg (son), 12, 204, 325, 326 
Portzline, Gertrauth, 326 
Portzline, Heinrich, 12, 204, 325—26 
Portzline, Rachel, 325 
Portzline, Wilhelm, 326 
Pott, Johannes, 324 
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Pott, John, Sr., 324 

Pott, Susanna [Strauch], 324 

Pott, Wilhelm, 197, 324 

Pottsville (Schuylkill County), 324 

Prague (Czech Republic), 25 

Probst. See Brobst 

Proschhart, Elisabetha, 282 

Providence Township. See Martic Township 
(Lancaster County) 

Pseudo-Otto Artist, 30, 60, 256, 283, 341 

Puwelle, Arnold, 306 


Q 

Quincy, Eliza Susan (daughter), 334 
Quincy, Eliza Susan [Morton], 334 
Quincy, Josiah, ITI, 334 


R 
Rader, Cadarina, 40, 40 
Rainier, Elizabeth. See Stiles, Elizabeth 
Ramberger, Anna Maria, 191, 322 
Ramberger, Balthasar, 321 
Ramberger, Elisabetha [Sierer], 322 
Ranck, Anna Maria. See Kauffman, Anna Maria 
Rank, Anna Maria. See Kauffman, Anna Maria 
Rapho Township (Lancaster County), 61, 185, 283-84, 
286, 320 
Raser, Catharine, 25/, 340 
Reading (Berks County) 
fraktur printed in, 38, 268, 284, 310, 312, 327, 343 
settlement in, 294, 345 
Reading Artist, 247, 339 
Rebas. See Repass 
Rebersberg (Centre County), 286 
Red Church. See Allemangel Church 
Redinger, Jacob, 195, 323 
Redinger, Magdalena [Lautenschleger], 323 
Redinger, Samuel, 323 
Reed, Elisabeth, 325 
Reed, Sara. See Borckholter, Sarah 
Rehm, Anthony, 9/, 292—93 
Rehrersburg (Berks County), 321 
Reichelderfer. See Reichelstorffer 
Reichelstorffer, Anna Elisabeth [Hagenbuch], 285 
Reichelstorffer, Henrich, 285 
Reichelstorffer (or Reichelderfer or Richeldarpher), 
Johannes, 285 
Reichelstorffer, Maria Catharina, 66, 285 
Reicher (pastor), 344 
Reichzert, Mr., 282 
Reiss, Charles, 325 
Remer, Peter, 284n1 (cat. 15) 
Repach, Jacob, 325 
Repass (or Rebas), Philip, 323 
Reyly. See Riley 
Rhoads. See Roths 
Richeldarpher. See Reichelstorffer 
Rieth, Sara. See Borckholter, Sarah 
Riley (or Reyly), John Ross, 323 
Rittase, Ishmael, 328 


Rittase, Mary Ann. See Bard, Mary Ann 

Ritter, Johann, and Co. (Reading, Berks County), 38, 
151, 264, 271, 311, 342-45, 349 

Rockefeller, Abby Aldrich, 18 

Rockland Township (Berks County), 285 

Rohr, Anna [Weierman], 299 

Rohr, Catharina (later Catharina Frick), 108, 299 

Rohr, Jacob (cousin?), 299 

Rohr, Jacob (father), 299 

Rohr, Jacob (son), 299nl (cat. 70) 

Rohr, Maria (later Maria Fenner), 79, 289 

Roland, Christina [Fanscher], 320 

Roland, Elisabetha, 184, 320 

Roland, Jacob, 320 

Roller, George, 292, 293 

Roller, Isaac, 345 

Rosenberger, Elisabeth. See Alderfer, Elisabeth 

Roth, John, 313 

Roth, Susanna, 295nl (cat. 52) 

Roths (or Rhoads), Daniel, 258, 341 

Royer, Jonas, 245, 337, 338 

Rudy, Durs (Theodore), Jr., 6, 8, 14, 23, 129-35, 
305-6 

Rudy, Durs (Theodore), Sr., 6, 8, 14, 23, 42n6, 129-35, 
305-6 

Rudy family, 305 

Ruffled Tulip Artist, 266, 343 

Rupley, Marreyan, 239 

Rush, Benjamin, 335 

Rush, Julia. See Williams, Julia 


S 

Saeger, Eli, 345 

Sage, Heinrich B., 258, 269, 340, 341, 344 

St. John’s Lutheran Church, Hamburg (Berks County), 
36 

St. John’s Reformed Church (Snydertown, 
Northumberland County), 324 

St. Luke’s Reformed Church (Nockamixon Township, 
Bucks County), 291 

St. Michael’s Lutheran Church (Philadelphia), 340 

St. Paul’s Lutheran Church (later the Blue Church) 
(Upper Saucon Township, Lehigh County), 40 

St. Peter’s Lutheran and Reformed Church 
(Northumberland County), 286 

St. Peter’s Lutheran and Reformed Church, 
(Rebersberg, Centre County), 286 

Salem Lutheran Church (Lebanon County), 29 

Salem Reformed Church (Washington Township, 
Franklin County). See Besor’s Church 

Salem Union Church (Chestnuthill Township, 
Monroe County), 309 

Salford Township (Montgomery County), 21, 287, 298, 
342 

Salisbury Township (Lehigh County), 23, 42n6, 129, 
305 

Sandy Hook (Virginia), 330 

Sauder, Esther, 297 

Sauer, Christopher, 279 

Savery, William, 3 


Schaefferstown (Lebanon County), 321 

Schantz, Magdalena, 295nl (cat. 52) 

Schauer, Johannes (or John Shower), 163, 314 

Schauer, Peter, 314 

Schauer, Rahel [Knorr], 314 

Scheffer, Anna Maria [Kinzel], 320 

Scheffer, Eliesabetta (or Elisabeth), 186, 320 

Scheffer, Jacob, 320 

Scheibeler, John Carl, 330 

Schellhammer, Julianna, 313 

Schenck, Magdalena, 316 

Schenck family, 316 

Scherch, Henrich, 297 

Scherch (or Scherg), Peter, 97, 295 

Schere, Catharina, 308 

Schere, Joseph, 308 

Schere, Salome. See Kleder, Salome 

Scherg. See Scherch 

Scherp, Catharina. See Cressman, Catharina 

Schetterly, Andreas, 326 

Schetterly, Feronica. See Portzline, Feronica 

Schetterly, Henry (or Heinrich), 326 

Schetterly, Mary, 326 

Schlapbach, Ana Maria Barbara, 67, 285 

Schlapbach (or Schlebach), Georg, 285 

Schlapbach, Maria Barbara, 285 

Schlapbach, Rossina [Eschelman], 285 

Schlauch, Anna Catharina, 310 

Schlauch, Elisabetha. See Steininger, Elisabetha 

Schlauch, Jacob, 310 

Schlebach. See Schlapbach 

Schlegel, Catharina. See Gerling, Catharina 

Schleifer, Christina. See Kichlein (or Kichline), 
Christina 

Schlichter, Elizabeth [Gunsinghouser], 115, 301 

Schlichter, Esther, 301 

Schlichter, Henry, 301 

Schlichter, Isaac, 301 

Schlichter, Jacob, 301 

Schlichter, John (father), 301 

Schlichter, John (son), 715, 301 

Schlichter, Mary, 301 

Schlichter, Susannah, 301 

Schmaritz, Jacob, 25 

Schmeier, Catharina [Albrecht], 344 

Schmeier, Daniel, 344 

Schmeier, Thomas, 268, 344 

Schmidt (pastor), 307 

Schmidt, Maria Eva. See Klees (or Klase), Maria Eva 

Schmitt, Margreth. See Haberack, Margreth 

Schnatterle, Barbara. See Bosshaar, Barbara 

Schnatterle, Georg, 329 

Schnebli, Matthias, 279 

Schnee, Jacob, 323 

Schneider. See Snyder 

Schol, Maria, 326 

Schol, Samuel, 326 

Scholl, Euphemia. See Kichlein (or Kichline), 
Euphemia 

Scholl, John, 43n14 


Schopflin, Wilhelm, 346 

Schorr, Esther. See Hausser, Esther 

Schreffler, Carl, 286 

Schreffler, Salome. See Franck, Salome 

Schubert, Barbara. See Kriebel, Barbara 

Schubp, Christina, 339 

Schubp, Georg, 339 

Schubp, Susanna, 339 

Schubp (or Schupp or Shoop) family, 248, 339 

Schultz, Andrew, 298 

Schultz, Dina, 303 

Schultz, Frederick W., 303n (right col.) 

Schultz, Maria (or Mary), 126, 303, 304 

Schultz, Maria K. [Kriebel], 303n (right col.) 

Schultz, Melchior, 302, 303 

Schultz, Naomi, 127, 303, 304 

Schultz, Salome [Wagner], 302, 303 

Schultz, Sarah. See Kriebel, Sarah 

Schultze, Christopher Emanuel, 307 

Schulze, John Andrew, 335 

Schumacher, Daniel, 5/, 279, 280-81 

Schumacher, Maria. See Druckenbrod, Maria 

Schupp. See Schubp 

Schwarr. See Reading Artist 

Schwartzwald Reformed Church (Exeter Township, 
Berks County), 314 

Schwenk, Magdalena. See Hauser, Magdalena 

Schwenkfeld von Ossig, Caspar, 302 

Schwerdtfeger (or Schwordvoger), John Samuel, 285 

Schwordvoger. See Schwerdtfeger 

Sechler, Catharine [Ziechler or Ziegler], 323 

Sechler, Elisabeth (later Mrs. Frederick Fox), 193, 323 

Sechler, Jacob, 323 

Seifert, Sarah, 81, 290 

Seiler, Andreas, 321 

Seiler, Christopher, 22, 187, 321 

Seiler, G. (or H.). See Seiler, Christopher 

Seiler, Heinrich, 321 

Seitensticker, Elisabeth, 00, 296 

Seminary for Young Ladies (Bethlehem, Northampton 
County), 308 

Senn (or Sent), Jacob, 309 

Sent. See Senn 

Serfass, Catharina. See Haack, Catharina 

Serfass family, 309 

Seright, John, 177, 318 

Sharpless, Benjamin H., 224, 332 

Shelley, Donald A., 21 

Shenandoah County (Virginia), 220, 330 

Shenandoah Valley, 323, 330 

Shenk, Anna. See Mylin, Anna 

Shoop. See Schubp 

Shoop’s Church. See Shupp’s Church 

Shower, John. See Schauer, Johannes 

Shrewsbury Township (York County), 213, 328 

Shupp’s (or Shoop’s) Church (Lower Paxton 
Township, Dauphin County), 339 

Siebert, Eva Elisabeth [Battorf], 312 

Siebert, Johaan Jacob, 312 

Siebert, Margaretha, 312 


Siegel, Adam, 172, 317 

Siegrist, Maria, 317 

Sierer, Anna Maria, 322 

Sierer, Elisabetha. See Ramberger, Elisabeth 

Siger, Katarina. See Kuntz, Katarina 

Silesia (now Poland), 3, 302 

Skippack Township (Montgomery County), 21, 287, 
298, 305, 342 

Snider, William, 330-31 

Snyder (or Schneider), Simon, 243, 337 

Snyder County, 21 

Snydertown (Northumberland County), 324 

Society of Ephrata. See Ephrata Cloister 

Solomon’s Lutheran Church (Guilford Township, 
Franklin County), 329 

Souderton (Montgomery County) 301 

South Carolina, 3, 21, 306, 330 

Spangenberg, Johannes Ernst (the Easton Bible 
Artist), 7, 8, 138-41, 307-8 

Spellenberg, Lorenz Friedrich, 308 

Speyer, Friederich, 29, 30, 30, 64-66, 284-85, 340 

Stahr, George, 291 

Stahr, Maria [Adams], 291 

Stahr, Rahel, 85, 291 

Starck, Johann Friedrich, 350 

Staud, Johann Jost, 285 

Staud, Maria Elisabeth [Ortten], 285 

Staud, Maria Magdalena, 65, 285 

Stauffer, Barbara, 87, 291 

Stauffer, Maria. See Wismer, Maria 

Steck, J. Michael, 330 

Steer (or Stohr), Anna Maria Magdalena, 284 

Stein, Elisabeth, 113, 300 

Steiner, Sara. See Eisenmann, Sara 

Steininger, Elisabetha [Schlauch], 310 

Steininger, Georg, 310 

Steininger, Jacob, 15/, 310 

Stephan, Johannes, 99, 295 

Stern, Jacob, 282 

Sterner, Judit, 129, 305 

Stiehly, Annjulien, 335 

Stiehly, Isaac Faust, 335—36 

Stiles, Elizabeth [Rainier], 332 

Stiles, Jacob, 332 

Stiles, Samuel R., 225, 332 

Stober, Elisabeth, 328 

Stober, Eva [Weber], 325 

Stober, Jeremias, 203, 325 

Stober, Johannes, 325 

Stober, Michael, 328 

see also Stoever 

Stoever (or Stober), John Casper, 284, 285 

Stohr, Elisabeth, 284 

Stohr, Johannes, 62, 284 

Stohr, Wilhelm, 284 

see also Steer 

Stokes, J. Stogdell, 18 

Stotze, Scharlotta, 320 

Stouchsburg (Berks County), 310, 312, 336 

Stover, John W. (Color Block Artist), 174, 300 
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Strasburg (Lancaster County), 316 
Strauch, Elisabetta, 324 
Strauch, Henrich, 324 
Strauch, Susanna. See Pott, Susanna 
Strausser, Johann Henrich, 280 
Strausstown (Berks County), 309 
Strenge, Christian, /0/, 296 
Striker, Elias, 234, 335 
Striker, Susan Amelia [May], 335 
Stubb, Christina. See Peterman, Christina 
Stutzman, Benjamin, 22/, 330-31 
Stutzman, Catharine [Bowman], 330 
Stutzman, Jacob, 330 
Summers, A. W., 336 
Susquehanna Valley, 21, 323 
Sussel-Unicorn Artist. See Beschler, Christian Ernst 
Sussel-Washington Artist, 6—7, 8, 8, 17, 17, 28, 28, 
52-55, 281, 282, 340 

after, 28 
Swain, Laura, 290 
Swatara Township (Dauphin County), 321 
Switzerland, 3, 334 


T 

Tall Soldiers Artist, 50, 280 

Titus, Anna, 333 

Tohickon Reformed Church (Bedminster Township, 
Bucks County), 300 

Tolin Township (Cumberland County), 325 

Towamencin Township (Montgomery County), 302, 
303 

Trevits, Conrad, 36, 37, 146-47, 309, 320 

Trumbauer, Daniel, 90, 292 

Trumbauer, Elisabeth [Bam], 292 

Trumbauer, Johannes, 292 

Trumbauer, Nicklos (Nicolaus), 292 

Trump, Charles, 345 

Trump, Elisabeth [Weil], 345 

Trump, Mente Agnes Elisabeth, 273, 345 

Tulpehocken (Tulpehocken Township, Berks County), 
289-90 

Tulpehocken Township (Berks County), 37, 80, 289, 
312, 314, 315 

Tulpehocken Trinity Reformed Church (Lebanon 
County), 312 

Tulpehocken Valley (Berks, Lancaster, and Lebanon 
counties), 30, 283 

Turbett Township (Juniata County), 318 

Turbot Township (Northumberland County), 323 


U 

Uhler, Andreas, 290 

Uhler, Jacob (father), 290 

Uhler, Jacob (son), 83, 290 

Uhler, Margretha [Messer] (Mrs. Jacob Uhler), 290 
Uhler, Margretha (Mrs. Andreas Uhler), 290 
Ulrich, Daniel, 322 

Ulrich, Hana, 331 

Union County, 325 

Union Township (Adams County), 214-15, 328, 329 
Union Township (Centre County), 286 
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United Brethren Church (Mount Aetna, Berks 
County), 315 
pper Hanover Township (Montgomery County), 40 


ee 


pper Mahanoy Township (Northumberland County), 
194-95, 323 

pper Milford Township (Lehigh County), 305 

pper Mount Bethel Township (Northampton 
County), 78, 288, 289 

pper Paxton Township (Dauphin County), 190, 
321-22, 339 

pper Salford Township (Montgomery County), 91, 
293 

pper Saucon Township (Lehigh County), 40, 42n6, 
305 


a ¢ 


ie 


eG 
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V 

Vandegrift, Atty, 223, 332 

Vandegrift, Johaan Jacob, 332 
Vandegrift, Neeltjie [Volkers], 332 

Van Minian, John, 1/5, 301 

Vermont, 301 

Villee, Herman W., 345 

Vincent Township (Chester County), 72, 74, 287, 288 
Virginia, 3, 21, 306, 330 

Volck, Abraham, 64, 284—85 

Volck, Georg, 284 

Volck, Maria Barbara [Lober], 284 
Volkers, Neeltjie. See Vandegrift, Neeltjie 


W 
Wachter, Elisabetha. See Elser, Elisabetha 
Wachter, Sarah, 183, 320 
Wagner, George, Jr., 162, 313-14 
Wagner, John Daniel, 312, 343 
Wagner, Salome. See Schultz, Salome 
Wald, Margreta, 293 
Waldschmidt, John, 327 
Walker Township (Juniata County), 198, 324 
Wampole, Hannah, 335 
Wannamacher, Elisa Barbara [Kistler], 309 
Wannamacher, Jacob, 309 
Wannemacher, Salme, 146, 309 
Warrich, Valentin, 280 
Warwick Township (Lancaster County), 137, 307 

see also Elizabeth Township (Lancaster County) 
Washington, George, 6, 281, 328, 337 
Washington, Martha, 281, 337 
Washington Township (Franklin County), 329 
Waterloo County (Ontario, Canada), 296, 

297, 342 
Weaver (or Weber), Anna. See Metzler, Anna 
Weaver, Anna (later Mrs. Peter Zimmerman), 179, 319 
Weaver, Francis, 319 
Weaver, Magdalena, 319 
Weaver, Mara [Buckwalter], 319 
Weaver, Samuel E., 297 
Weaver Artist, Samuel E. See Weaverland Artist 
Weaverland Artist (Samuel E. Weaver Artist), 03, 297 
Weaverland Valley (East Earl Township, Lancaster 
County), 179, 297, 319 

Weber, Anna, 297 


Weber, Barbara, 297 

Weber, Eva. See Stober, Eva 

Weber, Johaan Gottfried, 328 

Weber, Magdalena. See Baumann, Magdalena 

Weber, Maria, 102, 297 

Weber, Mona, 297 

Weber Bookplate Artist, 297n1 (cat. 62) 

Weierbach, Catharina, 290 

Weierman, Anna. See Rohr, Anna 

Weil, Elisabeth. See Trump, Elisabeth 

Weinhold, Anna Maria, 207, 327 

Weinhold, Georg (George), 327 

Weinhold, Margaretha [Frey], 327 

Weisenberg Township (Lehigh County), 42n6 

Weiser, Benjamin, 309 

Weiser, Frederick S., 5, 8, 9, ll, 21 

Weiss, Henrich, 129, 305 

Welt, Mary Jane, 200, 325 

Wenger, Elisabetha, 98, 295 

Wentz, Daniel, 307 

Wentz, Rebecca [Dreisbach], 307 

Werner, Catharina, 267, 344 

Werner, Catharina (sponsor), 344 

Werner, Heinrich, 344 

Werner, Philip, 344 

Werner, Susana [Fraufelder], 344 

Wertz, Elisabeth, 317 

Wertz, Ludwig, 317 

Wertz (or Wirth), Wilhelm (or William), 173, 317 

West Buffalo Township (Union County), 202, 325 

Westmoreland County, 330 

West Penn Township (Schuylkill County), 157, 312-13 

Wetzler, Martin, 272, 345 

Wharton (Morris County, New Jersey), 332 

Wheit, Elisabeth, 328 

Wiestling, John S., 38, 39, 346 

Williams, Julia [Rush], 335 

Williamsburg Lutheran and Reformed Church (Upper 
Mount Bethel Township, Northampton County), 
289 

Williams Township (Northampton County), 140, 307 

Wilsdruff (Saxony, Germany), 324 

Wilson, H., 330 

Wilson, James, 220, 330 

Wind, Johann Philip. See Wint, Philip 

Windsor Township (Berks County), 312 

Windsor Township (York County), 327 

Wint, Philip (or Johann Philip Wind), 40 

Wirth. See Wertz 

Wismer, Aaron, 1/4, 300 

Wismer, David, 300 

Wismer, Maria [Stauffer], 300 

Wissler, Elisabeth, 317 

Witmer, Barbara. See Metzler, Barbara 

Witterstein, Eliesabeth. See Konig, Eliesabeth 

Witterstein, Henrich, 313 

Worcester Township (Montgomery County), 123-24, 
126-27, 302-4 

Wuertz, Adam, 208-9, 327-28 

Wythe County (Virginia), 330 


Y 

Yoder, Levi, 301n1 (cat. 81) 

York (York County), 21, 327, 330, 341 

York County, 279, 325, 327 

fraktur made in, 10, 19, 21, 60, 207—10, 256, 266, 

283, 327, 328, 341, 343 

Young, Henry (formerly the Anchor Artist), 7, 200-3, 
306n2 (cat. 97), 324—25 

Young, Jacob L., 303 

Young, Kate [Allebach], 303 


Z 

Zeller, Anna Maria, 140, 307 

Zeller, Elisabetha, 307 

Zeller, Peter, 307 

Zercher family, 318 

Ziechler, Catharine. See Sechler, Catharine 

Ziegler, Catharine. See Sechler, Catharine 

Zimmerman, Anna. See Weaver, Anna 

Zimmerman, Peter, 319 

Zinck, John, 179, 319 

Zinzendorf, Nicolaus von, 308 

Zion Lutheran Church (Pikeland Township, Chester 
County), 288 

Zion Lutheran Church (Strausstown, Berks County), 
309 

Zoller, Daniel, 315 

Zoller, Elizabeth [Light], 315 

Zoller, George, 167, 315 

Zoller, Mary Ann [Meyer], 315 

Zook, Barbara. See Hertzler, Barbara 

Zug, Johannes, 207, 327 
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